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ABSTRACT 

Charles Sorel's Francion is a lengthy but interesting 
nevel of the early seventeenth centurye It deals with all 
sorts of sociat and philosophical issues, but one of the 
central themes is death, and its mask, old agee Sorel was 
very conscious of the reality of aging, illness and death 
and he integrated these aspects of life into his booke He 
sees death as an unfortunate reality, but the Living Death 
of old age, with its physicat and mental degeneration is 
viewed with horror, and constitutes a primary theme in the 
novele 

In the ion, older people find very little to 
enjoy in their Lives, and young people are very aware of 
thise Therefore, they choose to enjoy their lives at the 
present moment instead of waiting for the promised (but 
unproven) rewards of an afterlifee They want to get the most 
pleasure and a variety of experiences from each day of their 
existencee 

Because the old have lost so many of the qualities 
(strength, beauty and mental capacity) that characterize 
youth, which is idealized in many ways, they are often 
scorned by others and seen as useless members of societye 
The exception to this degeneration of the aged is Agathe, 
the aged procurer. Her secret for retaining some aspects of 
youth (ieee she is mentally alert, but her appearance has 


deteriorated) is her constant contact with the young and her 
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role in their worlde 

Francion himself can accept the inevitability of his 
own and others! deaths with equanimity, but fears suffering 
through debilitating old agee He chooses to live a quasi- 
libertine, very independent existencee 

The points of view Sorel expresses in the novel, 
particularily on the all-encompassing themes of life and 
death, are of interest not onty with relation to early 
seventeenth-century French literature, but also as a 


commentary on the contemporary way of life in France, since 


Sorel was a keen ovserver and critic of societye 

In order tc situate the Francion in Charles Soret's 
life and to help +e reader understand it, I include a short 
study of Sorel's other works and accomplishments, as well as 


a chapter on the Literary styles which influenced the novele 
I also include an annotated bibliography of works concerning 


Sorel to supplement other such references now availablee 
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Chapter 1 
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Charles Sorel was a prolific writer in seventeenth 
century Francee He was Little known in his own time, in part 
because he often wrote anonymously or under pseudonyms,! but 
his works are beginning to excite scholarly intereste 
Although there was virtually no criticism of Sorel'ts work 
until the mid-nineteenth century, he is beginning to be 
recognized as a Significant author, since classicism is no 
longer seen as the sole tliterary school of importance in 
seventeenth century French Literaturee 

Victor Fournel recognized one part of Sorel's 
importance in his study entitled La littérature independante 


et les Ecrivains oublies when he wrote: 


ee ee ew we a a ae ae i a oe 


1 These included the following: Nicolas de Moutinet, sieur 
du Parc; Jean de Lalande; Mre de L*'Iste; Alcidon; Tyrene; le 
chevalier Rozandree 


2 Beverly Sue Knystautas, "Charles Sorel: An Inventory, Etat 
Présent and Appraisal", DisSe University of Connecticut 
1973, pe 140. 
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Parmi tous tes auteurs de romans satiriques et 
bourgeois, Charles Sorel est celui qui a laisse 
les pages, sinon les plus remarquables, du moins 
les plus nombreusesy, et peut-etre les plus 
originales, apres celles de Cyrano, qufil n'a ete 
donne a personne de surpasser en ce pointe 3 


It is a fact that Sorel produced an astounding volume of 
writing in his Lifetime. Although critics still argue over 
exactly which works are wnis, it appears that he produced 
over sixty of them, varying in length from short pamphlets 
to massive volumes, in form from poetry to literary essays, 
and in subject from social criticism to a vast scientific 
treatisee Soret dealt with many fields of interest, and he 
himself describes his varied works in the ‘Avertissement! to 


his Science universettle (1635 edition) in the following way: 


Jtai premierement compose des poesies et des 
histoires feintes, et puis je suis venu a ecrire 
des histoires veritables, j'ai fait des discours 
de galanterie et puis Jjiai fait des discours 
MOTAaAUuUxX, et apres des politiques et enfin des 
theologiquese {[« « «] Ainsi, des choses de plaisir 
Je suis venu a celles qui sont utiles seton 
ltordre du monde, et jfai traite les choses. de 
sciences et d'étude avec la meilleure methode que 
j'ai pu trouver entre les vulgaires;5 mais enfin 
voulant monter a un degre encore plus haut, j'ai 
entrepris de chercher tout ce qui se peut savoir 
selon la nature, sans @tre preoccupe des autorités 
anciennese * 


3 Fournel, La lLittérature indépendante et les ecrivains 
oubliés (Paris 18623; rpte Geneva: Slatkine Reprints, 1968 ), 
Pe 215-6 


* Charles Sorel, La Science Universelle, quoted by Emile 
Roy, La vie et les eceuvres de Charles Sorel, sieur de 


Souvigny (1602-1674) (Paris, 1890; rpte Geneva: Statkine 
Reprints, 1970), ppe 15-16. 
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In this chapter, I wish to study Sorel's life and 
combine this with a commentary on his works, as a background 
for the study of his best known literary production, 
L'Histoire comique de Francione 

Even today biographical information on Sorel is far 
from complete and as already noted, bibliographical studies 
are not conclusivee The first comprehensive study of Sorel 
was Roy's La vie et les oeuvres de Charles Sorel, Sieur de 
Souvigny (1602-1674), first published in i891, and reprinted 
in 1970 by Slatkine Reprintse The 1973 dissertation of 
Beverley Sue Knystautas® is the most recent and wide-ranging 
work of its kind, and deals with both Sorel's own works and 
those of his critics, as well as containing some discussion 
of his tife.e Most other studies deal with individual works 
by Soret or those within one genre, and no further 
comprehensive biographies have been attempted, apparently 
because of the serious lack of information on Sorel's lifee® 
This problem was acknowledged as early as 1735, when Niceron 


noted that: 


S "Charles Sorel: An Inventory, Etat Present and Appraisal.'! 


6 Among shorter general studies of Sorel are the fotlowing: 
Robert Barrouzy, "Sorel (Chartles)", in Georges Grente, ede, 
Dictionnaire des lettres francaises (Paris: A Fayard, 1954), 
Til, le dix-septicme siecle, ppe 957-9603 René 2 eee "Un 
oeeiva in genereux: Charles Sorel", Hygiene des ettres, Vv: 


Clest le bouquet (Paris: Gallimard, 1967), ppe canoe? Emile 
Henriot, "Charles Sorel", Les Livres du second rayon: 
irreguliers et libertins (Paris: Be Grasset, 1926), ppe 7J1- 


783; Roger Judrin, "Charles Sorel", Nouvelle Revue Francaise, 
128 (1963). Pppe 291-295. 
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Ce qu'on sgait de lui se reduit a peu de chose; & 
il n'est plus gueres connu que par ses Ouvragesy, 
dont la plupart meme sont tombes dans l'oubli. 7” 
The marked lack of any other reliable sources of 
biographical information on Sorel has made the preparation 
of this chapter difficult, and accounts for the many gaps in 
the information presentede 
Sorel was born in Paris at the turn of the centurye 
His birthdate is given as anything from 1599 to 1602.8 
(Determining the exact date of birth of many authors is of 
little significance, but this controversy in Sorel's case is 
important because it affects the attribution of several 
works to the precocious writer. ) 
Soret's father was a Procureur au Parlement in Paris 


and his grandfather was a magistrate ina small town in 


7 Niceron, Mémoires pour servir a IL'thistoire des hommes 
illustres dans la republique des lettres, (Paris, 17353; rpte 
Farnborough, Hants, England: Gregg International Publishers, 
1969), Ve 31, 391. 


8 For discussions on Sorel's date of birth, see Ae Adam, 
Romanciers du XVIIe siecle (Paris: Gallimard, 1958), pe 
1347, note 1 (re pe 21); Michaud, Biographie universeile, 
ancienne et moderne, (Graz: Austria, Akademische Druck-Ue 
Verlagsanstalt, 1969), XXXI 7325 Nicerony, Memoires, XXXI, 
3915 Andre Therive, "Introduction", La Jeunesse de Francion 
(Paris: Editions Bossardy, 1922), Pe 1335 Robert Barrouzy 


“Sorel (Charles )" in Le dix-septieme siecle, vol. III of 


Dictionnaire des lettres frangaises, ede Georges Grente 
(Paris: Ae Fayardy, 1954), Ill, 9573; Gustave Reyniere Le 
Roman realiste au XVIle siecle, (Paris, 1914; rpte Geneva: 


Slatkine Reprints, 1971), ppe 130, 1473 Jean-Pierre Leroy, 
"“Reflexions critiques de Sorel sur son oeuvre romanesque", 


XVIJe siecle, noe 105 (1974), pe 37-6 
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preaset: 


Picardye? Sorel was a member of the bourgeoisie who spent 


his Life in Parise However, as Emile Roy points out: 


les Sorel de Paris se piquaient dtappartenir a la 
plus vieille noblesse du royaume 5 ils se 
rattachaient a lLlfancienne famille picarde des 
Sorel d'Ugny, laquelle se rattachait elle-meme au 
Shorel du comté de Kildar, et comptant a la fois 


parmi ses itltlustrations les anciens rois de 
L'Angleterre, et Agnes Sorel, la Dame de Beautée 
190 


Charles Sorel himself was a true Parisian and knew the city 
and its peopte very well. His observant nature adds atl 
sorts of interesting details to his literary works and makes 
his social commentaries more useful to those who study the 
seventeenth century in Francee 

Charles Bernard, Sorel's uncle, was the Premier 
Historiographe de France and Sorel purchased this position 
in 1635 when his uncte became iltle Sorel wrote several works 
which were related to his post, although many were just 
adaptations or completions of work done by otherse His true 
interest tay in writing books in many other fieldse In fact, 
he began his literary career long before he acquired the 
historiographer's positione 

Sorel himself was never a rich man, but he did have a 


private income, some land and a country houseée It WAS, 


2° Roy, La vie et les geuvres de Charles Sorel, pe 26 


10 Ibide,y pe 4e 
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however, a serious financial blow for Sorel to lose the 
regular remuneration, although not the title, of 
historiographer in 1663, as was the reduction of his revenue 


from the Hotel de Ville in 1666. Me Nicolet describes his 
financial position as follows: 


Or, a partir de 1663, les historiographes ne sont 
plus couches sur Ltétat du Rois ils passent au 
nombre de gratifieése Et, si le paiement des 
pensions se fait souvent attendre, celui des 
gratifications est encore plus aléatoire. En meme 
temps, Sorel subit d*autres pnertes d'argent; un 
acte du 22 mars 1666 atteste une réduction de ses 
rentes sur 1l*Hotel de Ville. 11 


In spite of his Limited financial means, Sorel never 
accepted the patronage or protection of a noble who could 
have guaranteed financial security, although this was a 
common arrangement for the seventeenth century among writers 
and artistse He was too fond of his independance and 
literary freedom to risk having to give it up for possible 
securitye Sorel had maintained the family nome in Paris, but 
finally, i‘ 
Leger d'argent et affame d'independance, il avait 
accepte chez son beau-frere, [le sieur 
Parmentier], substitut du procureur general, un 
modeste logement, ou il vivait libre de tous 


lienSe 12 


This maintenance of his independance may be seen as an 


11 Me Nicolet, "La Condition de l'homme de lettres au XVITe 
siecle a travers lL'oeuvre de deux contemporains: Charles 


Sorel et Ae Furetiere", Revue d'Histoire litteraire de la 
France, 63e anneey noe 3y pe 371- 


12 Emile Colombey, “Avant-propos" to L'*Histoire comique de 
Francion, nouvelle edition (Paris: Ae Delahaysy 1858), Pe 
10. 
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indication of the sincerity of the opinions Sorel expresses 
in his works, Since they represent his own ideas, free of 
many restraints accepted by other authors of the period, 
although the overalt controls of the society in which he 
lived are still a factor which he could not hope to avoide 
Sorel never married and died in March 1674, still 
writing, although both impoverished and generally 
unrecognized by his contemporariese Robert Barrouz tells us 
in Grente's Dictionnaire des lettres francaises that: 
{SJeul l*abbe de Marolles lui consacre, en adieu 
funebre, un quatrains 
Charles Sorel, nomme science universelle, 
Vous nous avez quittes trop tot pour notre 
bien, 
Modeste, vertueux, d'un si doux entretien, 
Philosophe, orateur, historien fidele. 13 
However y personal judgements on Soret by his 
contemporaries vary widelye Adam Antoine, in the 
introduction to his Romanciers du XVIJe siecle notes that 
Sorel was liked and respected by many of his 
contemporariese!* 
Sorel's very close friend Guy Patin provides us with 
a more detailed description of our author in a letter he 


wrote to Falconet dated November 25, 1653: 


Je puis bien vous dire des nouvelles de Me Sorel, 
puisqutit y a trente-cing ans qu'il est mon bon 


eee we ws we we we a we ee 


13 Barrouz, "Sorel", in Le dix-septieme ecle, Vole III of 
Dictionnaire des lettres francgaises, pe 958+ 


14 adam, "Le Roman frangais au XVITe siecle", Romanciers du 
xXVile siecle, Pppe 24-25. 
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amie Cfest un petit homme grasset, avec un grand 
nez aiguy, qui regarde de pres, qui parait fort 
melancolique et ne ltest pointe. Il n'y a guere que 
moi qui le fasse parler et avec qui il aime 4 
stentretenir. It est fort delicaty je Ltai vu 
souvent malade3 neanmoins 1 evar commodeémen ty, 
parce qu'il est fort sobre [. -« -] 15 


Even Emile Roy, in his sympathetic study of Sorel, 


tells us that: 


{ it ] pensait peu de bien des autres, beaucoup de 
lui-meme, et il tle disait comme il le pensait, 
souvent, dans le monde et dans ses livrese [2 « « ] 
Il aim[ait] surtout a rappeler sa jeunesse, quand 
il était dans la force et la joie du talent. 16 


However, a much more disagreeable description of the 
author of the Fyrancion was made by one of Sorelt's 
contemporaries, Furetiere, in his novel Le roman bourgeois 
(1666). Furetiere chose the thinly-disguised name of 
"Charoseltles' for one of his characterse Part of the 
physical description of this character is as follows: 


[Le] nez,y quton pouvoit a bon droit appeler son 
Eminence, et qui estoit tousjours vestu de rouge, 
avoit este fait en apparence pour un colosse3 
neantmoins itl avoit este donne a un homme de 
taille assez courtee Ce n'est pas que la nature 
eust rien fait perdre a ce petit homme, car ce 
qutfelte Luy avoit oste en hauteur, elle tle Lui 
avoit rendu en grosgeury, de sorte qu'on tLluy 
trouvoit assez de chair, mais fort mal pestriee Sa 
chevelure estoit la plus desagréable du monde, 
[- e« e}] Ses yeux gros et bouffis avoient quetque 
chose de plus que dtestre a fleur de testee laa y: 
en a qui ont cru que, comme on se met sur des 
balcons en saillie hors des fenestres pour 


1S Guy Patin, Lettres, (Reveille-Paris), III, pe 17, lettre 
a Falconet du 25 novembre 1653, quoted by Roy; La vie et les 
oeuvres de Chartes Sorel, pe 13- 


16 Roy, La vie et les oeuvres de Charles Sorel;ppe 11-12. 
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decouvrir de plus Loin, aussi la nature luy avoit 
mis des yeux en dehors pour decouvrir ce qui se 
faisoit de mat chez ses voisinse 17 


Furetiere continues with an equally disagreeable series of 
judgements on Charoselle's character, such as those which 


follows 


Jamais il n'y eut un homme plus mecisant ny plus 
envieuxs il ne trouvoit rien de bien fait a sa 
fantaisiee [-«.« e] Ctestoit le plus grand 
reformateur en pis qui ait jamais este, et il 
corrigeoit toutes les choses bonnes pour tes 
mettre male Il n'a point veu dtassemblee de gens 
illustres qu'il ntait tache de la decrier}3} encore, 
pour mieux cacher son venin, it faisoit semblant 
d'en faire lLteloge, lorsqu!il en faisoit en effet 
la censure, et il ressembloit a ces bestes 
dangereuses qui en pensant flatter egratignent: 
car il ne pouvoit souffrir la gloire des autres, 
et autant de choses qutfon mettoit au jour, 
ctfestoient autant de tourmens qu'ton luy preparoit.e 
{-« « e] Sa vanitée naturelle stestoit accrue par 
queique reputation qufil avoit eue en jeunesse, Py 
cause de quelques petits ouvrages qui avoient eu 
quelque debite Ce fut la un grand malheur pour les 
libraires [e e e | 16 


Atthough Furetiere and Sorel were once friends, it is 
obvious that there was Little Love tost between them at the 
time of Furetiere's writinge 

Although his personal and financial successes seem to 
have been few, Sorel did succeed in becoming a prolific and 
widely-published writer. His first publication was probably 


l'Epithalame sur l*heureux mariage du tres-chrestien Roy de 
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17 Furetiere, Le Roman bourgeois, Romanciers du Vile 
siécle, ppe 1027-1028. 


18 Ibidey, PpPpe 1028-1029. 
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France & de Navarre Louys XIUle de ce nom, avec Madame Anne 
d*Austriche, fille du Catholique Roy d'"Espagne, which 


appeared in 1616. This is a relatively short poem (twenty- 
one stanzas) full of mythological references, since the King 
and his Queen are likened to demi-gods, full of passion for 
each other because of one of Cupid's arrows. The whole poem 
is definitely very favorable to the monarch and Soret 
expresses praise and pteasure on the occasion of the 
weddinge The poem concludes with the wish that: 

Et que d'eux-deux un Mars il naisse, 

Qui ltorgueil du Turban rabaissee 

Par sa prouessey, G& sa vertu 

Qutilt soit te support de la France 


Pour la grandeur de la vaillance 
Dont on le verra revestue 19 


About the same time, Sorel wrote an historical work 
entitled Les Vertus du Roy, panegyrique de Louis XIII.29 
This is a tonger work listed as having 190 pages in the 
catalogue of the Bibliotheque Nationale. Sorel himself 
emphasizes his youth at the time of the composition of this 
work when he describes it in the following way in the 
Bibliothéque fra e: 

A dix sept ou dix huit ans lLfautheur qui nous 


est icy en objet fit un Livre intitule Les Vertus 


19 For edition consulted for this and all other unfootnoted 
references in this chapter, consult bibliography, ppe 200- 
202 for a complete list of Sorel's works used and the 
editions in which they were consulted. [In the case of more 
than one edition being used, or a long work, a full footnote 
will be provided. 


20 Roy, La vie et les oeuvres de Charles Sorel, pe 411. 
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du Roy qui est un panegyrique du feu Roy Louis 
XIII. et Ltexemplaire d'un monarque parfait. 2! 


Sorel then turned to fictional work, and published 
his first novel L'Histoire amoureuse de Cléagénor et de 
Doristee in 1621 (although the privilege dates from 1620). 
This work of 460 pages is unsigned and therefore remains 
among those whose attribution to Sorel remains in doubt. 22 
The novel relates a very complicated love story, full of 
kidnappings and deception, but one which ends happily for 
the central characterse 

Emile Roy attributes another work written in 1621 to 
Sorel, although it was possibly written in collaboration 


with the Comte de Cramaile This work is entitled Les Theses 


ou conclusions amoureuses contenant LXVII articles adressés 
aux dames par le Bachelier Europhile avec des réponses par 


le docteur Philarete; a la suite les anti-théses des dames 
de Cypre contre le Bachelier Europhite et le docteur 
Philaretee Sorel was at the time of the composition of this 
work secretary to Cramail, who was a Literary figure and a 
pert of the court circie. 


These works herald the beginning of a period of 


21 Kocher, "A Critical Edition of La Bibliotheque francgoise 
of Charles Sorel," Disse University of North Carolina at 


Chapel Hill, 1965, pe 570. 


22 Jean-Pierre Leroy, in "Reflexions critiques de Sorel sur 
son ceuvre romanesque", XVile ecle, noe 105 (1974), pe 32, 
notes that it is classified as an anonymous work in the 
Bibliotheque Nationalee 
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extraordinary Literary production for Sorele In 1622 he 
published a second novel entitled Le Palais d'Angelie. It 
was published under the name of le sieur de Marzilly, but 
Sorel claims it as his own in the Bibliotheque francoise. 23 
Emite Roy explains this apparent discrepancy by stating 
that: 

[Marzilly] C*est, a une lettre pres, le nom d'un 

courtisan peu scrupuleux, a qui le jeune auteur 

avait sans doute donne son livre pour quifil sen 

fit honneur, et qui oublia de le récompenser. 2+ 
This novet is very tong (1066 pages) and again relates a 
complicated love storye 

Also in 1622 a short work entitled La Louange et 

l'utilite des bottes par le Chevalier Rozandre was published 
in Paris by Robert Daufresnee The narrator Rozandre notes 
that the wearing of boots has become a mark of nobility in 
French society, and expounds on the virtues of this type of 
footweare The work ridicules the habit of wearing boots’ on 
the part of some Bourgeois and poorer noblemen who do not 
even possess horsese The author goes on to describe the 
respect given to such a person by other members of a society 
which judges moral or social rank by apparele In this short 
comical piece, Sorel succeeds in communicating an 


interesting observation on Parisian society of his timee The 


author ends his little treatise with the observation that: 


23 Kochery pe 5566 


24 Roy, La Vie et les geuvres de Charles Sorel, pe 54. 


1 - 
ot 7 
of oe ae 
rad? 
| —_ 
ae), gan +f gaeaq everel pan z yteeto (xf tiava) 7 7 
wadie nabal of fen a 7 dee: A oF « a 
oeig IDL lixp a wey ll b #779 sone rats 
*S ,ounneannoae al «ii idim tip, te eeeored ¢ 7 _ 
y _ 
eo etrates alana oe (uepad a0!) eoed Yaew, Of seven eltaT - 
a seawta. sod never tsamen, 
| ———— » 
te eeonwnl ol beltignd._..7ow- trade a Chad ad. re 
nove Pade oem satnaged soldient sicee Seed eth ee 


es De ein cb. sot art 08 4T setae taal riadod “a eh? mh a 
ii «ti ibton in (4? om” & nee ; ad cont ateood to eninene ach? tott 

i — 
bo oft Bitt. £5 eeertni® oat ty shiveden bins 7¢* 24208 * doaret — 
co “boda unirese fo Fined “th anlbsihis see at er aewet oot 7 
Qtr oh, OW Rawal ton ae=Q9g Das Sloansvel sepe to” P9BQ) eon. 7 

“ an pi iw 210 paneen a4 - 

#12. “42 iso8eb, o> Of IPRA aottes otT »20e70) sadacg afve 7 
etelooe 4 To enedwes Web, yo eels « Gove ef aarhg re ae 
sso ahat. al «evaqae et dont Iplove a6 i arena omit, nobde 7 
fa gnitesinvamos ni ebeesotte Ig102 forlg adel nee 7 
adv emit of to, etelnoe coeteateand aa ap ita —aee gettnseret 


tperee fu ireeisade ode ttiw a winn i! abe nea pete 


13 


Cela fera que desormais il nty aura pas un 
Cordonnier qui ne me respecte, € qui ne stoffre a 
me chausser @ credit, en consideration de ce que 
Je seray cause qutil gaignera plus que jamais, & 
queit. vendra des bottes a tous les Bourgeois qui 
vont a Ltentree du Roy. 

The above work is attributed to Sorel by Roye He 
justifies this attribution by noting that Sorel uses the 
pseudonym of Rozandre in the Palais d'Angélie and that this 
study on boots is reproduced almost word for word in 
L' Histoire comique de Francione?°> However, this in itseif 
does not constitute a@ convincing argument, since Soret 
borrowed on occasion from the works of others. It is true 
thet Sorel recounts the entire Lovange des bottes in the 
Francion,*©® transposing it a bit by making Hortensius' the 
victim of a practical jokee Sorel uses this incident as the 
inspiration for Hortensius't subsequent discourse on bootse 
Since Hortensius is one of the most ridiculed characters in 
the novel, it appears that Sorel is presenting this story of 
the boots in a satirical waye 

In 1623, Sorel published his Nouvelles francoises ou 
se trouvent les divers effets de l'amour et de la fortune. 


This work is a collection of short stories with a variety of 


25 Ibidey Pe 417. 


26 Sorel, L'Histoire comique de Francion in Romanciers du 
XVile siecle, ppe 413-417. 

All future references to the Francion will be from this 
edition unless otherwise noted and it will be referred to 
simply by bracketed page numbers following the reference or 
quotation, unless further explanation is requirede 
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themes, which Sorel states in his "Au Lecteur" are not all 
of his own invention.?’ They are notable because they are 
set in France and feature characters not of noble birth, 
both contrary to the literary tendencies in France at that 
time. 
According to Romeo Arbour, even the youthful Sorel 
had an ideal fer society which he expressed in the Nouvelles 
francoisese Arbour states that: 
il se cree une societé selon son coeur, ou tes 
criteres de valeur ne se fondent pas simplement 
sur la naissance, mais sur la generosite, la 
délicatesse de ltesprit, la sincéritéeé et le 
naturel. 28 

However y Emite Roy does not judge Sorel quite so favorablye 

Although he recognizes the audacity of Soret in his idea, he 

feeis that it is not carried far enough and is Limited to 

details like the names of the characterse He regrets that: 
Malheureusement son audace se borne a ces 
minuties, et il de@pense tout son esprit dans sa 
préfacee 29 

Sorel re-published this work as Les Nouvelles choisies in 

1645, adding two more stories and making some changes in the 


earlier onese He also used the material in the Nouveau 


Recueil [e e e] which was published in 1644. One of the 
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27 Knystautas, "Charles Sorel", pe 57. 
28 Romeo Arbour, "Langage et societé dans les Nouvelles 


francsoises de Charles Sorel", Revue de l'Universite 
d* Ottawa, 41, noe 2 (1971), pe 1896 


29 Roy, La vie et les oeuvres de Charles Sorel, pe 50. 
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stories added to the second edition, "Les Respects 
nuisibles", is remarquable in that it is the first nouvelle 
in French literature which is presented in the first 
persone 29 

About this time Sorel became acquainted with a group 
of poets and writers of the era, including Theophile de 
Viauy du Vivier, Bordier, Boisrobert, Racan, Malherbe, and 
Porcheres L'Augier. 3? It was in collaboration with some of 
these authors that Sorel wrote his next work, Vers pour le 
baitet des Bacchanates (1623). 

Later in the same year, Sorel produced a much more 
important literary work, L'*Histoire ceomique de On, 
first published in 1623 as an unsigned worke Both his 
prolific production (which would continue throughout his 
life) and the fact of Sorel'’s extreme youth have led to 
controversy over his authorship of certain works and 
especially of the Francione Pierre Louys! opinion, as 
outlined by Frederic Lachevre (who concurred), was that: 


Charles Sorel ntest pas et ne peut etre ltauteur 
du Roman comique de Francion.e [e « e«_] un roman 


30 René Godenne, "Les debuts de la nouvelle narrée a ta 
premiere personne (1645-1800)", Romanische Forschungen,y 82 


bey he 3 (1970), ppe 253-267. 


31 Kocher, "A Critical Edition of La Bibliotheque 
francoiji se", Pe 16. 
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d*une observation aussi aigue que Francion ne 
pouvait etre lfoeuvre d'un jeune homme de dix-huit 
a vingt anse 72 


Emile Magne, on the other hand, does not quarrel with 
Sorel's ability to produce literary works at an early age, 
and instead uses Sorel's other works as a justification for 
the ability tne shows in the more mature work, Francion. 373 
The controversy thas been dealt with in many studies, 37* but 
modern scholars seem to agree in attributing this work to 
Sorel, who never acknowledged it directly himself, not even 
years later in his Bibliotheaue frangcoisee He does however 
defend the work with great vigor in this catalogue cf books 
of value, and thus seems to give himself away by his very 
enthusiasm for the book's Literary merit: 


Pour un livre qui ait la vraye forme d'un roman, 
on nous met en jeu L*Histoire comique de Francion 
laquelle a este imprimee pour la premiere fois il 
ya plus de quarante ans et qui semble estre 
autorisee en ce que depuis si long-temps plusieurs 
se plaisent autant a la voir que le premier jour 
apres plus de soixante impressions [.« .-« .«] outre 
qu'elle a este traduite en anglois, en allemand, 


32 Pierre Louys as quoted by Lachevre, "Pierre Louys et 
l*histoire litteraire, Charles Sorel et le roman ‘Francion', 
1623", Mercure de France, 15 janvier, 1926, ppe 370-371. 


33 Magne, "Revue de tla Quinzaine", Mercure de France, 15 
féevrier, 1926, pp.e 165-166. 


34 See Adam, Romanciers du xXVIIe s5s ecle, pe 25-2635 Fe 
Lachevre, "Francion est-il de Charles Sorel?", Nouvelles 
glanes bibliographiques et litteraires, Paris, 19333 
Giuseppe Séetaro, ""Francion!' dans la vie et dans lL'oeuvre de 
Charles Sorel", Revue des langues vivantes,; ve 28, no 26 
(1962), pe 134-148. 
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et en quelques autres tlangues.35 [.. .] Pour 
conclure cecyy, nous sgaurons quten quelque estat 
que soit te livre dont il est question, des gens 
qui le veulent @lever au dessus des livres 
espagnols disent que tous leurs livres comiques ne 
sont que des vies des gueux et de faquins au Lieu 
que ctest icy le recit de la vie d'un gentilhomme 
qui veritablement estoit dans la desbauche mais 
que parmy cela il monstroit beaucoup de marques 
d*esprit et de generosite et que toutes ses 
avantures estoient naives et divertissantese 3° 


In the third edition of the Francion, it is attributed to 
Nicolas de Moulinet, sieur du Paree Soret even invented a 
complete ficticnal biography for the late "author" of the 
novele?’ However, Emite Roy informs us that a man by the 
name of Moulinet existed but that: 
En realite, le sieur Moulinet, bon normand, avocat 
de son metier et plus tard comedien, a compose des 
romans ennuyeux et des facéeties joyeuses, mais n'a 


jamais mis la main au Francione 738 


Sorel also denies his authorship of the work in the section 


of the Bibliotheque francoise devoted to works attributed to 


35 See bibliography, ppe 214-216 for a listing of some of 
these many editionse 


36 Kocher, "A Critical Edition of La Bibliotheque Francoise 
of Charles Sorel", ppe 3937-339. 


37 Sorel, "Advis aux lLecteurs touchant tlUtautheur de ce 
livre", in Romanciers du XVIile siecle, ppe 1267-1270. 


38 Roy, La vie et les oeuvres de Charles Sorel, pe 61. 
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himself.39% It is ironic that Sorel felt obliged to deny this 
popular novel and that he believed that his valuable and 
memorable work lay in more serious volumes which are now 
forgotten, while the Francion is virtually his only well- 
known achievement. 

Modern critics have also found this work to have 
redeeming qualities. The Francion expresses, largely through 
the central character of the same name, opinions on many 
basic topics of concerne These range from ideas on the 
importance of money as opposed to social rank, from the 
validity of marriage to the meaning and purpose of life and 
deathe Commentaries on these and other subjects are the most 
common in the first (1623) edition, which carried the sub- 
title of "Fléau des vicieux".*9 In subsequent editions which 
were revised by the author (1626 and 16393), these 
commentaries are attenuated by Sorel's changes to the text 
and his strategic additions or detetionse Tn the second 


edition, Sorel remeves many of the passages likely to 


39 On tient que ce peut estre luy qui a compose une Histoire 
comique remplie de choses qu'il inventa et d'autres quit 


avoit ouy diree Mais quelques personnes sgavent assez qu'*on 
a confondu cecy avec un tlivre du sieur du Parc, autheur de 
ce temps la quiyoa mesle des contes fort licencieux, et que 
d'autres encore y ont travaillé. 

(Kocher y "A Critical Edition of La 


Bibliotheque Francoise, pe 558.) 


*0 Roy, La vie et les oeuvres de Charles Sorel, pe 62-6 This 
is not verifiable on the title page of which I have a copy, 


from Je Lough's article "Another Copy of the First Edition 
of Sorelt's Erancion", French udies, 20, noe 2 (1966) ppe 
121-122, with platee 
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offend, but does not really change the basic character of 
the novel, especially in its advocacy of personal freedomse 
Sorel also adds four books to the work, bringing us up to 
Francion's marriagee 

In the additions made to the novel in the third 
edition (1633), Sorel's intentions seem to be to modify the 
basic character of the Francion considerably. He is 
attempting to make it, at Least superficially, more a novel 
and less a critique of society. The final book of the novel, 
added in this edition, serves only to strengthen its new 
apppearance as an entertaining fictional work with no 
important deeper messagee The fact that Sorel had to move 
Francion's marriage back from its position at the end of the 
second edition, to place it at the end of the additional 
book, indicates just thow artifiiciat the last chapter's 
presence iSe 

However, even in the third edition, the remaining 
social criticism is not simply intended to draw attention to 
the faults of society, as Sorel saw them, but to support the 
euthor's Love for individual freedoms by contrasting 
examples of men enslaved and made miserable by society with 
Francion's free and basically joyful Life experience.** 


In spite of Sorel's good intentions, some of the 


4l Sétaro, "“"Francion' dans tla vie et dans lL'oeuvre de 


Charles Sorel", Revue des Langues Vivantes, 28, NOe 2 
(1962), pe 140-4 
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ideas in the Francion could perhaps have been better and 
more fully developede The novel's popularity permitted its 
spread throughout Europe, and many other authors used its 
pages as a source of ideas for their own workse One of these 
was the great Molieére.*2 It is not really surprising that 
some of these ideas were not exploited to their fullest when 
one considers that Sorel was very young when he wrote the 
Francion and that, by his own admission, it was produced 
extremely rapidly. *3 

After writing the Francion, Sorel went on to create 
many other works, which were even more varied in format and 
content than those he produced in the first years of his 
careere 

In 1626, besides publishing the second edition of the 
Francion, Sorel produced three other works: a novel, a work 
of literary criticism and a poetic piecee The novel was 
entitled L*Grphyse de Ch te, histoire cyprienne and was 


again a very tong work of 1049 pages. It was attributed to 


42 Fournel, La Littérature indépendante et les écrivains 
oupliés, pe 219. 


*3 Sorel states, in his ‘Avertissement d*importance aux 
lecteurs! to the first edition of the Francion that: 


Je seray bien ayse qu'tils [ses critiques] facent 
un meilleur livre avec aussi peu de temps, et 
aussi peu de soing comme celluy cy a este faicte 
Je ntay pas compose moins de trente deux pages 
d'impression en un jour, et si encore a ce este 
avec un esprit incessament diverty a d*autres 
pensees ausquelles il ne sten faloit guere que je 
ne me donnasse entierement. (pe 63) 
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an unknown Athenian named 'Chrysante! in the Avertissement, 
but the dedication and the privilege both bear Sorel's 
namee** It must be an unusual work for a novel, since Roy 
notes that: 

Le nouveau Livre {- =| n'était pas aussi gai que 

le Francion; it etait meme si séerieux et si 

embrouille qu'un docte Allemand crut y ceviner des 

recherches sur la pierre philosophale, et vint 

expres a Paris, pour em conferer avec ltauteure *5 
This work was re-issued in 1633 under the titie 
L'Iingratitude punie o l'on voit les avantures d'Orphyse. 

Le Tombeay des Romans, ou il est discouru: I Contre 
les romans, II Pour les romans appears to be a joint work of 
Canon Fancan, le Comte de Cramailt and Sorele It is a attack 
on the novel as a literary genre.e*® Since this work did not 
seem to have the desired impact, Sorel would soon turn from 
criticism to the anti-novel format to combat the novel 
because this method seemed to be more palatable to the 
reading publice 
The last publication Soret produced in 1626 was the 

poetic piece entitled Grand bal de la duchesse douairiere de 
Billebahaud, (baliet danse par le Roi en fevrier 1626); -- 
vers du dit ballet par le sieur dier, ayant charge de la 


poésie pres de Sa Majeste, par Claude de L'Estoile, Imbert, 


44 Leroy, "Reflexions critiques de Charles Sorel", pe 33e 


*S Roy, La vie et les oeuvres de Charles Sorel, pe 112. 


*6 Ibid. 
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Sorel, Te Re*’? The text consulted presented what appear to 
be extracts of the ballet which showed dances purported to 
be from America, Asia, Europe, Africa and the North 
(Greenland). The King himself danced the part of a Persian 
Gentleman and as himself, the King of Francee From the 
summary of verses it is not apparent what sort of 
performance the ballet really was, but Emile Magne commented 
that it was: 


De tous les ballets données a la Cour, le plus 
bouffon peut-etre, le plus fantaisistee [. « «] On 
vaveist paraitre toutes sortes de types etranges, 
accompagnes de toutes sortes d'animaux ou plutot 
d'*nommes travestis en animauxXe Les habits en 
étaient d'une complication extreme, traites en 
grotesques par des dessinateurs a Lt imagination 
débridée, destines a provoquer l'étonnement et le 
riree *8 


The ballet ends with a tribute to the Dowager and to the 


*7 This is the title given by Roy in his bibliography (pe 
402). He also notes that there are three different copies of 
this work, which probably explains the variant title on the 
copy I consulted. It reads Grand Bal de la dqdouairiere de 
Billebahault. Ballet danse par le Roy au mois de Fevrier 
1626. Vers du dit baliet, par ie Sieur Bordier, ayant charge 
de la Poesie pres de sa Majiestee Even though Sorel's name is 
not mentioned, I assume the two texts are related and have 
based my comments on the copy available to mee This copy has 
only 16 pages, white the copy referred to by Knystautas in 
her thesis (pe 113) has 68 pagese The text I consulted may 
be a series of extracts from the other text(s)e 


48 Emile Magne, Les Fetes en l'Europe au XVIle siecle 
(Paris: Martin-Dupuy 1930), vole 2, pe 74, as quoted in 
commentary card preceding Bordier, Grand Bal de la 
Dovairiere de Billebahauylt (Paris, Imprimerie du Louvre, 
1626) in microfilm, by University Microfilms Limited, 
Fletcher Bibliography no. 10, Microfilm Order Noe D7, copy 
of book in PeJeSe Richardson Collection, Royal Academy of 
Dancing (reel #1). 
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"Grandes Reynes dont les yeux captivent les Roys". 

Roy attributes an unpublished work entitled 
Meditations amoureuses to Sorel, stating that it was written 
in’) «1627.s,This* ist*a Seber ties of poems, to which Soret 
refers in the *Remarques'!? for Book Two of the Berger 


extravagant (1646 edition).*? 


Sorel published the first edition of Le Berger 


extravagant o& parmy des fantaisies amoureuses on voit les 
impertinences des romans et de la poesie in 1627. This is 


another long novel which was well-received and published 
several timese It was tater translated into Englishe In the 
following year, 1628, Soret published his Remarques sur les 
zLy livres du Berger extravagant, ot les plus 
extraordinaires choses gui sty voyent sont appnuyées de 
diverses authoritez, et 00 l'on treuve des recueils de tout 
ce gutil y a de remarquable dans les romans [e« ~« »],; which 
are almost as long as the novel itself. The novel was 
intended as Literary criticism and was republished in 1633- 


1634 with the 'Remarques’ under the title L*Anti-Roman ou 


l'Histoire du Berger Lysis accompagnee de remarques par Jean 
de la Lande, poitevine 


The novel revolves around a young many, Lysis, who 
hecomes enamoured of fictional works and begins to try to 


live them in reality, much like Don Quijotee He "becomes" a 


*2 Roy, La vie et les oeuvres de Charles Sorel, pe 417. 
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shepherd and has many adventures in his new environment, 
protected from reality by a group of rich friends. The 
ridiculous situations in which Lysis finds himself when he 
tries to apply the conventions of the pastoral novel to the 
real world, serve to satirize this genre, which Sorel 
detestede Besides the *Remarques’, Clarimond, a character in 
the novel, serves as Sorel's spokesman in the matter of 
literary criticism.°9 In the end, Lysis is cured of his 
fantasies and returns to normal life, although he is still 
pampered by the friends who deceived him all atong as to the 
nature of realitye 

Le Comte de Cramail published another work generally 
attributed to Soret in 1628. Entitled Le Tombeau de 
l'orateur francais ou Discours de Tyrcis, pour servir de 
reponse a la lettre de Périandre touchant l'apologie pour Me 
de Balzac, the work is an example of the literary 


cooperation between the two authors during this periode 


Also published in 1628 was Sorel's Avertissement sur 
l'histoire de la mona t francoisee (It was reprinted in 


1630 and 1633.) This work is significant because it contains 
the nistoriographer's ideas on the writing of historye Emite 
Roy notes that: 


Ce n'est pas seulement le fond de l'histoire que 
Sorel veut renouveler, ctest la forme, la maniere, 


50 Burt Kay, "A Writer Turns Against Literature: Charles 
Sorel's Le Berger extravagant", Revue de l'Universite 
d'*Ottawa, noe 43 (1973), pe 283-6 
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teiles sont a ses yeux les qualités essentielles 
du style historique. 51 


Another work, entitled Histoire de la Monarchie Francaise ou 
sont décrits les faits mémorables et les vertus héroiaues de 
nes anciens rois, (depyis Pharamond jusquten 9752), was 


published in 1629 and again in 1632. This work is 
considerably longer, containing over eight hundred pagese 
Sorel applied his ideas on the writing of history in the 
composition of this work, and seemed very satisfied with the 


resultse Years later in the Bibliotheque francgoise, he noted 


that: 

L*histoire ne sembla la ny d'un stile trop tong ny 

trop succinct et quoy qutfelle soit moins ample que 

quelques autres, on croit quiettle comprend presque 

autant de choses, ayant este trie avec grand soin 

de plusieurs originaux. >2 

in 1632 and 1633, Sorel produced three parodies of 

the Gazette de France, entitied, Gazette et Nouvelles 
ordinaires de divers pays lointains de la boutique de Mre 
Jacques Vaulemenards, musicien ordinaire de la basse 
Andalousie dated January 9, 1632, Le Courrier veritable du 
Bureau des postes estably pour les nouvelles héterogenees 
dated April 19, 1632, and Le Courrier veritable, arrivé en 
peste, on le vend 4 L'enseigne du divertissement nocturne, 
Rue du mauvais passage, dated January 1633. Roy attributes 
S1 Roy, La vie et les geuvres de Charles Sorel, pe 337- 
S2 Kocher, "A Critical Edition of La Bibliotheque Francoise, 
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these works to Sorel, since they are reprinted with only a 
change in title and date in the Recueil de Sercy (1644 and 
1658) 3132 
In 1634, Sorel published the Role des presentations 

faites aux grands Jjjiours de l'@loquence franco €, in which a 
thinly-disguised Acadegie carries on a ridiculous discussion 
of the qualities of the word care The same yeary the 
increasingly religious Sorel published Pensees chretiennes 
sur les Commandements de Dieue This work was intended to 
present the obligations and duties of a Christian, with 
examples to illustrate Sorel'‘s principles. He notes in his 
Bibliotheque frangcoise that: 

Ce qutit en a fait nfa esté que pour monstrer 

qu'il vouloit contribuer a la gloire de Dieu et de 

la religion autant que pour lors il sten trouvoit 

capable. 5*¢ 

Alseoc in 1634, Serel published another tong novel 

entitled La Vraie Suite des aventures de la Polyxéne du Feu 
Sieur de Moliére, suivie et conclue sur ses mémoires. In 
this case, Sorel simply wrote a conclusion for the 
unfinished novel by Francois Fouget, Sieur de Moliére. °5 


Also in 1634, Sorel began what was probably the most 


ambitious writing rfroject of his lLifee This was a four- 


53 Roy, La vie et les oeuvres de Chartes Sorel, pe 421. 


S# Kocher, "A Critical Edition of La bibliotheque Fransoise, 
De S72 


55 Knystautas, "Charles Sorel", pe 114. 
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velume work collectively called La Science universellee The 
volumes were entitled: La Science des Choses corporelles 
(1634), La Science des Choses spirituelles (1637), De la 
Confusion et des erreurs des sciences (1641), and De la 
perfection de Ll'ame [- - -] en suite lL'ordre et lL'origine 
des sciences et arts (1644). Sorel was very proud of this 


work as can be seen in his comments in the Bibliotheque 


Comme nous avons dit que La Science universelle 
estoit un livre des plus amples de nostre autheur, 


il peut bien aussi estre de plus importans [e. « e ] 
il nty a gueres eu de contrée dans l'Europe ou 
l'on nten ait ouy parler (eemeeue |) 0 
After Soret succeeded his uncle Charles Bernard as 
historiographer of France, he had to edit or complete 
various works the older man had started but had been unable 
to complete. One of these was the Genealogie de la Maison 
Royatle de Bourbon avec les Portraits & Eloges des Princes, 
gui en sont sortis, & les Remarques historigques de leurs 
illustres actions depuis S- Lois, jusqu'a Lois XIII, which 
was published in 1634, 1636 and 1645. Though it appeared 
over Sorel's name, it was not truly his own work to any 
extent, and the tlast edition did indicate Bernard as the 
authore 


In 1635, a work which Roy attributes to Sorel was 


publishede Les visions admirables du Pelerin du Parnasse is 


oer wm ew eS OMe e@ Oe wm ew Ow wooo oO 


S6 Kocher, "A Critical Edition of La Bibliotheque 
Fransoise", ppe 584-585. 
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a collection of scenes of life in Parise Roy states that: 


Le recueil est certainement de Sorel aqui annonce 
dans L'Avertissement de la Science des choses 


corporeltes, 1635, qu'il a "un Livre de songes et 
de visions plein de descriptions agreables," non 
imprime, et qui  supprime cet avis dans les 


@ditions suivantes de la Science universelle. 57 

Sorel's versatility is shown in that the next 
published a book on science, in 1636. Entitled Des Talismans 
ou Figures Faites sous certaines constellations, pour faire 
aymer, pour guerir les maladies [-« -« e], it was published 
again as Secrets astrologiques in 1640- [It will atso form 
part of Soreti's Science universelle at a later datee Sorel's 
purpose in writing this work is to vulgarize scientific 
knowledge and to attempt to destroy superstitious beliefs, 
which he opposed in all of his workse 

In 1697, a work entitled Le Jugement du Cid compose 
par un Bourgeois de Paris, Marguiltlier de sa Pargisse was 
published. Roy attributes it to Sorel.5® The author defends 
the Cid against the literary critics of the day, although he 
also takes Corneille to task for certain faults he sees in 
the worke 

Knystautas refers to another of Sorelt's works, the 
Recueil de lettres morates et potitiques avec un Discours du 


Courtisan chretien ou les movens de vivre chrétiennement 


S7 Roy, La vie et les oeyvvres de Charles Sorel, pe 418. 


58 Ibide ppe 418-421. 
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dans la our, published around 1638 to 1641.5° Apparently 
this work has been lost and therefore cannot be consulted. 


From morality and theology, Sorel returns to the 


novel form in 1640, with the publication of La Solitude et 
L'Amour philosophique de Cléoméde, premier sujet des 
exercices moraux de Me Charles Sorele (It was re-published 


in 1643 as well.) This work, like so many of Sorel's, 

contains significant thought in the moral and historical 

fieldse The hero, Cléeoméede seeks solitude to study and to 

escape society, and the novel contains many of the social 

criticisms presented in Sorel's other workse Sorel writes of 
this work: 

Depuis te mesme autheur prit un tel goust aux 

sciences que pour se prepares a teur profession, 

il stadonna entierement a ltestude et en fit comme 


la vie et Ltaliment de son esprite Cela luy fit 
composer tle livre De la Sotitude et de l'amour 


philtosophiaque de Cleomede qui est l'un de ceux ou 
it a pris tle plus de peine et de plaisir tout 
ensemblee 6° 
This notation is particularily significant, since this is 
one of the few works of fiction Sorel admits to having 
written in the Bibliotheque francsoise. 
Also in 1640, the Comédie des Chansons, was 


publishede Roy attributes it to Sorelt®? but Cioranescu 


S59 Knystautas, "Charles Sorel", pe 118. 


60 Kocher, "A Critical Edition of La Bibliotheque francoise 
of Chartes Sorel", pe 574. 


61 Roy, La vie et les geuvres de Charles Sorel, ppe 422-423. 
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attributes it to Charles de Beyse©®? It is a play full of 
popular songs and low ltanguage, but it appeared long after 
Sorel had removed most such allusions from the Francion. 

In 1642, the Maison des jeux, ot se trouvent les 
divertissemens d*une compagnie par des narrations agreables 
(et par des jeux d*‘esprit et autres entretiens d'une honnete 
conve tion) appeared in two volumese (It was reprinted in 
1643 and 1657, as well as in more modern editionse) The 
nevel is really a fictional or theatrical framework for the 
presentation of many types of conversational gamese White 
such collections were reasonably common at the time, often 
by Italian authors, tne presentation of such a framework was 
originale It appears this book may have been written in the 
1620's because of references that appear to apply to it in 
other of Sorel's workse For example, Francion announces’ to 
Hortensius: 

[~~ »« -] et puis it y en a un[livre] ot jtay 
descrit quelques divertissements champestres, avec 
des jeux, et des comedies et autres passe-tempse 
( cion, pe 437) 
In 1642, Sorel atso published a book of which he was 


the editor, the Poemata of Nicolas Sorel®? and La deffence 


des Catalans, ou lton voit le juste sujet gqgutils ont eu de 


se retirer de la domination du roy d'Espagne; avec les 
62 Alexandre Cioranescuy, Bibliographie de la Litterature 


francaise du dix-septieme siecle (Paris: Centre National de 
la Recherche Scientifique, 1966), TI, pe 1873, noe 63434. 


63 Niceron, Memoires, XXXIy pe 397. 
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droicts du Roy sur la talogne et le Rousillton. ©* 


The following year, he published two short pieces 


which will later be included in the Nouveau e Ll, 


entitled Recit memorable du Siege de la Ville de Pectus par 


le Prince uma, and Retation traor » venue tout 
fraichement du Royaume de Cypre, contenant eo Ne bie 
recit du Siege de Beaute, a tee 


Jeux de l'Inconnu et de la Maison des Jeux®5 followed in 
1644. This work is a varied collection of short works by 
Soret and other authors. It was published in a second 
edition entitled Recueil des pieces en prose les plus 
agreables de ce temps composé par divers autheurs, premiere 
partie in 1659 and 1660. 

In 1646 Sorel once again published one of his uncle's 
histories, which he had continued. [t is entitled Histoire 
du roi Louis XIII, composee par Messire Charles Bernard avec 
un discours sur la vie de cet historien. 

Polyendre, Histoire comique is Sorel's return to the 
world of fiction in 1648. This work once again has a 
definite purpose in expressing social criticisme The 


experiences of the hero, Polyandre, permit Soret to portray 
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6 Cioranescu, Bibliographie, UII, pe 1871, noe 639836 


65 alse known as the Recueil de Sercy after its publisher, 
Nicolas de Sercye 
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Parisian society, since Polyandre is an observer from out of 
towne He sees people from all social classes, but 
particularly from the bo eoisie, the new noblesse de robe 
and the traditional noblesse d'épee. As in the Francion, the 
upper nobility are portrayed in such a manner as to make 
them appear unworthy of their statione To a lesser extent 
the novel also contains Literary criticism. Sorel seems 
quite proud of his work, since he states rather immodestly 
in the Bibliotheque francoise that: 
{L'histoire] raconte les actions bigearres de 
plusieurs persennes du siecle et nous produit 
dtexcellens caracteres comme d'*un poete, aun 
alchymiste, d*un parasite, d‘un amant volage et 
universel, et de quetques dames coquettes.e Tout 
cela est assez dans la naiveté et dans la vray- 
semblancee On n'y trouve rien a souhaiter qu'une 
suite pour y donner de ltaccomplissement. ©® 
Also in 1648, Sorel published a work entitled Traité du bien 


de la Paix about which [I can find no further informatione 

In 1649, two Mazarinades attributed to Sorel were 
published. The first, entitled Le Courier plaisant, 
apportant de plaisantes nouvelles dédiges aux curieux, is 
described by Roy in the following way: 


L'auteur raconte le siege du fort de Careme par le 
prince Carnaval, et reproduit souvent 


textuellement une Guerre des Jjours gras et des 
jours maigres que Soret a inseree dans les Reme du 


VIiile livre de l*Anti-Roman [. . -] ©? 
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66 Kocher, WA Critical Edition of the B otheque 
francgcoise, pe 560-6 


67 Roy, La vie et les geuvres de Charles Sorel, pe 421. 
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The other Mazarinade, Le Commerce des Nouvelles restably, ou 
Le Courier arrest@ par la Gazette, was well-accepted 


according to Roy. He notes that it: 


[- « e] a ete reimprimee presque en entier dans le 
Catalogue des Mazarinades de Moreau et dans 
i*Histoire de la Presse, par Hotine Tous deux ila 
declarent une des meilleures pieces du tempse Elle 
est de Sorel, comme le prouve la repetition d'une 
expression bizarre: "Madame l*histoire et 
Messieurs les Memoire, ses agents," expression que 
Sorel avait deja employée dans le Recueil de Sercy 
de 1644. 68 


Sorel returns to the realm of fiction with this next 
publication in 1650, Le Parasite Mormon, Histoire comique,y 
which may heave been written by Sorel in collaboration with 
friends,®% but which is also attributed to La Mothe le 
Vayere’° This novel is very short for Sorel, since it 


contains only 204 pagese There is repetition of material in 


the Francion and the fe) dre as well as of the 
Connoissance des bons livres. There are three main 


characters, in three separate stories, whose purpose is to 
describe French writers of the first part of the seventeenth 
century’! 


In 1652, Sorel published a work entitled Recueil 


68 Ibidey ppe 421-422. 

oY Ibide ppe 423-424. 

70 Ae Ae Barbier, Dictionnaire des ouvrages anonymes (Paris: 
Maissonneuve et Larose, 1872), 3e ede, te 3, pe T84, as 


referred to in Knystautas, "Charles Sorel", ppe 50, 127. 


71 Knystautas, "Charles Sorel", pe 51. 
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historique de diverses aventures arrivez aux princes, 


seigneurs, et grands de la cour, aux courtisans, aux scgavans 


etc. It was reprinted under the title of Le Chemin de la 
Fortune ou bonnes regles de la vie pour acguerir des 


richesses [+ - -] in 1663. As the titles indicate, these 
booxs relate experiences at courte Niceron states that they 
are in fact made up of fragments of an unpublished work, "La 
Science du Monde", 72 

In 1654, Soret published a work entitled Discours sur 
itAcademie francoise establie pour tla correction et 
l'embellissement du Langage [« e« «]y in which he purports to 
deal favorably with the Academy (in contrast to his Role des 
presentations). In the Bibliotheque francsoise, he defends it 
in one sentence and dismisses the work: "Il ne sty trouve 
rien de si problematigue qutoen ne connoisse bien que tout 
cela est a l'avantage de cette illustre compagnie". 73 

Sorel published another historical work in 1658 
entitled La Flandre Francaise ou traité curieuse des droits 
du Roi su tla Flandree Tn 1659 the published a 132 page 
satirizing "fable", the Description de l'tIislte de Ila 
Portraiture, which Sorel identifies as an unsigned work of 


his youth in the Bibliotheque francoise, while hinting at 


72 Niceron, Mémoires, pe 404. 


73 Kocher, A Critical Edition of La Bibliotheque 
francoise", ppe 562-562. 
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the work's hidden meaning.-’* At the same time, Sorel 
published another relatively short work entitled Relation de 
ce gui s'est passé au rovaume de Sophie depuis les troubles 


og 


excitez par la RBhetorique et l'Eloquence. He describes it 
as? 
une suite d*un livre appelle La Nouvelle 
allegorigue ou retation des guerres de l'eloquence 
[de Furetiere, 1658]e Mais cela semble estre fait 
pour monstrer que lU'teloquence qu'fon vante ntest 
point la vraye et que les autheurs qu'on y a 
choisis pour chefs de guerre ne sont pas tous 
dignes de ltemploy qutfon leur donnee Cla est@ une 
chose plus malaisee de composer ainsi une fable 
qui suivist lLtautre et qui luy donnast un sens 
contraire que d'en inventer une nouvelle. 75 
In 1662, Sorel published a somewhat similar work 
entitled Relation de ce gui s'est passe dans la nouveltte 
decouverte du royaume de emoree It was signed "De S." 
and would be the sort of book Soret might enjoy writing 
since it portrays an imaginary utopia which has fine social 
institutions, and a detailed history and geographye Two 
French explorers discover it and we have the opportunity to 
note all its fine qualities.e’© Also in 1662, Sorel published 
a two-volume contemporary history of France which he called 
Histeire de la monarchie francaise sous Louis XIV contenant 
tout ce gui stest passe de plus remarquable entre les 


couronnes de France et d'Espagne et autres pays étrangers, 
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76 Enystautas, "Charles Sorel", ppe 72-736 


- ° 
» ee, 
Letbeht hath «i ov ~ = 
> 


aLlavied ~ ong oe tu) = ; 
eernaes araey esos 
$@a% ‘sates ok deers tat roap't ~~ 


raela etm oo Tire Prone 
n << anlyp sovadtoe ry ane _ ayety at #a oa 
euot = Hi) hace: oo s4 Soe eh Gteyl> They po Meee 


res) siee #2 .ennot Suns |, Laggan ir ne cle se 
ofaet sam trate sepoqmay on In lea open 
aoee ity Papaenb yo ine te aetyel} fab io 

SS .efjavyon sn vetnaval peth sup > sa0e 
uve safinre eedtneoe 6 bateabideag foxem «keel ai 

7 
sifevoou ok anon Jaded teeta tuo 22 ae retheies beltit oe 
¢ its ee bs ; ; 2 
toe ME bonnie aan tt srpesupeiea ak sehaces ab stuacunadh 
yAitiA® “etre (Stwla leith Adel Yo ¢ttee ot oA vines kan : 
i i 

Ieivaee enlt e447 Wotie wategte erenia»eul a2 Aqese4eq +L @¢nt2 


oat eUdearteeery oS cre he bd holhiatsh +s hire aneiensi¢unl 
of qtimpbteqar sft stad ee bie 7 4aveokib gee calqxe doved 
metieti«auq lew0ot, ¢f44ef wd owls ovine bianw sot® ott Ita ated 
ig ifan of dadide saan 4 30 "io teri Cie oeatet tea omvlov-ent 


tioddneen HTS elie) tine amdmapatd =Lieelode oh am aatotedl 
axl Sutda whdnthtose: aude at Jeena |= hemtn om 2 sua 
neigilbcGd selud unaiatk: 22 ayenbibin aa nace A Son : 


36 


depuis l"an 1643 Jiusquten 1661 par C. de S. 
In 1663, a work entitled Oeuvres diverses ou Discours 
mestez, avec cinaquante lettres a des Dames sur divers 


su,jets, Par Me De Se was published. Sorel indicates that 
this is the second part of the Nouveau Recueil,’’ and it is 
therefore similar to this work. The letters are dedicated to 
Mesdemoiselles de Sorel, probably the author's niecese 78 In 
the stories and letters, we can study Sorel's attitudes on 
many topicse 

In 1664 (and again in 1667), one of Sorel's most 


Significant works was publishede This is La Bibliothegue 


rancoise [. -« «] Ou le choix et Il'examen des Livres 


francois gui traitent de l'éloquence, de la philosophie, de 
la devotion et de la conduite des moeurse Obviously, Sorel's 


intentions were not modest when he began this worke It is an 
amazingly complete study of the books of the time, 
accompanied by a notably unbiased commentary on the 
different works and authorse Moreover, Sorel's important 
work constitutes one of the first histories of the French 
novel.’% Sorel's study is not Limited to the novel, however, 


Since it also deals with other genres. For example, in the 


77 Kocher, "A Critical Edition of La Bibliotheque Ove. 
pe 563. 


78 Knystautas, "Charles Sorel", pe 77. 
79 Frederick Green, "The Critic of the 17th Century and his 


attitude toward the French novel", Modern Phitctgy, 24 
(1926-1927), pe 290-6 
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field of drama, Sorel's opinions are similar to the ones he 
always demonstrates: obeying a rule (such as the unity of 
time) is not a virtue in itself, and that common sense must 
be applied to the treatment of such Limitations in each 
work.8° This is typical of Sorel's pragmatic attitudes to 
any sSituatione 
Je-—Pe Leroy, writing in his article "La Littérature 

mediévale dans la Bibliotheque francaise de Charles Sorel", 
states that: 

Or, ce qui surprend dans la Bibliotheaue de Soret 

cfest la grande tolerance des jugementse Sorel est 

un esprit independant et qui appartient a une 

generation impatiente des contraintes, se refuse a 

prescrire des regles et meme a orienter le choix 

de ses lecteurs. %! 
This is not only one of the principal virtues of the work, 
but still another illustration of the vatue Sorel puts on 
individual judgemente 

Following the Bibl hegque, still more works flowed 

from the pen of our prolific writere Also in 1664, Sorel 
published an historical work which is atmost an exact 


reproduction of one of his uncle Charles Bernard's, entitled 


Discours sur la Jonction des Mers par Me Charles Sorei, 


80 Kecher, "Charles Sorel and the Drama", Furman University 
Bulletin.e Furman Studies ue, 21, noe 4 (1973), pe 365 

81 Je-Pe Leroy, "La Litterature medievale dans la 
Bibliotheque frangaise de Charles Sorel", La Societe 


francaise de litterature comparéey Actes du septieme 
congres, Moyen age et littérature comparée, Poitiers, 27-29 
mai, 1965. (Paris: Didier, 1967), pe 104-6 
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historiographe de Francee This was followed in 1665 by the 


Science de Ll'Histoire avec le Jugement des principaux 
historiens, tant anciens que modernes. 


Then, in the same year, Sorel published a very 


different work, La Maison des Jeux academiques, contenant un 
recueilt general de ous les jeux divertissans pour se 
rejouir, et passer le temps agreablemente This volume 


contains games somewhat similar to those in the Maison des 
VOuX, but they are distinct works and the complete 
instructions with which Sorel furnishes his games can be 
instructive from a sociological point of viewe®?2 In 1666, 
Sorel returns to his historical writing, which is of less 
interest to us than his more literary effortse This time the 
book is entitled Divers traités sur les droits et 
prerogatives des Rois de France, tirés des Mémoires 
historiques et politiques de Me Ce Se Se De Se 

In 1669 and 1672, a new volume of the Maison des Jeux 
appeared under the title of Les Récréations galtantes, ou 
Suite de la Maison des Jeuxe This volume contains eighty-two 
different gamese The "Extrait du Privilege du Roy" indicates 


that this volume is really a continuation of the La Maison 


des Jeux academigques, and not of the Maison des Jeuxe®3% Roy 
atso attributes a 1670 volume entitled L'Histoire des 


82 Knystautas, "Charles Sorel", ppe 64-65. 


83 Ibide,y ppe 83-84. 
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pensees meslée de petits jeux, nouvelle galante to Sorel. 84 

De la Connoissance des bons livres (1671), is a work 
closely related to the Bibliothegue fransoise and consists 
of literary criticism which concentrates on genres rather 
than on individual authors or workse Sorel outlines many of 
his ideas on the value of literature and the qualities it 
should possesse 


Finally, in 1673, Soret published a book entitled De 


ia prudence ou des bonnes regles de da vie, pour 
l'acquisition, la conversation et lt'usage legitime des biens 
du corps et de la fortune et des bien de l*ame.e This work is 


Similar to the Chemin de la Fortune, as the title would 
indicatee 

Sorel died in 1674. His last publication appeared in 
1673. Soret was an active writer all his life, from an 
exceedingly early age until the time of his death.e The 
tragedy of this prolific writer's lLife would seem to Lie in 
not recognizing from where his future fame would springe 
Instead of this much beloved and now out-dated Science 
universeltle, it is the Histoire comigque de Francion for 
which he is remembered tociaye Then again, since so much of 
his writing was done anonymously, perhaps Sorel was less 
concerned with recognition than with using the opportunity 


he had to express his opinion on many subjects to as wide an 


84 Roy, La vie et les geuvres de Charles Sorel, pe 424. 
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audience as possiblee 

Although Sorel is frequently considered to be a 
polemicist, I am not considering this aspect of his work in 
this thesise Rather, I have dealt exclusively with the way 
in which he expresses his idease This interpretation will be 


applied consistently throughout my work. 


Chapter 2 


Libertine currents in France and the Francion 


The Francion was written with a two-fold purpose: to 
entertain the reader and to spread certain phitosophical and 
moral idease In the "Advertissement d'importance aux 
lecteurs" to the 1623 edition of the Francion, Sorel 
explains the tatter purpose clearly: 

Jamais je nteusse fait veoir ceste piece, sans le 
desir que jay de monstrer aux hommes Les vices 
ausquels ils se taissent insensiblement emportere 
{» e e] C*est icy une philosophie qui n'est jamais 
venue dans la cervelle de tous nos vieux resveurs;3 
[- .-« ee] ces resveries la contiennent des choses 
que jamais personne n'a eu la hardiesse de diree 
[~- e« «] Ceux qui auront bonne veue y remarqueront 
que le jugement y abonde, et que je n'ay rien dit 
sans raisone 
(Francion, ppe 61-63) 
In the "Advertissement" to the 1626 edition, he adds that he 
Navoi[t] mesle lfutile avec l'agreable".! The work was first 
published anonymously, and then under the pseudonym of le 


Sieur du Parc, which may have permitted Sorel greater 


freedom to express his idease For the moment, we wish to 


oe we ee ee a ws we i a oe 


1 Francion, pe 1261. 
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define this new philosophy presented in the Francion, and to 
establish its place in the current of philosophical ideas in 
the seventeenth centurye 

The ideas expressed by Sorel can be seen as a 
reflection of some of the unorthodox philosophical systems 
of the first few decades of the seventeenth century. Among 
the more ‘advanced! thinkers of the times, the Libertins,;, or 
free-thinkers, proposed a concert of life, the world, and 
religion based on a free and individualised way of thought. 
They absolutely refused to accept generally acknowledged 
beliefs, especially those concerning religious dogmae 
Libertinage erudit is the name used to define the position 
of a group of learned theoreticians who were adherents of 
this philosophy. In France, Guy Patin, Gassendi, Ge Naudéy, 
Théeophile de Viau, and others, played a determining role 
within this group while some, such as Sorel, only 
participated indirectly by the importance which they 
attribute to the use of judgement and Logic in an 
individual's thoughte 

Although there were important differences in thought 
among the libertins themselves,* they had a certain number 


of fundamental principles in commone Rene Pintard, outlines 


the points the Libertins held in common as follows: 
2 René Pintard, Le Libertinage Gérudit dans la premiere 


oitie du XVIile siecle (Paris: Boivin, 1943), 1, 566-567. 
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Prise de position parfaitement nette en faveur de 
lt*nypothese heliocentrique; refus de toute 
autorite en matiere de Philosophie; adoption d'un 
systeme atomistique a tencances matérialistes et 
dtun scepticisme radicalement négateur3 separation 
de la raison et de la foi, mais organisation de la 


raison pour combattre toutes les formes du 
surnaturel et pour assurer a la conduite humaine 
une pleine autonomie;3 appel a toutes Les 


inspirations du paganisme [+e .-] Ils avaient 
SOnge, 2uX, a utiliser tout ce qu'avait produit le 
XVie siecle incredule, a l'étendre, a Lltenrichir, 
pour en faire la phitosophie des temps nouveaux 


[ects xe les 
Certain examples of Pintard's outline of this 
philosophy can be seen in the Francione For example, the 


central character attempts to teach his nouvelle philosophie 


at Court and when some of those he tells reject it, he 
attributes this to their customary stupidity, and refuses to 
be upset hy it, or swayed from his opinione* In this way, 
and by his actions throughout the work, Francion declares 
his independance as a thinker in moral and philosophical 
matterse His negative attitude towards this fellow man is 
shown in the above instance, and when he declares that alt 
men "ntfont plus rien maintenant d'humain que la figure'",.5 
Francion's personal refusal to accept the supernatural is 
exemplified in the pitiful rite of invoking demons which he 


asks Valentin to perform and by the fact that Francion does 


3 Ibide, I, 567-568. 


* Francion, pe 269. 


Ss Ibidey pe 25 aie 


wish’. 
otanae wae ams 


heres ) 
x UN a7 Sane? sotto thwobak ive Al” ‘ental 


: ar 


i Pe wn | ls See 
siat fe, ‘Snireue “e'txeints) 0 sainreke oiehted 


aa? ,oiqeaxco 769 iietondee® ait ai #ee@ (90 aes sdeeelciattit 
etavecwbhide sitemien & tA dose? of sal i be sot oa4a00 Sentans 


at st! Fon,o7 eller si asved? to sani note nha 2302. od. ne 
we x 

conte bia cet talqute yramotets “tod? af meas ostudintte 
= 


ite @idt ft *.cvfeldn Bei wok heveee ve vt ea poeae od 


a? 


astalosr Jpotvansd ~ahow, salt ee eke anal? on ain aa bas a 
a | 


inabigesoddia Sae bata wh ee¥nid? «§ ve Ssonabnegebat beh 
ni gam woltet ated ntamah evi tite ov tingen 618 saneshae = 


a > 
ita * ent porelosh on node De peanat eat avons wif wi a 
Seuvryir sf wip of th tonne ta bat thee aw dq ‘tho hat al 


al Jaturdsaeque ott fentga a? Seeted tscereq <'0ote 
ad Ay tian andwe> ae lloved Phe: pris Sovktiqg ‘adh at pees ag 
aend eer | fad? Yond ont oe Dae min ony of winnaar ‘eine 


med a 
, 


44 


this while disguised as a religious pilgrime® Francion 
appears sure in his own mind that no supernatural power 
exists and neither fears the wrath of God for this actions, 
nor expects any demons to come to aid Valentin, since he 
must arrange for him to be waylaid by a humane’ Francion 
also draws on pagan observances for support of his opinion 
during the discussion at the orgy of death customs in 
certain cultures. 8 In these examples, we can see the 
influence of libertine ideas on the thoughts and behavior of 
Francion in the novel. 

The libe ns, stili influenced by the humanist ideas 
of the Renaissance, found themselves in direct conflict with 
the growing power of the Catholic Church and of the 
fundamental values of bourgeois society at the beginning of 
the seventeenth centurye The movement was particularily 
active in 1621 and 1622 and gradually tost ground to a 
conformist tendency in the society of the timee 

L'Histoire comique de Francion was published for the 
first time in 1623 and Sorel was a friend of the libertin 
Théeophile de Viaue These two writers and others collaborated 
on the composition of the Ballet des Cc ales, which was 


also published in 1623. Antoine Adam notes the influence 


6 Ibide, pPpe 66-696 
7 Ibidey ppe 69-70. 


8 Ibide, ppe 306-397, 314. 
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that Théo phitle could have exercised on the young Sorel. Adam 
feeis that Sorel uses the events in the life of Francion to 
outline his own philosophy, which coincides with Theophile's 
teachings in the early 1620's.% He also describes the 
Francion itself in the following terms: 
{1l* Jnistoire d'un hardi pourfendeur de prejuges et 
redresseur _de torts, qui dit teur fait a tous les 
puissants, a tous les brutaux, a tous ceux aussi 
qui maintiennent la religion et tla morale 
traditionnellese !9 
His whole attitude to life reflects an independent spirit; 
he judges things for himself rather than simply accepting 
ideas because they are traditional or Sanctioned by any 
institution, and naturally he applies this philosophy to his 
sexual behavior as well as in all other facets of his lifee 
Another aspect of Francion's character seems at first 
glance to be very traditional, but reatly implies strong 
individualisme This is his youthful interest in the heroic 
ideale In this concept, we see the idealisation of the 
isolated individual fighting for justice against all manner 
of scoundrels and evil-doerse The novels of chivalry which 
Francion read incorporate this quality, even more than the 
historic chivatry they purported to portray. 


Francion'’s independent line of thought shows up even 


more clearly in cther areas of his personal philosophy of 


29 Adam, Theophile de Viau et la libre pensée francaise en 
1620 (nede3 rpte Geneva: Slatkine Reprints, nede )y De 299-6 


10 [bide,y pe 297. 
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life. He approaches most problems with an individual, 
rational and analytical attitude. 

Because he sees himself as an individual, distinct 
from alt others, Francion is reluctant to use the name of 
Nays! beloved Floriandre, to initiate his courting of her. 
He explains clearly that: 

Je ne pourrois pas me resoudre a cela, repartit 
Francion: car il me semble que de se donner le nom 
d*autruy, c'est confesser que l'on n'a rien en soy 
de si recommandable que celuy lae 
(Erancion, pe 324) 
He does in the end adopt this subterfuge, but only because 
he eaadede it to be a logical way of getting to see Nays, 
even if she quickly realizes that he is not Floriandre. 
Francion never doubts his own identity and thus he can 
affirm his own individuality in virtually any situatione 

The judgements he makes in less unusual situations 

also show Francion's tendency towards individualism and 


libertinage; the way of life the chooses would not be 


theoretically repudiated by Gassendi nor by Descartes, who 


according to Leon Brunschvicg in his study of Descartes et 
Pascal, Lecteurs de Montaigne, thought that: 


On ne sfaffranchit pas par personne interposeée3 
chacun doit pratiquer pour son propre compte la 
chasse aux prejuges en explorant "le grand livre 
du monde", t1 


It is interesting to note that Francion expresses himself in 


ee a ee i as wwe ww ww Oe wee oO 


11 {. Brunschvicg, Descartes et Pascal, Lecteurs de 
Montaigne (Neuchatel: Editions de la Baconniere, 1945), pe 
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very Similar terms when he states: 
Le plus beau livre que vous puissiez voir, [« e« «] 
c"est ltexperience du monde. 
(Francion, pe 455) 
Francion certainly values his liberty highly and seeks out a 
wide range of experiencese His travels are a source of such 
experiences, but it is his open mind which permits him to 
enjoy them and to increase his knowledge of the world with 
adventures such as his life as a shepherde 
Francion has successfully escaped many of the 
prejudices of the society in which he Lived, by using his 
reason to resolve problems or issues, instead of accepting 
the conventional answerse This attitude is remarkably 
Similar to that of Descartes, as shown by Emile Thouverey's 
comments in the "Introduction" to the Meditations 
meta siques: 
{La] grande pretention @tait de philosopher comme 
stil n'y avait jamais eu de philosophes avant Luie 
[» « «] Ce qui reste vrai, ctest qu'il a apporte 
une methode nouvelle, qui partait de ce principe: 
se delier du joug de la tradition, n'taccepter pour 
vrai que ce qui parait @évidemment etre tel 
[. 2 e jt 2 
In the same vein, Francion declares that he had developped a 
new humanist philosophy, but that it was not easily accepted 


by others: 


En ce temps la jtestudiay a toute reste, mais 


ee eae aa se aera aS er OT 


12 Ee. Thouverey, "Introduction" to René Descartes, Les 
Meditations metaphysiaques avec une introduction, des notes 


et un appendice par Emile Thouverey (Paris: Librairie 
Classique Eugene Belin, 1899), pe 63-6 
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d'une fagon nouvelle, neantmoins ta plus belle de 
toutes; je ne faisois autre chose que philosopher, 
et que mediter sur Ll'estat des humains, sur ce 
qu'il leur faudroit faire pour vivre en repos, et 
encore sur un autre poinct bien plus detlicat, 
touchant Leguel j'ay desja tracé le commencement 
d*un certain discours, que je vous communiqueray;3 
je vous taisse a juger, si cela ntestoit pas cause 
que j'avois davantage en horreur le commerce des 
hommes: car destors je trouvay le moyen de tes 
faire vivre comme des Dieux, sfjils vouloient 
suivre mon Conseil. 

Toutefois puisqu'il faut essayer d'estouffer le 
desir des choses qui ne se peuvent, je ne songeay 
plus qu'ta procurer le contentement de moy seule 

( cion;, ppe 244-245 ) 


This is tne thinking of a man who refuses to accept 
society's dictates when they run counter to his own idease 
Francion's ideas are also similar in the above area to those 
advanced by Epicurus, a third-century Greek philosopher who 
stated that: 
Hence we should make a practice of the things that 
make for happiness for assuredly when we have this 
we have everything and we do everything we can to 
get it when we don't have it.!4 
Francion's attitude towards his own death is 
influenced by his individualism. He accepts the fact that 
he, Like everyone, will have to diee This is a tlogicat 
realisation that most people are incapable of accepting on a 
personal level. For Francion, the important thing to 


consider is not his death, but his life, which he can and 


ought to controle On this subject, Francion's ideas are in 


13 Epicurus, "Letter to Menoeceus", in The Philosophy of 
Epicurus. Transteted with commentary and introduction by 
George Ke Strodache (nepe? Northwestern University Press, 


1963) pe 178. 
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even closer parallel to those advanced by Epicurus, who. saw 
death as nothing to fear at alle He outlines his conception 


of death as follows: 


{LY jou should accustom yourself to believing death 
means nothing to us, since every good and evil 
lies in sensation; but death is the privation of 
sensatione [.e« »«] There is nothing fearful in 
living for the person who has really laid hold of 
the fact that there is nothing fearful in not 
living. [- - -] As in the case of food [the 
sophisticated person] prefers the most savory dish 
to merely the larger portion, so in the case of 
time he garners to himself the most agreeable 
moments rather than the Longest span.!* 

Francion's friend Raymond recognizes the former's 
unshakable attitude to life and death. He feels so sure 
Francion is secure enough to confront the possibility of 
inevitable and immediate death without suffering traumatic 
fear, that he makes a practical joke of death and excuses 
his actions with the simple declaration: 

J'avois tant de bonne opinion de ta constance de 
vostre ame, que je sgavois bien que les 
asseurances que L'on vous donneroit de vostre 
mort, ne vous causeroient point de maladies. 

( On» Pe 308) 

Francion'!s attitude contrasts sharply with the fear 
of death suffered by most of the other characters in the 
novele Their reaction is typical of the society of the time, 
even though its Christian basis would promise eternal Life 


to the true believer. Agathe, like Franciony seems very 


little worried by the idea of death; she demonstrates a very 


ee we ae i a ww ew we ow Oe 


14 Ibide, PpPpe 179-180. 
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liberal moral non-conformism. She also speaks in a 
disparaging way of the inconsiderate Creator who would 
commit "(L]"injustice de [U]*avoir mise au monde pour y 
vivre, sans [lui] permettre de prendre les choses dont Lion 
y vit",!S and she intends to use this argument to justify 
her actions if she is catled to account after her death. 

In agreement with his philosophy which encourages him 
to enjoy his existence as long as he possesses life, 
Francion expresses opinions on marriage and sexuality that 
reflect an independent point of viewe The clearest statement 
of Francion's views on this subjects are his declarations at 
Raymond's banquet, which we witl discuss in the chapter 
entitled "Lite and Death in Francion's Philosophy",!© and in 
which he proclaims it unreasonable to demand monogamy and 
life-long fidelity from constantly changing individuals. He 
prefers a system of free love for everyonee Although the 
idea is found even in such a work as Plato's Republic,?? it 
is so idealistic as to be impossible to put into practicee 
Even Francion recognizes this fact, at least for the 
immediate future: 


Apres que Francion eut ainsi parle, Raymond et 
Agathe approuverent ses raisons, et luy dirent 


15 Francion,y pe 125. 
16 See also Francion, pe 316-6 
17 Maurice Croiset, La Republique de Platon, etude et 


analyse par Me Croiset (Paris: Mellottee, 1946), ppe 191- 
1976 


c weq hve 1s @mhm write @ RY an +o. ewtaa ts #tamea 


soi ¢40t Boeedo eet Nant ort Puente ( tv dA "anes waive 


wt tisut, of raeninhe otke, seu oF abosent orm es er, “tie < 
eyeeb weil 4eren tertote.o? Getter €) ein 1 enoeitos 16d 
uid eoganoore woliie ylgoeotide vid 4tie togmeetes of 
otis secenoqg «fh lee pret 26 eonetmize etd cokes oF 
rote «Phinueee Bo eee Tee A® eaoteliqu sasRetqur ao lonett 
thacetete fuavouls aT. «adv fo tmiag teepaagebhal no tool tes 
ba wan tiors hoon ele e+ a 707K ahr no swale a'eotecast to 
setqats wt? of seu5Ri> jJiw om 4oite Paveeed atvavmcell 
4b peom *8¢ teegerent iat ¢'aefanett, of i+e0d bee o Fila" belfsitnue 
bné (n4monds deaeh of oltenemas say 42 emfetoosnqg ef dolnw 
ot) «-aslounivisal sobsvens ¢/tmeteaog aor? eth ieees enol~enal 
ot? dmadwtt A ean aGh evel sunt to metexe « etaiety 


#1. tisadisues © 'ote 14 eA eee B dome hi ove Sovet af eebt 


wol*sarg. ofa tua of ahieeodsd ed) of ee giteitasb’ os af. 


wee apy ¢2003 *6 «tout. ahds esetigca aetosett neva 
tanutet otatbemml 


do bimagad .afeeq Ing) «tre, aniseeyt emp _ahneh a 
tnewt> 3 wil te ,atoelet boa *eo Tew OrgQe ‘pat oeQA 


- 


51 


qu'il falloit pour ceste theure la, qufil se 

contentat de jouyr seulement cde Laurette; it 

respondit qu'il tascheroit de le faire. 

(Francion, Pe 316) 
In his comprehensive work, La Pensee italienne au 

XVle siecle et le courant libertin, Charbonnel indicates 
that Giordano Bruno held a similar philosophical position in 
that: 

Apres avoir rabaisse la virginité, comme pour 

faire piece au christianisme, Bruno exalte la 

polygamie, plus conforme aux nécessités de la 

reproduction. !8 
Francion applies this principle as much as possible to his 
own lLifee In the context of a small group of friends, it is 
possible for an individual to reject the values imposed by 
society, but Francion is wise enough to see that the great 
ma jority of his contemporaries will not accept his idease 

Michei de Montaigne, moderate in this views when 

compared with Francion or the Lib NS, nevertheless 
indicates in his Essais that the reality of marriage does 
not correspond with the ideat that it is represented to be 
and that it generally has Little to do with lovee Montaigne 
does not oppose marriage as an institution, because it 
serves the needs of society, even if it is not the ideal 


situation for the individuale His judgement on the subject 


is as follows: 


18 J.-Roger Charbonnel, La Pensee italienne au XVIe siecie 


et le courant libertin (Paris, 1919; rpte Geneva: Slatkine 
Reprints, 1969), pe 56-6 
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On ne se marie pas pour soy, quoi qu'on die; on se 
marie autant ou plus pour sa posterite, pour sa 
famitlee L*tusage et interest du mariage touche 
nostre race bien loing par dela nouse [ente a etle Je 
ne vois point de mariages qui faillent plustost et 
se troublent que ceux qui stacheminent par ta 
beaute et desirs amoureux. Il faut des fondemens 
plus solides et plus constans, et y marcher 
d*'aguet; cette bouillante allegresse n'y vaut 
rien. 19 
Individualists would be quick to object to this sublimation 
of self for the benefit of one's family and one's progeny, 
or even for that of society as a wholee 
Obviously, Francion'ts dislike of marriage is based on 
more than just a desire for freedom to tove many women in 
the course of his life. (This point is confirmed by his 
decision to marry Nays, with the expectation of either being 
able to continue relationships with women such as Emilie, or 
that he can maintain his fidelity to his wife and is willing 
to accept this Limitation on his freedom.) In his search for 
freedom to travel and to spend his time and money as he 
liked, without the Limitations of marital responsibilities, 
he was not alonee Descartes, Theophile, Naude and so many 
others, including Sorel, never marriede 
Francion's open mind does not permit him to judge 
good and bad according to traditional moral valuese He sees 


sexual freedom part of the normal state of affairse Thus, he 


finds himself in conflict with the values accepted by the 


19 Montaigne, Essaise Nouvelle Edition conforme ay texte de 
itexemplaire de Bordeaux{. »« «] (Paris: Garnier, 1941-1942), 
III, book 3, chapter 5, pe 69.6 
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bourgeoisie, concerning chastity, religion and fidelity 
within marriagee Therefore, Francion never criticises Agathe 
for her work as a procurer, and Sorel even describes her as 
a "gentille vieille".29 With much the same open-minded 
attitude, Franci on considers Laurette worthy of his 
attentions since she is a beautiful woman, and even after 
Agathe's account of her many sexual adventures and her 
avarice, his intentions do not change: 


Estes vous content a ceste heure, Francion? 
Voyla tout ce que Jje vous puis dire de vostre 
maistressee L'aymez vous encore aussi ardamment 
que vous faisiez? 

Je suis plus son serviteur que jamais, respondit 
Francione [.« e e] Ira ttelle aymer un sot dont 
elle verra tes pistolles plus tost que la personne 
mesme, qui je m*'asseure bien n'a aucun merite puis 
quien un mot ctfest un Financiere Hal mon amy 
Francion, reprit Agathe, vous sgavez bien quelle 
puissance je vous ay dit que l'argent a sur 
l'esprit de Laurette. Ouy, mais elle est femme, 
repartit Francion, et n'test pas insensible aux 
plaisirs qu'on regoit avec une personne dont le 
merite est agreablee Il se peut bien faire que 
pour attrapper quelques ducats, elle se layssera 
en proye aux desirs d'un badault: mais elle ne te 
cherira pas pourtant, et quand elle verra sa 
bourse vuide, elle se vuidera pareillement de 
liaffection qufelte aura feint de luy porter. 
Faites du pis que vous pourrez, Agathe, aussi tost 
que le moule de mon tymbre sera guery de sa playey, 
j'iray voir secrettement ma maistresse et recevray 
dtelle tout ce que je sgaurois desirere 

( cion, ppe 137-138 ) 


Francion's interpretation would seem to indicate that he 
sees Laurette's desire for pleasure as stronger than her 


avaricee Also, he seems willing to seek pleasure in her 


20 Francion, pe 139. 
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beauty without regard to considerations of honour which 
might discourage other mene 

Francion is not so indulgent with everyonee He 
criticises those whose actions he considers unworthy, even 
if their activities are not criminal and are condoned by 
society as a whole. From Francion's point of view, high 
social class does not Licence poor behavior. He may be 
realistically forced to accept certain actions from people 
of low social or economic classy, but such activities are 
inexcusable for the nobility and other privileged groups, 
and cannot be overlocked. A Rastignac of his acquaintance 
ignores social conventions in order to obtain, solely by his 
financial worth, the respect of others. The social-climber 
in question is a young man Francion knew in school and whose 
father is, according to Francion, Nun des plus vitains 
usuriers et mercadents du monde".@! Evidently the young man 
purchased his position as Conseilter, which in no way 
Lowered him in the eyes of those with whom he workse One 
even explains to Francion that he should treat him with more 
respect "veu la qualite du personnage".22 The discussion 
continues between Francion and the sottliciteur on the theme 
of nobility and money: 


Comment, vous dites donc qutilt est conseiller, lLuy 
respondis je, he certainement il y a bien plus de 
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21 Ibidey pe 2156 


22 Ibide, pe 217. 
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sottise que de conseil dans sa testee La Cour ne 
l'auroit pas receu en ceste dignite, repliqua le 
solliciteur, si elle ne l'avoit treuve capable de 
la tenir. Si est ce que l'on 1l'a tousjours estimeé 
le plus grand asne de l'Universite, ce dis-—je, et 
quelque office qu'il ayt, Je pense bien estre 
davantage que luy.e N'ayez pas ceste vanite la, dit 
le solliciteur. Ce ne mest point une vanité, 
respondis je: car je suis des plus nobles de 
France, et tluy n'est fils que d'un vil Marchand. 
Sa charge lLtennoblit, repliqua le solliciteur: et 
comment a t'il cette charge? dis je alors; par son 
argent, respondit te solliciteure Tellement que le 
plus abject du monde, ce dis je, aura une telle 
qualité, et se fera ainsi respecter moyennant 
quflil ait de l*argente. Ah bon Dieu, quelte 
vitlenie: Comment est ce donc que Ul'fon recognoit 
maintenant la vertue 


(EFrancion, pe 217) 
Francion certainty does not share the opinien of the 
solticijiteur that this unworthy person is ennobled by his 
positione Later the same day, after seeing the Conseiltler 
dressed as a gentilthomme, Francion clearly expresses his 
disdain of tne noblesse de robe? 


{SJ Je vy passer par la rue mon jeune badault de 
Conseiller, mais en quel equipage pensez vous? En 
equipage de seigneur. Jamais je ne fus plus 
estonnee [2 « «] Je m'enquis de mon hoste, si a 
Peris tes hommes de robbe longue estoient aussi 
hommes dtespee. It me respondit que de jeunes gens 
comme le Conseitler que je venois de voir, ne 
prenoient la robbe, que pour avoir une qualite qui 
les fit respecter, et trouver des femmes qui 
eussent de grands avantages, et que leur age les 
portant aux gentillesses de Cour, estans hors du 
Palais ils se licentioient de prendre aucunesfois 
l'espee et L*habit de Cavalier. 

Me voyant en la misere ou j'tetois, j'eusse 
souhaitte d'estre de ce beau mestier, dont mon 
Pere mfavoit voulu faire, n'teust este que 
j'estimois que ce m'teust esté un des-honneur 
d*estre en la compagnie de personnes si vilese 


(Francion, ppe 217-218) 
Thus, Francion's judgements of people are usually based on 


their true moral worth rather than their social standing, 
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which generally is the criteria of "nobility" for society as 
a whole. The independence of his way of thinking appears to 
illustrate the marked difference between himself and society 
in general. 

Francion and the libertins also raised many 
objections to society's institutions, such as the Churche 
Reformers working within such institutions inadvertantly 
provided arguments which the libertins could use to support 
their criticisme Even the extremly religious Pascal, by his 
use of reason in an attempt to lead Llibertins to belief in 
God, succeeded in increasing the prestige of human reason 
and very many libertins were not prepared to accept Pascal's 
parie This attitude was shared by Francion, according to 
William Coyle's interpretation®: 

Francion n'taccepte pas le _seaut pascalien vers 
Dieue Au lieu de _viser a la transcendancey 5 Lab 
essaye de stunir a ce monde mouvemente y de 
stinteégrer a ce devenir @ternel. Il cherche son 
repos dans ltacceptation ardente de sa prison. 27 

Francion's criticisms of religion are veited, 
although still visible to the attentive readere Many 
libertins, having placed in doubt doctrines and practices of 
the Church, were accused of atheism, but they nevertheless 
found it advisable not to publish their beliefs with perfect 


candore This prudent attitude became more and more necessary 


as the Church grew in power. In contrast, there are several 


oe ee es ee ee a a a i a a ee 


23 we. Coyle, "7 *Heure sorelienne" (tecture), quoted by 
Knystautas, "Charles Sorel", ppe 249-250. 
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passages in the Francion which evidence an independent and 
unorthodox attitude toward the Catholic Churche For example, 
during Raymond's banquet, Raymond does not allow one of his 
guests to tell the story of a village priest who "aimoit 
autant la compagnie d'une femme, que celle de son 


breviaire",?* in the following way: 


Je yous supplie, Monsieur, de ne point achever, 
dit alors Raymond, il ne faut point parler de ces 
gents la, stils peschent, c'est a leur Evesque a 
les en reprendre, non pas a nouSe Si vous en 
mesdisiezy, vous seriez excommunie, et banny d'un 
lieu ot vous ne vous souciez guiere d'y entrere Ne 
seyez plus si ose que de retomber sur ce sub jete 


(Francion, pe 313) 
Such a restriction does not seen in keeping with the spirit 
of the gatheringe It appears, however, that this rebuke is 
aimed at permitting anti-clerical criticism under the guise 
of avoiding ite The text continues with the articulation of 
ideas which hide elements of atheisme 
Le gentil-homme_ stestant teu, et toute la 
compagnie ayant trouve la defence de parler des 
Prestres, faite fort a propos, veu que Lon a 
desja tant parle d*eux,y que ttfon n'ten sgauroit 
plus dire que lfon n'en a dit, se delibera de ne 
pas songer seulement qutit y en eut au monde. 
Aussi bien y a t*it assez d'autres conditions a 
reprendre, dont procede ta depravation du sieclee 
L'on entama donc des discours sur une autre 


matieree 


(Francion, ppe 313-314) 
It is significant that the 1623 text, which we have just 
quoted, was considerably altered in the 1626 edition of the 
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guiere d'"y entrer" were replaced by "et lfon vous mettroit 
au nombre de ces Libertins du siecle a qui l'on a tant fait 
la guerre".25 The same intention on the part of the author 
to attenuate the original text, leads tim to add a long 


digression after the new texte®® He ends this digression 


oe 


with a real profession of faith in L'honnetete: 


Raymond avoit bien toutes ces considerations, mais 
outre cela il alleguoit que les esprits foibles 
croyent tout ce que l'on leur apprend, sans 
aprofondir les choses, et qutit est toujours bon 
de peur de scandale de ne point parler en mal des 
Ministres des choses sacreese J'tay tousjours este 
d*un semblable avis, et l'on ne remarquera point 
que dans toute cette Histoire Jje mesdise 


we ewe ww ww ewww @ we Oe es oe 


25 Ibidey pa 1314. 
26 A la naissance des heresies, tout le monde se mesloit de 
parler dteuxe Un conte nitestoit point facetieux si l'on n'ty 
parloit d"un prestree Erasme,y Rabelais, la Reyne de Navarre, 
Marot et plusieurs autres se sont pleus en cette gausserie, 
et auparavant plusieurs Italiens sten sont mesleze Toutefois 
il faut avouer que cela n'a pas te pouvoir de divertir une 
bonne ame du Sentier de la Foy, et que quand Lon nous 
monstreroit que nos Prestres seroient fors vicieux, ce n'est 
pas a dire que nostre Religion fust mauvaisee Aussi Boccace 
qui avoit un tres bel esprit, en une sienne nouvelle excuse 
tacitement toutes les autres qui parlent des gens d'tEglise, 
ce que peu de personnes ont possible remarquee Il raconte 
gufun Juif ayant veu a Rome la mauvaise vie des Prestres et 
des moines, ne laissa pas de se faire Chrestien, disant 
qu'il voyoit bien que nostre Religion estoit la meilttleure 
puisqutfelle subsistoit et se fortifioit chaque jour malgre 
nos desbordemens et qu'il faloit necessairement que Dieu en 
eust un soin particulier. Raymond avoit bien toutes ces 
considerations, mais outre cela il altleguoit que les esprits 
foibles croyent tout ce que lton tleur apprend, sans 
aprofondir les choses, et qu'il est toujours bon de peur de 
scandale de ne point parler en mal des Ministres des choses 
sacreese Jtay tous jours este d'un semblable avis, et l'on ne 
remarquera point que dans toute cette Histoire je mesdise 
aucunement des Prestres: Le discours en estant donc rompuy 
l'on en fit d'autres sur differentes matierese 


(Francion, pe 1314) 
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aucunement des Prestres: Le discours en estant 
donc rompu, lon en fit d'autres sur differentes 
matierese 


(Francion, pe 1314) 

In Francion's dream,*’ there are also allusions to 
concepts which are contrary to the teaching of the Church, 
such as Francion's imaginary death taking him to either a 
Paradise of debauchery or a Hell of pleasurese This detailed 
dream is also the opportunity to question the geocentric 
conception of the universe approved by the Church, by 
subjecting it to a burlesque interpretatione The contrast in 
the two systems is only emphasised when the universe is 
compared to a child's toy, for the amusement of the gods, as 
the Hermit explains it to Francion: 


Ce sont des Dieux, me respondit il avec une parcle 
assez courtoisee Its stexercent a faire tenir la 
Sphere du Monde en son mouvement ordinairee Vous 
en verrez tantost dtautres qui se reposent 
maintenant, tes venir relever de leur peinee Mais 
comment, ce dis je, font ils tourner la Sphere: 
Ntavez vous jamais veu, reprit il, une noix percee 
et un baston mis dedans avec une corde qui fait 
tourner un moulinet quand l'on la tires Quy day 
luy respondis je, lorsque j'estois petit enfant, 
ctestoit la mon passetemps coustumiere Ho bien, 
dit l*Hermite, representez vous que la terre qui 
est stable est une noix, car elle est percee de 
mesme, par ce que lton appettle l'tessieu qui va 
d'un pote a tlL*tautre, et cette corde cty est 
attachee au mitan, de sorte quten la tirant L'on 
fait tourner le premier Ciel qui en certains lieux 
a des creneaux gui se rencontrans dans les trous 
d*un autre, le font mouvoir d'un pas plus viste 
ainsi qutilt donne encore tle bransle a ceux qui 
sont apres Luye 
(Francijon, pe 144) 


27 Francion, ppe 140-154. 
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The passage concerning the existence of a "raw material" for 
souls in a giant pool, filled with the excrements of the 
Gods*® is not a doctrine which could be accepted by the 
Catholic Churche As Antoine Adam points out,?9 this implies 
that souls are made of matter and are not a divine creation 
from nothingness. The literary fiction of the dream protects 
Francion, as well as the author Sorel, because dreams are 
distortions of one's beliefs and experiences, and as such 
can never be considered a voluntary expression of the ideas 
of the author or creatore 
Francion's opinions about the Church appear to show a 
parallel between the officiat doctrine of the Church and the 
illusion and trickery he encounters in the secular worlde 
Through the use of reason, one can defeat itlusions and 
trickery, and therefore the libertins sought support from 
the works of contemporary phitosophers, as Jean Charron 
shows us by using an example in his work entitled The 
"Wisdom" of Pierre Charron: An Original and Unorthodox Code 
of Morality: 
The Sagesse was more suited to the purpose of the 


Libertins [than the Essais of Montaigne] because 
of its very detailed and precise plan, in which 


propositions and discussions followed each other 


28 Ibide pe 143. 


29 adam, Theophile de Viau, pe 300. 
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clearly and in carefully arranged sequence. 39 
Francion seems determined to follow his own way, independent 
of society and relying on his own system of values and 
moralse 

The imperfections of some institutions in seventeenth 

century French society were very evident. For example, the 
observant and individualistic Sorel sharply criticises the 
educational system of which Francion is a parte One of the 
most important judgements which he makes on this subject is 
the following: 

Ne vous estonnez point si j'aymois mieux lire que 


d'escouter mon Regent, car ctestoit le plus grand 
asne qui jamais monta en chairee It ne nous 


contoit que des sornettes, et nous faisoit 
employer nostre temps en beaucoup de choses 
inutiles, nous commandant d*apprendre mitte 


Zrimauderies les plus pedantesques du mondee Nous 
disputions fort et ferme pour tes places, et nous 
demandions des questions l'un a l*tautre, mais 


quelles questions pensez vous: quelle est 
L'etymologie de Luna, et faloit respondre que ce 
mot se dit, Quasi luce lucens aliena: comme qui 


diroit en Frangois, que chemise se dit, quasi sur 
chair mise: n'est pas la une belle doctrine pour 
abreuver une jeune ame? Cependant nous passions 
les journeées sur de semblables badineries, et 
celuy qui respondoit te mieux la dessus portoit la 
qualite d*Empereure Quelquefois ce sot Pedant nous 
donnoit des vers a faire et enduroit que nous en 
prissions de tous entiers de Virgile, pour le 
mieux imiter, et que nous nous servissions encore, 
pour parfaire les autres, de certains bougquinsy, 
comme de Parnasse et du Textor. Stilt nous donnoit 
a composer en Prose, nous nous aydions tout de 
mesme de quelques livres de mesme estoffe, dont 
nous tirions toutes sortes de pieces pour en faire 


39 Je Charron, The " dom" of Pierre Charron: An Original 


and Unorthodox Code of Morality (Chapel Hill: The University 
of North Carolina Press, 1961), pe 116-6 
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une capilotade a la pedantesque: cela ntestoit il 
pas bien propre a former nostre esprit et ouvrir 
nostre jugement? Quelle vilennie de voir qutil nty 
a plus que de parbares dans les Universitez pour 
enseigner tla jeunesse? Ne devroient ils pas 
considerery, qutil faut de bonne heure apprendre 
aux enfants a inventer quelque chose d'eux mesmesy, 
non pas de les r'envoyer a des recueils a quoy ils 
stattendent, et s'engourdissent tandis? [-. e« .] 
Mon Dieu, que les peres sont trompez, pensant 
avoir donnez leurs fils a des hommes’ qui les 
rempliront dune bonne et profitable science 


(Francion, ppe 183-184) 
He shares these sentiments with Montaigne, who declared in 
his essay entitled "De L*institution des enfans" that: 


Qufil ne Lluy {a l'enfant ] demande pas seulement 
compte des mots de sa legon, mais du sens et de la 
substance, et qufilt juge du profit guiil aura 
fait, non par le tesmoignage de sa memoire, mais 
de sa viee Que ce qutilt viendra d'apprendre, it le 
lui face mettre en cent visages et accommoder a 
autant de divers subjets, pour voir silt tlL'ta 
encore bien pris et bhien faict sien, prenant 
Lf instruction de son progrez des paedagogismes de 
Platone Ctfest tesmoignage de crudite et 
indigestion que de regorger la viande comme on lL'‘'a 
avallée. L'estomac n'a pas faict son operation, 
s'il nta faict changer la fagon et la forme 4 ce 
qu'on Luy avoit donne a cuire.e [. « e] 

Le guain de nostre estude, ectest en estre 
devenu meilleur et plus sage. 7?! 


The most notable of the attitudes which Francion 
shares with society is probably his horror of old age, as 
will be discussed in our chapter entitled "The Living 
Death". For Francion, this aversion is not founded solely on 
physical deterioration, but primarily on mental and sexual 
degeneration, resulting in the ostracism of the individual 


from society. Although Agathe has absolutely no physical 


31 Montaigne, Essais, I, book 1, chapter 26, ppe 161-162. 
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attractions, Francion finds her company agreable because she 
has retained youthful attitudes and still shows a profound 
interest in enjoying life.?2 
At the same time as he entertains us, Sorel succeeds 
in communicating a Philosophical message, which is quite 
clearly expressed for the era. In successive editions, the 
most controversial passages were attenuated, modified or 
deleted entirelye For example, Agathe's story of her 
licentious life and of Laurette's adventures?? became more 
and more objectionable as the power of the Church increased. 
In the 1633 edition, Sorel adds the following passage, to 
preserve at least the appearance of his declared interest in 
moralising: 
Nous avons veu icy parler Agathe en termes fort 
libertins; mais la naifvet@ de la Comedie veut 
cela, afin de bien representer le personnage 
qufelle faite Cela n'est pourtant pas capable de 
nous porter au vice; car au contraire cela rend le 
vice hayssable, le voyant depeint de toutes ses 
couleurse Nous aprenons icy que ce gue plusieurs 
prennent pour des detlices n'test rien qu'une 
desbauche brutale dont les esprits bien sensez se 


retireront tousjourse 


(Francion, pe 1276) 
He did not suppress the offending section, but simply tried 
to give it a moral interpretation, which, if one considers 
the ltength of Agathe's description and the brevity of the 


disclaimer, is difficult to accept. This indicates to us 


32 Francion, ppe 103, 104, 1393 see also the chapter of this 
thesis entitled "The Living Death", ppe 122-149. 


33 Francion, ppe 104-138. 
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that Sorel considered such commentaries and critiques an 
essential part of his novel, and that although he was 
witling to sacrifice some of the joking sexual references, 
he believed his more dangerous criticisms of society and 
religion had to remaine 
Thus, neither Sorel nor his character Francion seem 
prepared to abandon the independent line of thought they 
have adoptede In the true Llibertin tradition, both 
illustrate a great faith in the powers of human reason and 
the right of each individual to make his own judgements, 
free of the shackles of the opinions of otherse In the 
ranc ny, Soret appears to be presenting this philosophy in 
a variety of Ways, ranging from direct speech by the 


characters to the example of their actionse 
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Chapter 3 


The Influence of Several Literary Styles on the Francion 


Sorel adopted elements of several Literary styles 
when he wrote L'Histoire comique de Francione There is 
evidence of influence by the picaresque and chevalresque 
novels and the beginnings of a realist style, but the 
influence of the baroque and burlesque styles avnpears 
throughout the novel. Both of the latter styles were of 
great importance to early seventeenth-century French 
literature, although the countervailing force of the classic 
schoot was to become stronger following the publication of 
the first edition of the Francion in 1623. 

The popularity of the baroque style in France spanned 
the division between the sixteenth and seventeenth 
centuries, with its period of strongest influence ending 
about 1630. Jean-Frangois Maillard outlines the roots of 
baroque in his recent study entitled Essai sur Il'esprit du 


heros baroque, as follows: 


Historiquementy, l'ére baroque constate la rupture 
definitive, amorcee par la Renaissance, des 
structures qui englobaient L'individu dans un 
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reseau de relations: religion, societé feodale, 

constituee par les celtllules tharmonieuses des 

ordres et de l'unite villageoise.! 
At a time of such deep-rooted social change, it does not 
seem surprising to find evidences of emotional and 
philosophical upheaval, and unorthodox ideas, in literature, 
which reflects the concerns and attitudes of the society 
which produces ite 

Baroque style is a mixture of many varied elements, 

which makes it difficult to formulate an adequate definition 
for ite It encompasses the ideas of constant change, 
unreliability and instability along with the all-important 
concept of itlusion.e. It also includes an emphasis on the 
rapid and inexorable passage of time and on the phenomenon 
of deathe In tnis way, death becomes an integral part of 
baroque Literature: 

la mort [eee] se joue comme un_ spectacle 

theatral qui fait de la vie un déguisement de la 

mort et de la mort une figure vivante. 2 
The discussion of death becomes virtually unavoidable, since 
life must be dealt with in literature and the two themes of 
life and death are inseparably lLinkede We will see examples 


in later chapters of the super-imposing of the image of 


death on living persons in the Francion itself. 


mee ee we eae a a ee ws a we 


1 Je-Fe Maillard, Essai sur Lltesprit du heros baroque 
(Paris: Ae Ge Nizet, 19739), pe 13-6 


2 Jean Rousset, La litterature de L'age baroque en Francee 
Circe et le Paon (Paris: Jose Corti, 1954), pe 183. 
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Jean Rousset provides us with a description of 
baroque style in his work La Litterature de l'@ge baroque en 
France. Circe et le Paon: 

Qufest-ce, en effet, qu'une fagade baroque? C'est 
une fagade renaissance plongée dans l'eau; plus 
exactement: son reflet dans une eau agitee.3 
Interpreted as a metaphor, this description applies to 
ba roque style in Literature. Rousset describes the 
changeability of baroque Literature as follows: 
Des ames flottantes, des esprits fluides, qui 
donnent tle spectacle dun incessant va-et-vient;3 
fideles ou infideles, tous changent ou revent de 
changer ou feignent de changer.* 
Baroque works are characterized by movement, irregularities 
and the element of surprise, all of which features contrast 
with the relative calm of the Renaissance style, in both 
architecture and Literature. 

The beginning of the seventeenth century was an era 
of transformation. Social changes, the development of new 
religious sects, the increase in power and wealth of the new 
bourgeoisie, all served to make this era in France an 
unsettling one in which to livee Such an atmosphere leads to 
all sorts of thinking on the meaning and purpose of lLifee 
Those who lose their conviction that this life is only a 


preparation for the one to come, and are faced with a void 


in their existence, may seek to filrt it with frenzied 


3 Ibidey, pe L57« 


4 Ibidey, pe 2066 
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activity, embellishments and complications of all sortse In 
the Francion itself, we see constant activity as the hero 
moves from one Situation to another, in each case 
encountering frequent turns of 'fate' which lead him to new 
and varied experiencese Maillard explains in his Essai sur 
ltesprit du héros baroque that: 
En fait, l'on ne tarde pas a remarquer que tous ces 
fastes s'taccompagnent d'une impatience, voire d'une 
angoisse plus profonde, celle d'une societeé qui @prouve 
une horror vacui, une horreur du temps et de L*ennuie 
A | Chaque jour est jour de fete: cette chasse au 
plaisir, seule evasion possible de Ltennui, tend a 
combler tle vide de tl'tespace et du temps. [« « «] Le 
néant, phénonene de conscience nouveau, parait bien 
dans un premier stade caracteriser ltépoque baroque. ° 
Without a@ purpose, life seems empty and frightening, and 
just as baroque architecture is Characterized by details 
filling in virtually all otherwise unadorned spaces, so 
baroque Literature portrays characters who attempt to fil 
in all the voids in their own lives with activitye 
Change and sustained movement are epparent in the 
Francione The lifestyle adopted by Francion involves 
constant change —- change of locale, of financial or social 
circumstances, and so on. Francion's romantic infidelity is 
also typical of baroque literature; he readily forgets 
Laurette, who he had ‘loved! so Long, as soon as she 
surrenders herself to him: 
Francion ayant regarde en un instant qufilt 


stestoit separe de Laurette, le pourtrait de Nays 


S Maillard, pe 21-6 
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qufil avoit toujours eu dans sa pochette, se 
seouvint de stenquerir de Dorini, ou il avoit fait 
une Si belle acquisition, et si ce visage parfait 
estoit une fantaisie de Peintre, ou une imitation 
de quelque ouvrage de nature 


Francion's love for Laurette is real as long as he is with 
her, but he has previously accepted the "reality! of his 
love for Nays, whom he knows only by what may be an illusory 
image —— et por traite Upon leaving Laurette, Francion 
immediately seizes upon the ‘reality! of his new love and 
prepares to search out NaySy, still a fantasy-woman, to 
replace the flesh-and-blood one he has just possessede He 
seems highly changeable in his affections and does not 
readily differentiate between the circumstances of his two 
Llovese 
The concepts of change and illusion also include the 
idea of metamorphasise This theme is frequently symbolized 
in baroque Literature by the magician Circée With or without 
the aid of magic, metamorphasis involves a transformation 
such as that of an ugly old woman into a young and beautiful 
onee An example of such an apparent transformation occurs 
during Francion's dreame He related the episode in the 
fotltowing way: 
Je recontray seulement une vieilte toute telle 
qu'Agathe en veriteé qui me dit, baisez moi, mon 
fils, je suis plus bhelle que ces effrontees que 
vous chercheze Je la repoussay rudement, parce que 
jiestois mesme fasche de ce qu'une creature si 
Laide parloit a moy: Mais comme j*eus le dos 
tourne, elle me dit, tu t*en repentiras, Francione 
Alors que tu me voudras baiser, je ne voudray pas 


que tu me baisese Je portay mes yeux vers le lieu 
ou estoit celle qui parloit a moy et apperceus a 
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mon grand estonnement que ce n'estoit point une 
vieille, mais cette Laurette mesme pour qui je 
soupiree 
(Francion, pe 150) 
The illusory nature of the ‘real! beauty Francion sees in 
Laurette can be seen in this referencee Therefore, the 
metamorphosis represents a double reality -- that of Agathe 
(or any otd woman) in the present and that of the beautiful 
Laurette in the future, when she too will he olde 
The confusion of illusion and reality is a constant 
theme in baroque literature, not only in France, but in all 
of Europee For instance, both Shakespeare in The Tempest and 
Calderon de la Barca in La Vida es sueno employ this as a 


central theme, and itvei Sense recurring one in Sorel's 


Francione AS Maillard explains to us, in a baroque work, 


{L]la meditation commence par s'attacher a 
L'instabilite et a4 Utillusion de "toutes les 
choses mortetles" pour stachever dans le 


dédoublement et le doute existentiel radicale 
Mieux qufailleurs on remarque qutautour du theme 
de L*itlusion stagrege un faisceau de themes 
annexes qui sty relient quasi structurellement. © 
Francion is never deceived by illusion to such an extent as 
to doubt reality, but he is affected by it on several 
occasions, and does not always clearly differentiate between 
the twoe Illusion is one of the factors in the instability 
of existence, and can become itself a way of lifee Rousset 


tells us in his study on the baroque that: 


{L]*homme en mutation, lUthomme multiforme, est 
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6 Ibide, pe 43. 
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In such a situation, life itself becomes a game of illusions 
and appearancese Francion tries to avoid such a life, by 
trying to escape hypocrisy and society's restrictions, which 
impose certain attitudes or behavior on people. 

However, in one episode, Francion Lives virtually all 
aspects of his life as an illusione He escapes the death 
intended for him by rival admirers ef Nays and becomes a 
shepherd.e® This role is very different from the one to which 
he is accustomed, but Francion seems to be happy with the 
Situation, enjoying his freedom and taking advantage of the 
situation to seduce naive pneasant girtse But he is really a 
French nobleman, and one day walks away from the ilttlusory 
happiness of the shepherd's life. Francion is generally 
conscious of the difference between reality and ittusion, 
but when it works to his advantage, he is prepared to accept 
this semi-reality and live with illusion for a timee We must 
note that the was never truly deceived by the illusion, but 
that those around him were, so that what he knows to be 
illusion appears as reality to the peasants he encounterse 

Iliusion is atso definitely shown in Francion's 
dream, as discussed by Freudmann in his’ article "La 


Recherche passionnée du Francion": 


z Rousset, pe 229. 


8 Francion, ppe 366-380. 
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Les eléments instables du songe [de Francion] 
constituent aussi la texture du Francion tout 
entier.e Ctest sans doute ce qui explique pourquoi 
un reve aussi long ne détonne paSe L'ittlusion 
régne également dans le monde de la realite, 
univers glissant, déroutant, trompeur ou l'on se 
berne a tout instant, ou l'on se fait des 
friponneries, des fo @es; ot l'on staffropte, ou 


l'on se donne des cass eS» tres souvent sous des 

déguisements. 9 
Francion blends fantasy and reality in his dream. He meets 
Agathe, Valentin and Laurette, but he also encounters gods 
who turn the earth by pulling on cordse 

The element of illusion also appears in other parts 
of the novel, such as the first episode, where we see 
Francion and Catherine disguised, Oliver who profits by 
taking advantage of the dark of night to gain a favour 
intended for someone else, and the multiple conspiracy to 
trick poor Valentin.!9 
An even more concrete example of ittusion is that 

offered by the use of cosmetics in an attempt to 
artificially enhance a woman's physical attractions. As 
Clérante explains to us: 

Si nous voulons passer nos jours parmy les delices 

de l'amour, nous trouverons en ces quartiers cy 

des jeunes hbheautez dont Lt embompoint surpasse 

celiuy de toutes les Courtisanes qui sont toutes 

couvertes de fard, et qui usent de mitle 

inventions pour relever leur sein flasque. Je me 


oe 
souviens d'tavoir couche avec quelques unes si 
eo 
maigresy, que j' eusse autant ayme estre mis a la 


9 Felix Re Freudmann, "La Recherche passionee du Francion", 
Symposium, 21, noe 2 (1967), pe 113. 


10 Francion, pe 66 ffe 
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gehenne,y et a propos dernierement ceste Luce, Jje 
cogneus que sa beaute vient plus dtartifice que de 
netures5 son corps ntest composé que d'tes et de 
peaue 
(Francian, ppe 269-270) 
Thus, one can use artificial devices to give the illusion of 
youth and beauty, in an attempt to avoid old age and the 
physical degeneration that are scorned and feared by most of 
the novel's characterse 
Physical ugliness fascinates baroque authors, since 
they frequently make important commentaries on ite Ugliness 
is censidered an irregularity of normal appearance, and its 
study is natural to baroque Literature, which is interested 
in ait that is unusual or abnormal. This interest is alsoa 
reaction to the idealisation of beauty seen in Renaissance 
writinge In the Francion, detailed descriptions such as the 
one of Agathe!! illustrate this interest in uglinesse Such a 
reaction to ugliness perpetuates the value placed on 
appearances, even if this requires maintaining appearances 
by the use of illusions.e 
The baroque emphasis on change and the confusion of 
illusion and reality also involve a preoccupation with the 
rapid passing of time and with deathe (Since death is the 
central topic of this thesis, specific examples of the 
treatment of death in the Francion will not tbe emphasised 


here, but can be found in other chapters.) The literature of 


11 Ibide,y pPpe 102-103. 
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the Renaissance tended to disguise the disagreeable reality 
of death,!* but baroque writers choose to face it more 
realistically. For example, funeral rites are one of the 
devices any culture uses to shield its members from the 
reality of death, to allow itself to recover from the shock 
that anyone's death brings to those close to hime However, 
Agathe choses the simplest possible funeral for her friend 
and mentor, Perrettee!% Sorel presents death as an 
unfortunate reality which must be faced and which may even 
be preferable to some levels of human existencee 
Another baroque characteristic cancerning death is to 
surround Life with images of deathe Jean Rousset tetls us 
that, in the first half of the seventeenth century in 
France, 
loin de projeter sur la mort des images de vie, 
les hommes de ce temps se plaisent a stentourer 
vivants des images de leur mort; leur regard 
stexerce a deviner le squellette sous la chair; la 
tete de mort se multiplie dans tes sombres 
paysages de leurs delires, sur la scene de leurs 
theatres, dans leurs meditations comme sur les 
toiles de leurs peintres, et jusque dans la 
décoration.!* 


In Francion, this technique is applied to Agathe when a 


gentleman describes her as: 


12 Rousset, pe 92. 


13 Francion, ppe 125-1264 


14 Rousset, pe 102. 
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ceste vieille, qui semble une piece antique du 

cabinete [-. « «] ce corps horrible. [+ « e] ceste 

Sibylle Cumée. [. .« .] [une] carcasse de mort. 

(FE Ons pe 314) 
In this way, the very much alive Agathe is compared to death 
itself, solely because of her advanced agee AS well, even at 
a celebration of Life such as Raymond's orgy, certain guests 
feel inclined to concentrate in this way on deathe These 
factors constitute a very baroque element which is clearly 
present in the Francione 
In the course of our study thus far, we have seen 

that the Francion appears to have elements of several 
important baroque characteristicse However, burlesque styie 
is another important influence in its composition. This 
literary style, which finds its roots in the writing of 
Greece and Rome, was popular in France during the first half 
of the seventeenth centurye The fundamental form in 
burlesque is the travesty or parody of a well-known work or 
storye John Jump observes in his Burlesque that: 

High burlesque flourished in the Classical 

literature of Greece and Romee The plays of 

Aristophanes contain parodies of Euripides and 

others. 15 
CQne can find this style in works of any genre, poetry, 
Cramay, prose, and even in the political pamphlets of the 
daye 


Stylistic freedom and an immense vocabulary which 


1S J. De Jump, Burlesque (London, Methuen, 1972), pe 37-6 
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often includes slang or low levels of language, coarse 
language, technical or archaic words and even proverbs, none 
of which are frequently found in the more traditional French 
literature of the time, are characteristic of burlescue 
literaturee As an example of this, we note that a passage in 
the Francion is written in Latin, to make fun of 
Hortensiuse!® ft is interesting to observe that Sorel 
himself later criticises the use of words in literature 
which are not ordinarily acceptable in that fielde In 
discussing this burlesque tendency in his Connoissance de 
bons livres, he writes: 
On a voulu tirer plus de divertissement de tels 
Ouvrages en y employant toutes les fagons de 
parler facecieuses d'telles-mesmes, ou qui peuvent 
surprendre a cause qutelles sont extraordinairese 
(Marot et Saint-Gelais) usoient des termes qui 
avoient cours’ ators, et qui n'estoient point 
fantasques comme ceux qutfon a introduits dans tla 
nouvelle maniere de Vers, ou lton fait entrer 
encore tout ce qu'on peut imaginer de badin et de 
niais pour les penseesy, avec li employ de tous les 
Proverbes ou Quolibets des Halles, et de quantite 
de mots anciens ou estrangerse 17 
However, Sorel had previously justified his use of such 
language in the Francion in his "Avertissement d*importance 
aux lecteurs" from the 1626 edition, in the following way: 
Outre cela je sgay bien que dans mon livre on peut 


trouver la langue Frangoise toute entiere, et que 


17 Sorel, Connoissance des Bons Livres (Paris: Pralard, 
1671), ppe 224-225, as quoted by Francis Bar, Le Genre 
Burlesque en France au XVIle siecle, Etude de style (Paris: 
D'Aartrey, 1960), pe xxxiie 
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je n'ay point oublie les mots dont use le 
vulgaire, ce qui ne se void pas par tout, car dans 
les Livres serieux l'on n'a pas la liberteé de se 
plaire a cela et cependant, ces choses basses sont 
souvent plus agreables que tes plus relevees. 
( cion, pe 1262) 
In fact, such language appears so frequently in the Francion 
that this was one of the sources of criticism of the work.!8 
Sorel uses such language to describe Raymond's orgy, 
Agathe's physical ugliness and Francion's dream, to name 
only a few examples. 

This use of coarse tanguage is alse related to 
another aspect of the Literary influences on the Francijion-- 
that of realism This style was not well-accepted at the 
beginning of the seventeenth century, since this was not an 
era interested in the common tic ee of ordinary or even 
bourgeois people. Chivaltlrous novels outlined the idealised 
lives of characters who were almost always of noble origine 
Pastoral novels presented those of more ordinary people, but 
in such idealized surroundings as to make them almost 
unbelievable. However, the roman de moeurs describes a view 
of people who live in a more or less realistic society and 
who are of a more ordinary social classe 


The Francion presents a noble hero, but one who has 


dealings with people of almeast every class and not only with 


18 Rene Etiemble, "Un €écrivain genéreux: Charles Sorel", 


Hygiene des lettres, V: C'est le Bouquet (Paris: Gatlimard, 
1967, ppe 31, see also ppe 27-28; defends Sorel against this 
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the nobility. He is acquainted with country folk, poor city 
dwellers (poets and prostitutes), bourgeois (Joconde), as 
well as other noblese Sorel not only lets us see tow one 
lives in Paris, but also in the small villages Francion 
visits; he even carefully describes a village wedding for 
use As well, we see simple country folk, such as the boy who 
asks for the hand of a young servant girl in the following 
manners 


Eul ma mere m*a parle de vouss Et voyant qutelle 
ne luy respondoit point, il luy repeta ces mesmes 
mots quatre ou cing fois en luy tirant tla main 
pour les tluy faire entendre, croyant quteltle 
dormist ou qutelle ne songeast pas a Luye Je ne 
suis pas sourde, dit elle, je vous entends hbiene 
Cfest a cause de vous que j'ay mis une esguillette 
de var de mar a mon chappiauw, car ma couraine m'a 
dit que ctfest une couleur que vous raymez tant, 
que vous en avez use trois cotillonse Ce darnier 
jour en allant aux vaignes je me destournay par te 
sangoy de plus de cent pas pour vous voir, mais je 
ne vous avisy point, et si toute la nuit je ntay 
fait que songer de VOUS, tant Jje suis vostre 
serviteur; par la verti gue, Jj'ay voulu gager plus 
de cent fois contre mon biau frere Michautlt 
Croupiere, qua une journee de la grande haridelle 
de sa charure, il n'y a pas une filte qui soit de 
si belle regardure que vous qui estes la parle du 
pays en humiditeé, et en doux maintien. Ctest qufou 
vous mocquez, reprit la servante, cela vous plaist 
a dire. Ho, non fait, lLuy dit le paysant. Ho, si 
est, respondit elte.e Ho bien, reprit il, reventant 
tousjours a ses moutons, ma mere, heu ma mere ma 
parle de vous, comme je vous dy: si vous vous 
voulez marier vous ntavez quta dire. 
( On,» Ppe 273-274) 


Sorel captures here not only the youth's awkwardness in the 
face of an unfamiliar situation, but also the language and 
the accent of the villagere Thus, we see that Sorel was a 
careful observer of human activities. 


Sorel realistically shows us the good and bad aspects 
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of each classe Often nobles mistreat Francion (Raymond robs 
him and his rivals for Nays! love try to kill him), but 
lower-class people treat him well. Francion does not judge 
people on social class alone, but also on the basis of their 
characters and actionse As well, the chance of birth has not 
favoured him very well, since although of noble birth, he 
comes from an impoverished family. 

Francion's lifestyle is complicated, but much more 
realistic than those of the knights of chivalry in novelse 
He acts according to this personal code of honour and 
according to this secial class, but he is adventuresome 
enough to get to see the way other classes Llivee As well, 
Sorel chooses to present Francion in a variety of 
Situations, including those where he contemplates his own 
death and that of others. Instead of hiding from this 
unpleasant reality, Francion recognizes it, accepts it and 
then also accepts the challenge to Live, without being 
paralysed by the fear of deathe 

Perhaps Sorel regarded realism more as a devotion to 
truth and integrity than as a technique for a detailed study 
of a given situatione Thus, for example, Francion seeks an 
ideal woman, but in the end thas to settle for a realy 
although very fine onee!% In a_ practical sense, this 


acceptance of reality is more realistic than faithful 


19 Knystautas, pe 237-6 
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reproductions cf society in Literary works. 

Sorei's style in the Francion must be seen to be a 
mixture of several styles which were influential during the 
years when it was writtene The author did not accept the 
limitations of rules any more than did his hero, and showed 
the possibility of writing a novel that did not fit any of 
the distinct styles of the time. Thus, he maintains his 
personal liberty and integrity throughoute The importance of 
the baroque and burlesque tendencies encouraged Sorel'!s 
exploration of death in many aspects -- as an image of Life, 
as an illusion which could super-impose itself on life and 
as a naturel function of Livinge The baroque especially, 
permitted the integration of death into all aspects of the 
novel because of the importance of the concepts of illusion 


and reality to this Literary style. 
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Chapter 4 


Francion's Heroic Ideal and his Image of Youth 


During our study of the novel, it should always’ be 
remembered that Francion is a fictional character created by 
Sorel to express his own views in the novele We have already 
seen that Sorel intended his work to be more than simply a 
relation of fictional episodes for entertainment, so it 
appears that some importance can be attached to the opinions 
and attitudes of the characters, and particularly to those 
of Francion himself. 

Francion's heroic ideal appears throughout the novel, 
in stark contrast to his otherwise very practical philosophy 
of lifee He generally seeks to live his life to the fullest, 
emphasizing his own immediate satisfaction and pleasure over 
any consideration for otherse However, there is a certain 
idealistic thread that surfaces from time to time, in his 
words and actions, although this influence is rarely 
unadulteratede This idealism touches all aspects of 
Francion's existence, including his attitude toward death 
and the meaning of lifee 


One source of this heroic ideal seems to be 
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Francion's proud, if impoverished, noble background, which 
heightens his awareness of and devotion to a code of honor 
Similar in many ways to that of chivalry. The tales of 
chivalry as well as Greek and Roman mythology provide 
another source of inspiration by providing the stories of 
action and adventure which first attracted Francion to this 
ideale 
The influence of tne novels of chivalry begins early 
in Francion's life, when he is very impressionablee He was 
introduced to novels as a young student at a College in 
PariSe At this time, Francion received smatt sums of money 
from time to time from a lawyer, acting on behalf of 
Francion's father. Francion himself describes his use of the 
money in the following way: 
[- « e}] de cet argent au lieu dten jouer a la 
paume, jten achetois de certains livres que l'on 


appelle des Romants, qui contenoient des prouesses 
des anciens Chevalierse 


(Francion, pe 173-174. ) 
Thus, Francion's behavior is already differentiated from 
that of other young boys who preferred physical activity to 
studye 
The reading of these novels appears to have been a 
very strong influence on the young mane The active 
imagination of youth, coupled with a natural desire to 
‘escape! the unpleasant confines of the school, provide a 
fertile ground for ideas in the young Francion's minde 
Ctestoit donc mon passe-temps que de lire des 


Chevaleries, et faut que je vous die que cela 
m'espoingonnoit le courage, et me donnoit des 
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desirs nompareils dtfaller chercher les avantures 
par le mondee [.-..] Bref je ntavois plus en 


lfesprit que rencontres, que Tournoisy, que 
Chasteaux, que Vergers, qutenchantements , que 
delices, et qu'tamourettes: et lors que je me 
representois que tout cela n'festoit que 
*fictions', je disois que Lion avoit tort 


neantmoins den censurer la lecture, et qu'il 
faltoit faire en sorte que doresnavant l'on menast 
un pareil train de vie que celuy qui  estoit 
descript dedans mes Livres: la dessus Jje 
commengois souvent a blasmer les viles conditions 
a quoy les hommes’ stoccupent en ce siecle, 
lesquelles j'ay aujourd*huy en thorreur tout a 
faite 


(Francion, pe 174-175.) 
Although he recognizes that ‘tout cela ntestoit que 
fictions’, the confusing worlds of reality and illusion of 
such characters as Don Quijote and Amadis de Gaule begin to 
influence Francion'ts vision of this own Life. The stark 
reality of day-to-day Living pales before the fascinating 
world of heroic adventure, and Francion, even when 
recounting these memories as an adult, maintains that he 
still holds ‘aujourd'huy en horreur tout a fait’ 'les vites 
conditions! which contemporary, flesh and blood men accept. 
The young Francion attempts to build reality out of 
the fiction of these bookse A fundamental change in the 
young man's behavior begins to take place: 
Celta mtavoit rendu meschant et fripon, et je ne 
tenois plus rien du tout de nostre pays, non pas 
mesmes tes accentse [e« e «] desja l'on me mettoit 
au nombre de ceux que l'on nomme des pestes, et je 
courois la nuit dans ta Cour avec tle nerf de boeuf 
dans mes chausses pour assaillir ceux qui alloient 
aux Lieux pour parler par reverencee [« « ¢] Je ne 
craignois non plus le fouet que si ma peau eust 
este de fer, et exergois mille malices [« e .] 


(Fr ON, Pe Te Sveu 


Franciony in response to reading about the active lives of 
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the knights errant, tries to adapt their situation to this 
OwNne However, because of the limitations of his school and 
his youth, rather than helping anyone, he only gets into 
mischiefe He does seem to think he is braver, however, since 
he no longer fears the pain of physical punishment or 
sufferinge 
Moreover, he is sorely disappointed that his own 

powers and experiences do not equal or surpass those of the 
heros of which he has read, and that he cannot Live the Life 
he has idealized. 

Le courage mtestant ators creu de beaucoup, Jje 

souspirois en moy mesme de ce gue je n'avois 

encore faict aucun exploit de guerre, bien que Jje 

fusse a L'taage ot tes Chevaliers errans avoient 

des ja defaict une infinité de leurs ennemis, et je 

ne vous sgaurois exprimer le regret que jtavoisy 

de voir que mon pouvoir ne respondoit pas a ma 

volonteé. 

(Francion, pe 183) 
Even the young Francion can see some of the differences 
between the way of life of the knights and his own in the 
early seventeenth centurye His youthful enthusiasm is 
frustrated by this contrast. However, he seems enthralled by 
the aspects of guerre and ennemise It is now that the 
fascination with death and mortal struggle which is seen 
throughout the novel begins to appeare 
It is also important to note the reference to the 

extreme youth of these chevaliers erranse Because of this, 
Francion begins to believe that allt that is strong, 


admirable, and to be emulated, is linked to youth, physical 


strength, and beautye At the same time, the opposing 
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qualities of old age, weakness, impotence and ugliness 
become repugnant to hime This aversion will also become a 
central theme of Francion's life-long attitudes, even when 
his ideas are much more pragmatically oriented than they are 
in his youth. 

As Francion matures into a young gentleman of Paris, 
his noble ideas of chivalry are gradually tainted by the 
realities of life.e For example, one day some pages waiting 
for their masters at the Louvre taunt, torment and insult 
the poorly-dressed Francione He is called a "Bourgeois": 

car cfest lLtinjure que ceste canaille donne a ceux 
qu'elle estime niais, ou qui ne suivent point la 
Cour; infamie du siectlel 
(Francion, Pe 218) 
He proposes to defend his honour as he feels a man of his 
standing should -- with a sword (although he does not even 
possess one)e 
Si vous ntavez envie de me gratifier me taissant 
mourir valeureusement estant sur ma defence, que 
quelqu'un de vous se despesche de me _  tuer, car 
aussi bien ne vivray je plus gu'a regret apres 
avoir endure de si sensibles affronts que vous me 


faites, et si d'un autre coste j'ay des infortunes 
qui me font assez desirer la morte 


(Erancion, pe 219) 

The idea of bravely defending one's honour to the 
death fits in perfectly with the heroic ideal. However, in 
this casey, Francion proposes to do battle with a group he 
has already qualified as canaille, and thus undeserving of 
an honourable duel with a noblemane Alsoy he renders his own 
willingness to courageously sacrifice his life for the 


sake of his honour questionable, when the refers to his 
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infortunes which make his life less and less pleasant in any 
Ccasee This implicit ‘death wish" not only depreciates the 
value of the ideals involved in the situation, but questions 
the doctrine of the Catholic Church concerning the sanctity 
of life. Throughout the novel we find such contrasting 
attitudes of idealism and practicality. Certainly this 
conflict tends another aspect to the otherwise quite 
Pragmatic and even selfish attitude displayed by Francion on 
some occasionse It is one of the elements that transform a 
story which could otherwise descend toc a level of pure 
debauchery. 

Sorel emphasises the idealistic side of Francion's 
character in the 1633 edition of the Francion, when he adds 
the following passage at the time of Francion's departure 
from the DuBuisson household after curing the father of 
avarice: 

Il faisoit tout ce qui luy estoit possible pour 
rendre son voyage utile a plusieurs choses en 
mesme temps, et comme nous avons veu jusgqu'a cette 
heure it ressembloit a ces Chevaliers dont nous 
avons tant d'Histoires, lesquels atlltloient de 
province en province, pour reparer les outrages, 
rendre la justice a tout le monde et corriger tes 
vicieuxe Il est vray que ses procedures ntestoient 
pas si sanglantes, mais elles en estoient plus 
estimables. Toutesfois sa vie eut encore du 
meslange depuis, et tes plus reformez ne 
trouveront pas qutetle ayt tousjours este fort 
propre a retirer les autres du vice, mais 
quiconque pourra vivre mieux tle fassee [l faut 
sgavoir le bien et le malt pour choisir L'un et 


laisser lautree 


(Francion, pe 1320) 
Francion demands the same exemplary behavior from 


others that he himself exhibitse For example, Francion is 
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attacked and very nearly killed one night by the criminal 
henchmen of Count Bajamonde The dishonorable death he barely 
escaped infuriates Francion, particularly since he knows it 
was a nobleman who sent them to attack hime When he meets 
the Count shortly thereafter, he minces no words concerning 


his injured honour and the need to put the situation to 


rights: 

Ltayant rencontre a quelque temps de la, je tluy 
dis: Comte, avez vous oublié les vertus qufun 
homme comme vous, qui fait profession de noblesse, 
doit ensuivre? Comment vous voulez faire 
assassiner la nuit vos ennemys par des voleurs; ne 
SGavez vous pas bien qui je suis, et qu'il ne se 
faut pas traitter en ceste fagon? quand je serois 
mesme le plus infame de tout le peuple, te deviez 
vous faire? si nous avons quelque querelle, nous 
la pouvons vuider ensemble, sans nous aider du 
secours de personnee 

(Francion, pe 300) 
In the ensuing duel, Francion conducts himself 


honourably and never attacks his adversary when the tatter 
is at a disadvantagee Eventually, Bajamond is at Francion's 
mercy, but the latter chivatrously cheoses to spare hime! 
Wetl aware of his own te, Francion describes the 
recognition of others for his actions as follows: 

D'un autre coste lton fit beaucoup dtestime de 
mOoy 9 (je tle puis dire sans vanterie) et l'on 
admira la courtoisie dont j'avois use envers mon 
ennemy, ne le voulant pas tuer, tors que je le 
pouvois faire, encore que tes offences que jfavois 


receues de sa part mty conviassent: aussi falloit 
il certes que jteusse bheaucoup dtEmpire alors sur 


1 Francion, pe 301. 
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mon ame, pour L*empescher de se laisser mener par 
les impetuositez de sa colere,. 
¢ cion, pe 302) 


Francion himself describes his attempt to apply his 
ideals to the conduct of others? 


Mon coustumier exercice estoit de chastier les 
sottises, de rabaisser les vanités et de me 
mocquer de L' ignorance des thommese Les gens de 
Justice, de Finances, et de Traficq passoient 
journellement par mes mains, et vous ne sgauriez 
imaginer combien je prenois de plaisir a bailler 
des coups de baston sur le satin noir; ceux qui se 
disoient nobles et ne L'estoient pas, ne se 
trouvoient non plus exempts de ressentir les 
justes effets de ma coleree Je teur apprenois 
qufestre Noble, ce n'est pas scgavoir bien picquer 
un Cheval, ny manier une espee, ny se pannader 
avec de riches accoustremens, et que cfest avoir 
une ame qui resiste a tous les assauts que Luy 
peut Livrer la fortune, et qui ne mesle rien de 
bas parmy ses actionSe 

(E On, De Zoe) 


Francion refuses to judge the morat cor social rank of any 
person solely on the basis of his wealth or ostentatious 
clothninge He will not accept as noble anyone who does not 
have a certain strength of spirit and whose actions do not 
live up to the code of honour that Francion has set up for 
himself. However, it is interesting to note that he is 
criticizing others for concentrating on the superficial 
appearances rather than the true moral values of nobility, 
while he is also guilty of the same failing, particularly in 
his vanity and love of fine clothese This particular problem 


was most evident when he was very young and could not afford 
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these luxuriese* At this time, he stayed home a great deal, 
tried to avoid the girl he loved and met only young poets 
who were as impoverished as he was, because he was ashamed 
of his appearancee 
It must be noted that for Francion, true honour and 
nobility do not depend on either wealth or social rank 
attained by birthe Even the King himself is not respected by 
Francion for his hereditary position alone: 
[e« « e] j*ayme encore mieux tla rudesse de ce 
paisan a qui son compere disant qutil quittast 
viste son labourage, stil desiroit voir le Roy qui 
alloit passer par teur Bourg, respondit quilt ne 
desmareroit pas d'une ajambee, et gufil ne verroit 
rien qu'un homme comme Luye 
Je recevois donc les faveurs que sa Ma jeste me 
faisoit, avec un esprit qui toujours se tenoit en 
un mesme estat, et ne stenfloit point 
orgueilleusement, par boutadese 
(Francion, pe 290) 
Francion, in spite of his recognition of the King's nobility 
and power, refuses to be overawed by someone who is still 
just a human beinge He seems particularly impressed by the 
acceptance of this idea by a peasant who probably has never 
had the opportunity to see the King in person, while 
Francion himself has personal experience on which to base 
his judgement. 
Francion seems proud of his family in the following 


quotation when he speaks in detail of his father's virtuous 


actions and bravery as the basis for his family spirit: 
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2 Ibide, Pe 2236 
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[Le] nom [de mon pére] estoit la Porte, son pays 
estoit la Bretagne, sa race estoit des plus nobles 
et des plus anciennes et sa vertu et sa vailtllance 
si notables qutencore qu'il ne soit point parle de 
luy dans les histoires de France, a cause de la 
negligence et de l*infidelité des autheurs de ce 
siecle, L'on ne laisse pas de sgavoir quel homme 


cfestoit et en combien de rencontres et de 
batailles il stest trouve pour le service de son 
Princeée 

(Fr On» de 156) 


Since Francion conducts himself in a way he considers worthy 
of his birth and social status, he feels that a certain 
respect is due to hime When he compares himself to someone 
else, however, he justifies his high opinion of himself on 
more grounds than simply noble birthe For example, when he 
is discussing the qualifications of a particular conseilier 
at the Palais, he points out the various faults of the 
Conseiller as well as the individual's social background: 
Comment, vous dites done qu'il est conseiller, luy 
respondis je, he certainement il y a bien plus de 
sottise que de conseil dans sa testee [-« « «] Si 
est ce que l'on l*a tousjours estimé le plus grand 
asne de L*Universite, ce dis-je, et quelque office 
qutilt ayt, je pense bien estre davantage que luye 
N'tayez pas ceste vanite la, dit le solliciteur. Ce 
ne m'fest point une vanite, respondis je: car je 
suis des plus nobles de la France, et luy n'est 


fils que dtfun vil Marchande 
(Francion, pe 217). 


This distinction is net just based on the class difference, 
since Francion has already described the father of the man 
in question as "un des plus vilains usuriers et mercadents 


du monde",3 and the conduct of the son as unworthy of 


3 Ibidey, pe 215.6 
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respecte 


As it so often is, Francion's opinion is in direct 
oppesition to that generally held by the rest of societye In 
this case, for example, the sollicijiteur with whom Francion 
is talking, found the young man referred to in the above 
quotation to be ennobled by his (purchased) position, in 
spite of both his origins and his unworthy actions.e* 

In contrast to the high ideals he is trying to 
encourage, Francion seems to see that they lack practical 
applicatione 

Il me sembloit que comme Hercule, je ne fusse ne 
que pour chasser tes monstres de la terre; 
toutefois, pour dire la verite, il n'y avoit pas 
moyen que j'operasse du tout en cela, car it 
faudroit destruire tous les hommes, qui n'font plus 
rien maintenant d'humain que la figuree 
(Francion, ve 252) 
From idealism, Francion seems to have despaired of the human 
race in its entiretye It seems that the human face has 
become the mask of the inhumanity of each individuale 
Francion has succeeded in seeing beneath it, even if his 
findings are inconsistent with his noble ideale 

As well, Francion evokes the image of Hercules, which 
could serve to put the heroic ideal in further doubt. Not 
only does this appear to be a feeble attempt at self- 


glorification or even self-deification (Hercules was a demi- 


god), but it does not blend well with the image of the 


? Ibide, ppe 215-216. 
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heroes of chivalrye Hercules was a brave man of many 
fantastic deeds, but he could hardly be qualified as the 
ideal gentleman of absolute moral standards.®° 

The idealism inspired by the heroes of the novels of 
Chivalry so important to Francion in his youth has a 
fluctuating effect on his lifee While the always seems’ to 
pro ject these high ideals publicly, by both his words and 
actions, the ittusions of youth seem to weaken as the hard 
and unpleasant realities of this world are impressed on the 
young mane Even when weakened, however, the heroic idealism 
is never tlost. At the end of the novel when the somewhat 
older Francion falts in love with Nays, his idealistic love 
of perfection seems to come throughe Her beauty is so 
perfect that he falls in love with her picture, and after he 
meets her, he finds that her virtue and genérosite are 
unquestionede After a separation and all sorts of 
difficulties and adventures (not unlike those undergone by 
Knights rescuing a maiden in distress) Francion arrives safe 
and sound to rejoin her and they are marriede 

However, the ideals of chivalry are not totally 
forgotten. This tong-time veneration of youth, virility, 
physical strength and beauty, as well as noble virtues, has 


another effect on Francion's philosophy. He seems to have 


Ss His deeds were only feats of physical strength and his 
death was the result of the jealous revenge of his wife for 
his taking a concubinee (Pe Grimal, ede,» Mythologies 
classiques( Paris: Larousse, 1963), ppe 150-156 ). 
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developed an early aversion for the opposites of these 
desirable qualities, which affects this entire outlook on 
life. From the very beginning he detests and fears old age, 
impotence, weakness and ugliness, as well as the inevitable 
corollary of old age, deathe Even when the ideals of 
chivalry no longer appear to be a vital influence on his 
Li fe, these qualities witt arouse fear and scorn in hime 
Thus, a childhood passion for the high adventure and noble 
ideats of chivalry may have influenced Francion's philosophy 
of life in what would seem to be a diametrically opposed 
direction -- to the philosophy of Carpe Diem. Perhaps this 
is in part because he never seems to have adopted the 
religious part of the inspiration behind chivalrye He was 
most affected, even as a child, by the dramatic life and 
death struggles and the love aspects of the lives of the 
knights errante 

Throughout the novel, we see the young Francion 
living according to idealistic preceptse In the course of 
his travels, he combats such vices as avarice, dishonesty 
and crueltye He also is forever seeking the image or dream 
of the perfect womanfe In the end, he seems to see the 
impossibility of finding moral or physicat perfection and 
resigns himself to the reality of the world and to a 
marriage with a good woman who is beautiful and worthy of 
him, but who can never be perfecte Francion's images of 
chivalry and heroism are connected in his mind to youth and 


opposed to corruption, a lack of ideals, and old agee His 
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idealism becomes Synonymous with Life; old age and moral 
faults become masks of the ultimate destiny -- death. Where 
these qualities are contrasted, we may see the reflection of 
the direct opposition of Life and deathe In the Fr Ony 
these images and contrasts appear frequently and are an 


important concept for the interpretation of the novel. 
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Chapter § 


Life and Death in Francion's Philosophy 


In the last chapter we discussed Francion's idealism 
and its relationship to the concepts of life and death which 
are central to our analysis of the novele In this chapter, 
we will examine these concepts as well as old age (a mask of 


death) in the Francione The central character himsetf does 


not seem upset by the knowledge he wilt eventually have to 
face his own death, but rather by the probability of 
enduring the discomforts and disabilities of old agee 

Seeing the aged around them serve as a constant 
reminder of their mortality for the younger members of 
society in the Francione They frequently adopt a lifestyle 
based on the idea expressed by the Roman poet, Horace, in 
his Odes: Carpe Diem.!1 To follow this philosophy obviously 
requires that one take advantage of every moment, Living it 


to the full, without basing one's hopes on the future, since 


1 Horace, The Odes of Horace with Five Prefacing Epodes 
translated in their original meters by Margaret Ralston 
Geste Miriam Me He Thrall, ede (Kutztown, Pennsylvania: 
Kutztown Publishing, 1973), Book 1, Ode 11, pe 59-e 
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we never know when death will come or what our future will 


be like - 


These concepts are in contrast with the traditional 
idea of Christianity that life on this earth is a 
preliminary for an eternal reward or punishmente This idea 
implies that earthly life includes pain, suffering and 
sacrifice requiring those who accent it to forsake present 
pleasures for future heavenly rewards after deathe Francion 
and many others in the novel are sure of their own existence 
but not of eternal life, and choose to enjoy pleasures here 
on earth. 

Francion himself gives us his personal interpretation 
of this philosophy, especially as it affects his choice of a 
way of lifee At Raymond's feast and orgy; he regales the 


guests with the following song of his own composition: 


2 Here is the whole of the text of the poem on which this 
attitude is based: 


Ask not, Leuconoe -- for it is wrong -- what is the end for 
me; 

what end's waiting for thee, given by godse We shouldn't 
search out fate 

through dark Babyton's charts. Better by far suffer whatever 
Ls, 

should great Jupiter give winters to come or should the last 
be this 

which now wearies the sea, moiling on cliffs thigh on the 
Tuscan coaste 

May thou therefore be wise; filter the wine: and, as a life 
is short, 

prune back faraway planse White we now speak, flown has our 
greedy timee 

So, friend, seize thou today, putting thy trust not in the 
morrow's morne 

(Horace, pe 59) 
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Apprenez, mes belles ames, 

A mespriser tous les blames 
De ces hommes hebetez, 
Ennemys des volupteze 

Ils ont mis au rang des vices 
Les plus mignardes delices 

Et fuyans leurs doux appas 

En vivant ne vivent pas. 
Abhorrez ceste folie, 

Qui vient de melancholie. 


Et ne cherchez seulement, 
Que vostre contentemente 


Et lL*ame a tant de plaisirs 
Qufelle nta plus de desirs. 


Hal mon Dieu que jtay envie, 
De pouvoir finir ma vie, 


Au fort de ce doux combat, 
Pour mourir avec eshate 


(Franciaon, ppe 319-320) 
Francion expresses his philosophy succinctly in just two 
lines of the song: "Et ne cherchez seutltement,/Que vostre 
contentement",. 

Francion sees the repression of oneself and the 
denial of pleasures as a denial of life, and he believes 
that to exist without truly Living is fotie.e. Since he wrote 
"Outon ne gouste rien au Cieux/Qui soit plus delicieux", he 
indicates that he is not prepared to wait for the rewards of 
a future Lite. It is in this sort of statement that Francion 
makes clear the heretical nature of his viewse Although the 
party at which Francion enunciates his views develops into 
an orgy; his philosophy is not only applicable to pleasures 


of love, but to all aspects of human existencee 
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It is interesting to note that even in this song 
glorifying life, Francion refers to his own death in the 
last stanzae Perhaps he would even welcome death before the 
Physical degeneration of old age, which is the worst aspect 
of death from his point of view. 

Francion expresses his ideas clearly in this song, 
and the same evening uses various incidents to illustrate 
his positione For example, Agathe is attending the party 
because of her role as an intermediary with Laurette, but to 
Francion she symbolizes old age and deathe However, this 
very role allows her to act as a catalytic love-agente 
Another guest's remarks trigger the following discussion 
illustrating this pointe The stranger begins: 


Monsieur, ne sgavez vous point la raison pourquoy 
Raymond a fait mettre icy ceste vieille, qui 
semble une piece antique du cabinet. Il veut que 
nous nous adonnions a toutes sortes de voluptezy, 
et cependant it nous desgouste de celle de 
lftamour, plutost que de nous y attirer, car it 
nous met devant les yeux ce corps horrible, qui ne 
fait naistre en nous que l'effroy. [. « «] Sachez, 
Monsieur, lLuy respondit Francion, que Raymond a un 
trop bel esprit pour faire quelque chose autrement 
que bien a propose [lt nous invite par cet objet a 
nous addonner a tous les plaisirs du mondee 

Ntavez vous pas ouy dire que tes Egyptiens 
mettoient autrefois en leurs festins une carcasse 
de mort sur la table, afin que songeans que 
possible te lLendemain ne seroient ils plus en vie, 
ils stefforcgassent dtemployer le temps, le mieux 


gufil leur seroit possiblee Par cet object, 
Raymond nous veut prudemment advertir de la mesme 
chose, entre autres ces belles Dames, afin 


qu'felles se donnent carriere avant qutelles soient 
reduittes en un age, ot. elles ntauront plus que 
des ennuiSe 


(Francion, pe 314) 


It is interesting to compare the reactions of these two meny 
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who obviously are both repulsed by the old woman's physical 
appearance, which represents a living death for both of 
theme It is really only in their interpretations of the 
meaning of the symbolism that they differe They confirm this 
in the following quotation: 


Je ne sgay pas quelte carcasse de mort nous 
presente icy Raymond, repliqua ce Seigneur a 
Francion, mais comme vous voyez, elle mange et 
boit plus que quatre personnes vivantes, et stil 
en est ainsi de toutes tes autres, Pluton est fort 
empesche a les nourrir; si cela est, dit Francion, 
voyla ta raison pourquoy il y en a tant qui se 
faschent de movurir, ctest quiils craignent d'talter 
en un lieu ou regne la famine. 


(Francion, pe 314) 
Francionts dinner companion goes so far as to refer to 
Agathe as a dead body and Francion has already affirmed that 
she is at teast symbolic of deathe It would appear therefore 
that both these young gentlemen see someone who has attained 
Agathe's age as already being past life and that they regard 
her existence as a Living death. 

We should also note, however, that it is not simply 
the young who accept Francion's philosophy of freedom and 
enjoying life. Even the aged Agathe, who describes the 
ravages of time on her former beauty, says she is pleased 
that she took advantage of her youth while she had it: 

Vous riez, Messieurs, de m'entendre parler de 
la sortee He quoy ne sgauriez vous croire que 
jaye esté belle? Ne se peut il pas faire, qulen 
un Lieu de la terre raboteux, plein d'ornieres, et 
couvert de poue, it y ait eu autrefois un beau 
jardin, enrichy de diverses plantes et esmaille de 
diverses fleurs? Ne peut il pas estre aussi, que 


ce visage ride couvert d'une peau seiche et d'une 
couleur morte, ayt eu en ma jeunesse un teint 
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delicaty, et une peinture vive? Ignorez vous tla 
puissance des ans qui ne pardonnent a rien? Ouyy, 
Ouy 3 Jje puis dire qutalors mes yeux estoient 
L'Arsenac d'Amour, et que ctestoit la quit 
mettoit les foudres dont il embrase les coeurse Si 
j‘y eusse pense alors, j'eusse faict faire mon 
portraict: it m'eust bien servi a ceste heure, 
pour vous prouver cette verite: mais las’ en 
recompense il me feroit plus jetter de tlarmes 
maintenant, que mes amans nten jettoient pour moy: 
car je regretterois bien la perte des attraits que 
j'ay euse Neantmoins ce qui me console, cfest que 
tant que jten ay este porveue, je les ay assez 
bien employez, Dieu mercye Il n'y a plus personne 
en France qui vous en puisse parler que moy: tous 
ceux de ce temps la sont allez marquer mon logis 
en Ltautre monde. 


(Francion;, pe 109) 

Agathe enjoys her memories, and even when she tacitly 
acknowledges her own mortality by her reference to her 
deceased contemporaries, she does not regret her previous 
way of life. She has maintained an interest in life and 
refused to age mentally as her body agede In this way, she 
seems to thave attained a sort of cerebral ‘non-mortality', 
in her attitude towards herself and society in general. She 
does not fear punishment in an afterlife, but seems 
confident of her “Logis dans lU'tautre monde" with her 
friendse As well, she is the only truly pleasant older 
rerson portrayed in detail in the book, which characteristic 
may possibly be attributed to her attitude toward tife, 
since she still enjoys vicarious pleasure even from those 
activities in which she is too old to take parte 

Agathe's friends shared her outlook on life. 
Perrette, who first introduced her to prostitution, made 


some very interesting deathbed observations: 
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He quoy, si jfestois punie apres ma mort pour 
avoir commis ce que lton appelle tlarrecin, 
ntaurois je pas raison de dire a quiconque m'en 
parleroit que ce auroit esté une injustice de 
m*tavoir mise au monde pour y vivre, sans me 
permettre de prendre tes choses dont l'on y vite 
( ncoion, pe 125) 
In order to survive and to enjoy some small luxuries in 
life, Perrette felt she was forced to resort to theft, 
prostitution and later, procuringe Her whole life appears to 
have been one of deception, since her primary concern was 
with illusion and trickery for material gain, either through 
theft or directly misleading gentlemen clients, or in 
providing the illusion of love that prostitution representse 
She feels these are entirely natural ways of obtaining the 
money she needse In fact, she feels society and God owe her 
a decent living, and that if it was not given to her, she 
was justified in taking ite Actually, she is apparently 
dying as a partial result of poverty, ? however, she has no 
regrets concerning her way of life, even when she considers 
the possihility tnat she will nave to justify her actions. 
Agathe's lover Marsault, a professional thief, seems 
to have a simitar attitudee He is in constant danger of 
facing capital punishment because of his illegal activities. 
Agathe asked him if he and other members of his band did not 
fear death: 
Je luy demanday si pas un des siens ne craignoit 


le supplice: il me respondit qu'il croyoit quit 


3 Francion, pe 125. 
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n'y en avoit gueres qui y songeassent seulement, 
et qufils nfavoient rien devant les yeux que leur 
necessite qui les obligeoit a chercher les moyens 
de passer leur vie parmy le contentement, et que 
stilt avenoit que l'on tles fit mourir, l'on tes 
delivreroit du soucy et de la peine qufils 
prenoient a tascher de se tirer hors de la 
pauvrete. 


(Francion, pe 115) 
For Marsault, death is less toe be feared than existing 
witnout happinesse In order to have the things or money 
which will provide his happiness, Marsault is willing to 
risk the very real possibility of facing the death penalty 
for his actionse In other words, it is the quality rather 
than the quantity of Life which is important to him. * 
However, Francion does realize the inevitability of 
old age and death, even for those who accept his philosophy: 
Ce que l'on prend ordinairement pour tla plus 
grande sagesse du monde ntest rien que sottise, 
erreur et manque de jugement, je le feray veoir 
lors qutfilt en sera besoinge Mesme nous autres, qui 
ecroyons avoir bien employe le temps que nous 
passons a ltamour, aux festins, aux mommeries, 
nous nous trouverrons a la fin trompez: neous 
verrons que nous sommes des fouse Les maladies 
nous affligeront et la debilité des membres nous 
viendra, avant que nous soyons en lage caduce 
( On, pe 312) 
Francion does not forget the realities of physical 
existencee He realizes that living by his code, all the can 
do is put his time to what seems to be the best possible 


use; he cannot increase his Lifespan, or even the period of 


his youthe The one ray of hope here is provided by the 


4 cfe Epicurus, "Letter to Menoeceus", in The Philosophy of 
Epicurus, ppe 179-180. 
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example of Agathe who seems to illustrate that a youthful 
mental attitude can be maintained even in an aged bodye 
Francion advocates experiencing as much as possible in one's 
Lifetime.5 He travels, meets many types of people and is not 
afraid of new experiences. Since society's traditional moral 
standards, religious beliefs and laws restrict one's 
behavior, these must be rejected. According to Francion, 
life is to be lived to its fullest without any external 
restrictions on the individual. 

However, the freedom of the individual in a less-free 
society witt have effects even on those who do not accept 
this philosophye Francion recognizes this and advocates 
freedom not just for himself or a Limited group, but for 
everyonee He goes so far as to suggest the elimination of 
marriage, personal wealth and the hereditary class system: 

It vaudroit bien mieux que nous fussions tous 
libres: l'on se joindroit sans se joindre avecque 
celle qui plairoit tle plus, et lors que lfon en 
seroit las, il seroit permis de la quittere Si 
stestant donnée a vous, elle ne laissoit pas de 
prostituer son corps a quelqu'tautre, quand cela 
viendroit a vostre cognoissance, vous ne vous en 
offenceriez point, car tes chimeres de tU*tonneur 
ne seroient point dans vostre cervellee [« « eo] 
Vous me representerez que l'on ne sgauroit pas a 
quels hommes appartiendroient les enfans 
qufengendreroient les femmes: mais qutimporte 
cela? [-« « «] Cecy seroit cause d'un tres grand 
bien, car l'on seroit contraint d'tabolir tout 
preeminencey et toute noblesse, chacun seroit 


esgal, et tes fruits de la terre seroient communse 
OF On, pe 316) 
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Couched in these ideas are some of Francion's criticisms of 
the French society of the seventeenth centurye He derides 
the ideas of false "honour" and social class, which are 
central to so many of the values of that societye By 
proposing his reforms, Francion (or Sorel) expresses his 
views on the injustice of the existing systeme By 
eliminating Les chimeres de l'thonneur, he hopes to allow for 
the more natural and finer qualities of truly nobie or 
enere men to shine through, in a society where one's 
birth would not determine one's "nobility" or lack of ite 
However, Francion is a very realistic person, and 
knows by experience that he cannot convince many people of 
the validity of his theoriese When he discusses his ideas at 
the court, he receives a very mixed reaction: 

Je semois parmy eux tle plus qu!ilt m'festoit 
possible, les enseignements de ma nouvelle 
philosophie, dont je vous ay des ja parle. Quelques 
esprits y prenoient du goust, et ne sten fatlloit 
guere qufils ne desirassent de la pouvoir suivre, 
mais d*tautres barbares et stupides, luy faisoient 
un si mauvais accueil, que j'eusse voulu ne leur 
en avoir jamais parlée Mesme, comme ctest 
Ltordinaire de la bestise des hommes, ils vindrent 
a m*'accuser de folie, ce qui me fascha tant que je 
ne resolus de tenir comme un thresor cache ce que 
Jje sgavois, puisqufil n'y avoit personne qui eust 


la volonte de sten servire 


(Francion, pe 269) 
Unfortunately Francion chose to unveil his new ideas to 
those who had the most to lose by them, the ones who had 
positions of honour and prestige under the existing social 
systeme While they might gain some freedoms, they would lose 


by having to deserve the respect of others rather than 
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acquiring it as a natural consequence of their wealth or 
social positione Members of the lower classes, such as 
Agatne, have little to lose in such an overthrow of the 
existing value system, and Francion himself esteemed freedom 
over any other privilege he might have, and therefore would 
not be sacrificing much to adopt the new systeme 

Faced with society's disapproval, Francion takes a 
Simple and logical stance? 

Il ne mtimporte, ce dis je en moy mesme35 les 

hommes refusent leur bien que je leur presente, 

ils en porteront la peine; il est vray que Jj'en 

patiray quetque peu, mais quoy it faut 

staccommoder au temps; la mort viendra bientost me 

delivrer de ces angoissese 

( Qn, pe 269) 

This attitude involves some slight sacrifice of his own 
beliefs, but at least it makes Francion'ts Life within the 
existing constraints of society tolerable. As well, because 
of the inevitability of death, it is not worth wasting his 
time combatting rejection, since this would be thwarting his 
own principles in trying to defend them. 

Accepting Francion's philosophy seems to make the 
day-to-day Lives of the younger characters much more 
pleasant, and even the memories of their younger days seem 
to support those who accepted these principles and have 
grown olde These attitudes towards life and its meaning thus 
profoundly affect the role that both life and death play in 
the thinking and actions of each character in the novel. 


For Francion and Sorel, life is only worth living if 


you truly live, and only the young are capable of taking 
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full advantage of all the opportunities for Llifee The 
exaltation of pleasure and youth is a natural development of 
this ideae Death is a natural occurence, but the effect of 
old age or infirmity is to impose a Living death on its 
victim who must endure an existence between these two 


otherwise distinct states of beinge 
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Death without Masks 


Death is an imminent reality which can strike at any 
time with very little warninge In Sorel's Francion, however, 
it seems to have become a compulsive pnpreoccupatione 

The very fact that death is discussed openly and 
frequently in the book is an indication of Sorel's 
acceptance of death as a natural phenomenone it also 
suggests Sorel's fascination with the subjecte There are 
many instances where death is discussed by an objective 
third party, an observer who accepts death in a very matter- 
of-fact way, often as a result of conditions in a ‘man-made!’ 
society, rather than a purely natural consequence of old age 
or illnesse 

One of the first references to death in the Francion 
reflects absolute indifference to the life (or death) of 
anothere A thief, finding Francion unconscious after a fall, 
robs him of an emerald ring: 

Ceste bonne rencontre luy bailla de la consolation 


pour tous les ennuys qufilt pouvoit avoir, et sans 
se soucier si celui qutil desroboit estoit mort ou 
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vivant, ny qui L"avoit mis en ce lieu la, it sten 
alla ou le destin le vouloit conduire. 
(Francion, pe 74) 

This reflects the attitude, shown throughout the book, that 
we must all seek our own well-being in this life, rather 
than caring for otherse The course of one's life, and its 
end, are often beyond one's control, and one must make the 
best of what opportunities are availablee There is no 
humanitarian concern shown here at alle This may be 
considered as an example of the unreasoned attitude 
displayed by a person of low social and moral status in the 
society, and it may not be typicale (In contrast, Francion 
risks his life to spare that of another in his duel with 
Ba jamond, and takes time from his affairs to help others 
(the son and daughter of DuBuisson)$; even Agathe rescues the 
baby Laurette, brings her up and teaches her the ways of the 
worlde ) 

Either Francion or Agathe appear to be the sort of 
person who would aid another facing deathe The only example 
we have of this however, is Agathe's recounting of her 
staying with Perrette when the latter was on her deathbed. 
She describes the illness and subsequent death of her friend 
and mentor, in the following way: 

[clette chetive vie fut, je pense, la principalle 
cause d’une grande indisposition aqui prit a 
Perrettee Comme elle estoit merveilleusement 
triste de se voir ainsi deschue, la bonne Dame se 
sentoit bien deffaillir peu a peu: ctest pourquoy 


elle fit ce que ltfon a coustume de faire en ceste 
extremité [{ « ° e] 


(Francion, pe 125) 
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One's grip on life is therefore seen as being very weak and 
easily destroyed by such relatively common circumstances as 
a change in one's economic conditione In this case poverty 
and its disappointments Led to illness which ended in deathe 
it is interesting to read Perrette's deathbed advice, which 
is the justification for her conduct in this life, and is to 
serve as her defence if she is judged in the next world. She 
speaks of the invalidity of the private possession of 
property or geods and says that: 
[c jest tres sagement faict de tes ravir 
subitement quand lton peut des mains dtautruy; car 
disoit elle: Je suis venue toute nue en ce monde: 
et nue Jje m'en retourneray: Les biens que jay 
pris d'autruy je ne les emporteray point, que l'on 
les aille chercher ou ils sont, et que lfon les 
prenne, je nten ay plus que faire? He quoy, si 
j'estois punie apres ma mort pour avoir commis ce 
que l'on appellie tlarrecin, ntaurois je pas raison 
de dire a quiconque men partleroit que ce auroit 
esté@ une injustice de mtavoir mise au monde pour y 
vivre, sans me permettre de prendre les choses 
dont l'on y vite 
( cion, pe 125) 
Really then, life is net worth living without the material 
possessions that make it more pleasant, and Perrette feels 
she has a right to them as tong as she is alivee Death is 
therefore not a terrifying or even necessarily unpleasant 
alternative to life for those whose earthly lot is miserable 
or who have faced many disappointments. Her death was 
apparently of natural causes, but Perrette did not fear it, 
nor did she express a willingness to cling to life at alt 
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dead have no further need for the trappings so important to 
those in this worlde Therefore, Agathe avoided wasting what 
money she had on the dead, when arranging the funeral of her 


friende 


{J Je la fis enterrer sans aucune pompe comme elle 
: e 

m'avoit recommande, parce qutette scgavoit qufit 

ntest rien de plus inutile. 


(Francion, ppe 125-126) 
This simplicity is not only pragmatic, but also a reflection 
of the religious and secular worlds! attitude toward 
Perrette and her *'dishonourable'! profession, which would 
probably have rendered ridiculous or impossible any attempt 
at ia lavisn funerale Perrette and Agathe both have an 
immensely practical view of life and death, so Agathe felt 


no need to have an elaborate funeral to commemorate her 


friend's passinge 

The concept of the futility of customary burial 
rites, however, alse goes against the tenets of even Greek 
and Roman mythology, which held that they were necessary to 


quickly cross the river Cocytus in the Underwortd.! While 


1 [Aeneas and the Sibyl] then came to the black river 
Cocytus, where they found the ferrymany, Charony old and 
squalid, hut strong and vigorous, who was receiving 
passengers of all kinds into his boat [-« . .] the stern 
ferryman tock in only such as he chose, driving the rest 
back [. « e] [The Sibyl said] Those who are taken on board 
the bark are the souls of those who have received due burial 
rites; the host of others who have remained unburied are not 
permitted to pass the flood but wander a hundred years, and 
flit to and fro about the shore, tilt at last they are taken 
oOvere 

(Thomas Bulfinche Bulfinch's Mythology 

(New York: Random, nede)y pe 214.) 
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this situation does not seem to constitute a direct 
reference to legend, it is an interesting comparison, since 
Agathe is referred to as a Sibyl? and as having the 
qualities of those mythological ladies -- yet she rejects 
the traditional burial customs impertant to both her own and 
the ancient cultures. 

Death, however, does not always come from natural 
causese The motivation to seek material goods to make life 
more pleasant can also result in death as punishment if 
crime is involvede Agathe's lover, Marsault, a member of a 
street gang in Paris, meets such an end at the thands of 
justice, although he evaded the law for some time before his 
demise: 

Marsault eschappa belle ce coup 1a: mais il nten fut 
pas ainsi quinze jours apres que des Archers 
Liencoffrerent pour avoir volé la maison d'un bourgeois 
d*authorite: Son preces fut expedieé en deux jours, et 
on ltenvoya en Greve ou son col sceut combien pesoit le 


reste de son corpse 


(EFrancion, pe 124) 
The metaphor used to describe the hanging is burlesque, 
showing the indifference of society as a whole to the Lives 
of certain of its memberse 
In another example of a reference to capital 
punishment, the thief Oliver, whom Laurette mistook for her 
lover Francion, realizes the danger of his own position when 


she recognizes that he is not the man she was expectinge He 


2 Francion, pe 314-6 
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Je sgay bien que ma vie et ma mort sont entre vos 
mainSe 
(Francion, pe 76) 
In spite of this, when he realizes that his life is safe, he 
can joke only minutes later about the probable fate of his 
companions, whom he himself has helped to capturee 
Ma foy, tu fais bien de ne vouloir plus te tenir 
davantage en lL'air, car ctest un element qui test 
tout a fait contraire, et tu ne mourras jamais 
autre parts cfest ta predestinatione { » e ol 
Laissons tes la, dit Laurette, qu'ils se plaignent 
tout leur saoul, personne ne viendra a leur 
secours que les sergents et te bourreaue 
(Francion, pe 80) 

In this attitude, Oliver resembles the other thief, 
his confederate, who robbed the unconscious Francione 
Neither of them is prepared to protect any life except his 
Owne Oliver, who was supposedly the friend of these two men, 
is not concerned for their welfare and virtually seals their 
fate himself (although they do later escape death). 
Laurette, who should have been concerned about the security 
of the Chateau and her honour, is not at all concerned about 
the embarrassing and dangerous situation the thieves are now 
iny even though she knows they will likely face death ina 
few hourSe 

In addition to the attitudes of these minor 
characters, there are many examples of Francion's own 
opinions on deathe To take the life of an innocent person is 


a great injustice in his eyese The case of Clerante, who was 


to be assassinated, provides a good example of thise The 
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intended victim, attending a wedding in disguise, overhears 
the details of the plot. Francion's reaction on being told 
about this was as foltiows: 

Clerante me conta ce qutil avoit entendu dire aux 

deux vieillards, dont je conjecturay que ctestoit 

son bon genie, gui L'avoit porte a se desguiser 

pour descouvrir une si grande trahisone 

( cion, pe 282) 
Some sort of bon genie has protected Clerante from this 
injustice, Since the only quarrel the plotters had with him 
was in matters concerning this social and moral behavior 
which they did not believe becoming for a noblemane 
Francion's strong disapproval of this action is illustrated 
by the words une si grande trahisone 
Even family ties are no guarantee of great sympathy 

or grief in the case of a deathe Francion describes his own 
father's death in very matter-of-fact termse 

[Clomme j'estois quasi sur le point de partir, mon 

Pere devint malade a l'extremite. En vain les 

Medecins dtalentour firent leurs efforts de le 

guerir, il falut qu'il mourust, et qu'il taissast 

sa femme et ses enfans extremement affligez de 


faire une telle pertee 


(Francion, pe 213) 
This account is being made by Francion himself some time 
after his father's death, but there is no emotion involved 
in it for him, perhaps because he does not regard death as 
an intrinsically bad phenomenon. The phrase ‘il falut qufil 
mourust ¢ implies resignation to the inevitability of death. 
Somehow, it seems almost artificially cold and catculating, 
although he describes the family (which includes himself) as 


‘extremement affligez'. 


aan —- ehortear * 
tictes's aT Eats 
one lugeeh 6% Ry ar 
sapahdenr? 4 
ait? eoxt ornate lo. Beiaetor eed sins god to 7108 
shot cit ie bad erattesa ec? Janrteer ejav, ent eonte +» 
woivesed Ivtea Son Jetgqoe etd gabategnos e101 fen 
aneeiiton & wt geiecosd évelied 7on bib cot? 


boron veut? i wf apitoe eldé te Savoraqeedh gao7th © 


“steqetm fesen to wetantatp of S72 eait Ftwat woe 
7 


avo )6=6 AA eed i+ oe solonet’ witseb & bo ‘aeas rs a wae 


=o” 


secu xatnerwatten eae ot dtasb 


ee 


rs 
9 al tee eh tate of. ienup worn “i, Kaest'S} 7 
st mins a «1 atigettae!s  « abe tom tnivebh 89a _ 
nt wh 6ataakts @t00d ppevkt svotpetets Sntaenek 
tooretal (Lie to yteeonaw Ji tap tuted I) yuteoon 
ah ane Inerens2tae aeetro fee ts aamet «se 
eter poe woo e2hat 
Lhit “" ‘madaneas b 


ani ance tieenia ne inward “a ebew gnled si fauv9eD0e 


7 a. 
Sevioval suitoes on af at8d? Mid Ht ooh a'radiet eta 1 
ory De 
ae AtagD bI0G97 too eeuh ef eaunool nee, BIE pe 


$s 'op saint. 14? eanrdq odT neeenoess bed 

eens 
te nek, te athftamravon! aft? of soit ompines “sottent > 
vantrasuates ban blo> yliatokt inte racnte sag at 
on ttm memutant wince vl iwet “ar 


an 


a . 


_ 


114 


In the course of the novel, despite this many 
adventures, some of which put this own Life in danger, 
Francion never kills another human beinge He is however put 
in a situation where he must duel for his honour with Count 
Ba jamonde Rather than slay his opponent in this combat, he 
accepts Bajamond's avowal that he had the power to kill him 
honourably and that he, Francion, spared his life only by 
choicee There is still a certain lust for combat and almost 
a joy in the physical danger involved. Francion, recounting 
the incident to Clerante, descibes it as follows: 


Je presse mon ennemy tle plus qufit m'est 
possible, et luy tire tant de coups d'tespees, 
qu'il a fort a faire a les parer tous: comme je 
luy en voulois donner un, son Cheval se cabrant le 
receut dessus les yeux, qui furent incontinent 
otfusquez de sang: ce qui le mit en telle fougue, 
qufil perdit te soin d'obeir davantage a l'esperon 
et a la bride. Son Maistre a beau se servir de son 
industrie: il le meine nonobstant en un Lieu plein 
de fange, ou je tle poursuivis de si pres, que si 
jieusse voulu je l'eusse tue; mais je ne desirois 
pas le frapper par derrieree Je luy crie quiil se 
retournee Enfin il a tant de puissance sur _ son 
cheval gutfil le fait et en mesme temps me perce le 


bras gauchee Incontinent apres quilt m'teust 
frappe, son cheval le secowua. si vivement a 


L'impourveu qufit le jetta dans une fosse pleine 
de boue, ou pour me vanger de ma playe, je luy en 
eusse fait cent autres mortelles, si j'ten eusse eu 
le desire Je me contentay de luy mettre la pointe 
de mon espee sous la gorge, et de luy demander 
stil ne confessoit pas qu'il ne tenoit quta moy 
que je Luy ostasse la viee Luy qui ne se pouvoit 
tirer du lieu ou it estoit, fut contrainct de 
m'accorder tout, et puis son amy luy vint ayder a 
se relevere Si vous eussiez eu un tel avantage sur 
mOoyy, que celuy que jtay eu sur vous, je ne sgay, 
luy dis je, si vous ne vous en fussiez point 
servye [« « «] Non, non, me dit le gentilhomme qui 
nous accompagnoit, vous avez assez donne de 
preuves de vostre valeur, it ne faut point que 
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cecy se termine par le trespas. Il suffit que vous 
ayez monstre comme jfen suis tesmoing, que vous 
avez eu la puissance de tuer Bajamond. 
(Francion, ppe 300-301 ) 
In contrast to Francion's respect for Life, some noblemen, 
such as BaJjamondy were not above having their enemies 
attacked by common rabble to ‘avenge' themselves. ? 

In spite of Francion's attitude that the duel is the 
only honourable way for gentlemen to settle disagreements or 
points of honour between them, many authors of the time 
disapproved of or were ambivalent in their attitudes towards 
duels because of the legal situation concerning duets in 
seventeenth century Francee* In the Francion, the 
cescription of the duel seems to take a contrary view in the 
idealization of this method of settling differences, as 
shown both by the point of view and the actions of Francione 
Francion does not react with blood tust and avoids the 
chance to kill Bajamond, even when he could honourably do 
SOc Even more notable is the fact that although Francion 
feared for his own life when attacked by the gang Ba jamond 
wanted to use to kill him, he never seemed to consider 


mortal danger to himself in the context of the duel. 


Several other times Francion has to face the very 
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* For a brief history cf dueling in France and royal edicts 
forbidding it, see Richard Herr, "Honor Versus Absolutism: 
Richelieu's Fight Against Dueling", Journal of Modern 
History, 23 (1955), ppe 281-285. 
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real possibility of his own imminent death, with no element 
of honour to make it seem worthwhilee Once, he finds himself 
virtually a prisoner in the home of his friend Raymonde in 
fact, Raymond is planning a feast and orgy in honour of his 
guest, but Francion is locked in his room totally unaware of 
the preparations, and is actually misled as to their nature 
and purposee As part of this 'joke', the Maistre d'Hostel 
tells Francion to prepare himself for death, because Raymond 
has taken a sudden violent dislike to hime Francion can only 
conceive of this sort of calculated death as vengeance for a 
wrong, yet sees no cause for it in this casee 

{Le Maistre d'*Hostel] ne manqua donc pas a le 

venir retrouver selon qu'il avoit promis, et tluy 


asseura que son Maistre avoit conceu une plus 
forte hayne contre luy, depuis le jour precedent, 


pour quelque advertissement qutit avoit eu 
soudain, de sorte qutil stimaginoit qufil avoit 
resolu de le faire mourire Francion se mit 


longtemps a songery quelle offence il avoit pu 
faire a Raymond, et nten trouvant point, il fut le 
plus estonne du monde. 

(Francion, pve 305) 


After his futile reasoning, Francion is stitl 
prepared to bravely face his own deathe However, to die 
without defending himself seems unreasonable and by fighting 


for his life he would also be able to display his jnsigne 


valeure 


Yt s*y accorday,y se deliberant d‘tempoigner la 
premiere chose de defense qutit trouveroity, pour 
resister a ceux qui viendroient pour Luy faire 
quelque mal: car it ntavoit pas envie de se 
laisser mettre a mort, sans donner auparavant 
beaucoup de tesmoignages d'une insigne valeur. 

En ceste resolution il sortit de sa chambre, 
avec un visage aussi peu esmeu, que s'il eust este 
a un banquete Je ne pense pas que Socrate estant 
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en une pareiltle affaire eust ltame de beaucoup 
plus constantee 


(Francion, pe 307) 
Francion's bravery cannot be solely a fabrication of his 
chivalrous notions, when he is capable of this sort of calm 
in the face of what he believes to be an ignoble executione 
All Francion'ts conjectures up to the minute when he is led 
from the room show a quick imagination and a sort of 
fascination with the concept of deathe He is not afraid to 
die, though he resents what seems a pointless deathe He is 
calm enough to analyse what will later prove to be a parody 
of execution, before he realizes that it is all an illusion. 


Le Maistre d'Hostel luy ayant dit encore quelque 
temps apres, qu'assurement Raymond avoit envie de 
L'oster du monde, il [Francion] dit qutil croioit 
donc qufavec les habits de theatre quit Luy 
envoyoit, il luy vouloit faire jotier une tragedie, 
ou il representeroit le personnage de quelqu!un 
que Lon avoit mis a mort, le temps passe, et que 
l'on le tueroit tout a bone [« « «] Je ne sgaurois 
quitter mon humeur ordinaire, quelque malheur qui 
mtavienne, dit Francion, et puis je vous asseure 
que Jje ne redoute point un passage auquel je me 
suis des long temps resolu, puisque tost ou tard 
il te faut franchire Je ne me fasche que de ce gue 
l'on me veut faire mourir en coquine [ce « e] Je 
pense, dit il, que l‘on veut observer la coustume 
des anciens Romains, qui entouroient de belles 
guirlandes, et d'autres ornemens, les victimes 
qu'its alloient sacrifiere 
(Francion, ppe 306-307 ) 


Therefore, Francion can accept the inevitability of his own 
death, even in the face of what appears to him to be murder. 

Francion imagines that this plot could att be a part 
cf some macabre game or playe but he doesn't realize at this 
stage that even his death could be play-acting and not real. 


In other words, he can recognize that it might be a game, a 
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mask of death for the others, but cannot see that they have 
merely blinded him to the reality of Raymond's intentionse 
This time, the image of death manages to temporarily obscure 
the possible pleasures of Life for Francione It is atso 
important to note that Raymond trusted Francion's constance 
d'ame enough to permit this joke about the concept of his 
deathe > 

Francion faces an even more real threat of death with 
equal or greater calme While accompanying the beautiful Nays 
and her party to Italy, Francion is lured away from the 
group by two other jealous suitorse Supposedly on a visit to 
seea friend of one of them, Francion is tricked into 
sitting ina rigged chair which imprisons him in a dungeone 
Actually in this case the jailer’ was given orders to kill 


Francione Quand ils furent en pleine Italie, Valtere et 
Ergaste penserent qutils trouvereient bien moyen 
de Li attraper, comme de faict il leur fut assez 
facile. [. ® an! 

En peu d*heures ils arriverent au Chasteau ou 
its furent tres bien receus per celuy qui en 
estoit le Capitainee [...] Aussi tost le 
Capitaine qui avoit te mot du guet, prend un gros 
trousseau de clefs, et apres beaucoup de chemin 
les fait entrer dans une forte tour, ou il dit que 
sont enfermees les plus grandes raretez du Lieue 
Il teur monstre une grande chaire toute rondey, 
fort antique qui a un marchepied; it leur asseure 
qufa toutes heures lors que l'on est assis dedansy 
L'on entend un certain bruit harmonieux qui vient, 
ce semble, de dessous le plancher, mais que tU'on 
nten peut trouver la cause, si t'on ne lfimpute a 
quelques Demons qui habitent en ce tieu lae 
[+ « e ] Francion qui demeuroit tout le dernier, et 
se Tioit de ces contes la, s'assit au mesme lieu 


5 Francion, pe 308-6 
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par comptaisancee Mais le Capitaine a l*tinstant se 
tenant tout proche, tourna une cheville dont il 
lasche un ressort qui fit couler la chaire et 
celuy qui estoit dessus jusques en une large 
fossey, ou it fut longtemps si estonne qu'il ne 
bougeoit de sa placee Ergaste et Valere le voyans 
si bien pris remercierent le Capitaine de la bonne 
assistance qu'il leur avoit donnée, et le prierent 
de ta continuer en faisant mourir celuy qui estoit 
en ses prisons, quand il tuy sembleroit a propose 
(Fr ion, ppe 361-364 ) 


The victim certainly had no reason to hope for mercy from 
his two rivalse In spite of this, Francion chose to 
philosophize in his dungeon: 


It avoit en Luy mesme plusieurs considerations, 
dont il se servoit pour adoucir son ennuye It se 
representoit qutil valoit bien autant estre 
enferme comme il estoit, que d'testre en franchise 
parmy tle monde, ou c'est une folie aque d'tesperer 
quelque vray repose Pour le moins it estoit la 
delivre de la veue des desbordements du siecle, et 
avoit tout loisir de nourrir son esprit de 
diverses pensees, et de philosopher profondemente 
Le Capitaine n'tayant pas assez de cruaute pour 
le lLaisser mourir la en langueur, ny pour Lluy 
faire donner gquetque poison qui eust un soudain 
effect, se delibera de luy rendre la liberté, veu 


qu'Ergaste estoit bien loin, et ne songeoit 
possible plus guere a luy. 
( cion, ppe 365-366 ) 
tt is interesting to speculate that Francion's very 


Philosophical attitude could have been an unconscious way of 
preparing for his own deathe As Montaigne tells us: 


Cicero dit que Philosopher ce ntest autre chose 
que s'aprester a tla morte Ctest d'tautant que 
lLi'estude et la contemplation retirent aucunement 
nostre ame hors de nous, et l'embesognent a@ part 
du corps, qui est quelque apprentissage et 
ressemblance de la mort; ou bien, c'est que toute 
la sagesse et discours du monde se resoult en fin 
a ce point, de nous apprendre @ ne craindre point 
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a mourir.® 

Thus, death is a real or potentially real factor of 
which Franciony, and the other characters of the novel, as 
well as Sorel, were alt constantly awaree The author 
repeatedly emphasizes the importance of death in the lives 
of nis characters: some fear it, others choose to live 
without worrying about it too much, but they all think about 
it at one time or another. 

Francion is full of references to and accounts of 
deathe We see the reality of death in everyday Life, real 
and imagined threats of death, a duel, attempted murders, 
and the spectre of death as punishment for crimese Death 
seems to be a hoped-for release for the poor, an accepted 
reality for the aged, and a joke for the younge Death is 
something risked to save earthly honour, yet generally 
something to be avoidede In the mystique of death are 
intertwined the concepts of reward or punishment in the 
afterlife and the superstitions of ghosts, Spirits and 
demons which affect the actions of some of the characterse 
Old age wilt become, especially for Francion, a fearfut 
symbol -- the fore-runner of inevitable deathe Francion's 
awareness of death influences his actionse For him the 
fascination of death is so strong that he cannot even escape 


it in his dream, when he sees himself drowning and going to 


mee ee ae a a a we ow Oe 


6 Montaigne, Essais, I, book 1, chapter 20, pe 81. 
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heavene 


Chapter 7 


The Living Death 


AS we have seen in the preceding chapter, death is 
discussed openly in the F cion, but it atlso constantly 
appears by implication, or in illusions, hidden behind 
maskse These masks are generally references to or 
manifestations of old agee Francion must live with the 
reality of aging every day, and read his own future in the 
faces of the older people around hime 

The aged are scorned or even despised for their age 
alone, since they are seen as no longer capable of actively 
participating in life. Not only are they old, they are also 
considered weak, stupid, ugly, and corrupte Generally they 
are portrayed as being sexually mal-adjusted foolse Francion 
sees old age as a sort of living death, since alt those 
things which make Life worthwhile for him are denied to 
older people. He dreads aging even more than death itself, 
which is a momentary experience, rather than a continuous 
tormente He has generally faced the death of those around 
him with equanimity, but one day he will likely be forced to 


face and endure his own tingering and humiliating old age 
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and subsequent death, which contrast so sharply with the 
heroic death of chivalrye 
The aging process begins very early in life: the 
company of young men who called themselves the braves et 
ener »' begins to disintegrate as the members accept 
responsibilities in adult society. It had been exceedingly 
popular, but: 
Neantmoins avecque le temps, nostre compagnie 
perdit un peu de sa vogue3 la pluspart estoient 
forcez de sfen retirer, songeant a se pourvoir de 
quelque office pour gaigner leur vie, et a 
espouser quelque femme: estants sur ce poinct la, 
ils ne pouvoient plus se mestler avec nouse 
( ON, Pe 244 ) 
The toss of the almost absolute freedom that Francion enjoys 
is thus a consequence of growing up or growing oldere We can 
see by this example that Francion resisted the maturing 
process and strove to retain all the carefree aspects of 
youthe He never quite seems to decide to mature into the 
role society expected of its adult members. This appears to 
be one of the reasons that he demanded his freedom 
throughout the book, and that, even when he is prepared to 
marry Nays, he is not quite ready to comport himself as 
befits an engaged and responsible MAN 9 and he becomes 


involved with Emilie.® Apparently, even at the moment when 


he seems quite satisfied with the way his life is 


oe > re een ee a a ee wr a a 


1 of which Francion was the founder, This expression meant 
"the well-dressed, courageous and daring people’. 


2 Francion, ppe 465-485-6 
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developing, he is not quite ready to accept the bonds and 
responsibilities which he may subconsciously associate with 
maturity, and thus with the beginning of the aging processe 
As well, Francion was once friendly with a group of 
young poets who were as impoverished as he was at the timee 
At first these young idealists seemed carefree and perfect 
companions for Francion, but with the passage of time, he 
grew to like them less and tesse One of his main criticisms 
of them was that: 
Toutes teurs opinions estoient puisées de la 
boutique de quelque vieil resveux quflils suivoient 
en tout et par tout, et mesme se plaisoient en 
discourant a user de quelques fagons de parter 
extremement sottes, qui luy estoient communes. 
(Erancion, pe 231) 
He seems to believe that the opinions of older people are of 
very Little worth, and that only very foolish young people 
would agree with theme Since this attitude forms part of the 
eternal rebetilion of the young against the older generation, 
it is naturally a part of Francion's disdain for the agede 
This generat scorn is shown even more clearly in 
Francion's attitude to a habit of Raymond's. The Latter 
en joys listening to the conversation (and presumably the 
opinions) of older people in the neighbourhood, but Francion 
does not, and explains his feelings as follows: 
Pour moy de mon naturel, je ne me plais guere a 
toutes ces choses Ua; car je nfayme pas ta 
communication des personnes sottes et ignorantes.e 
Neantmoins afin de luy agreer, je m'efforgois tant 


d'y prendre du plaisir, que je puis asseurer que 
j'en prenois quelque espece, quand ce nteust este 


t+tew atoloowen % 

-eenqo1 wigs 8 Tog 
to qued 9 dtiv <tneala nine now nmi nent 9ESee a 
enit otf te 246 of a2 Bedeiseveqat se saree off sat? 
fowting bie serte nso Renee efelteabs sauet ened? seine 
oft jo04% to 4e40enq O17 dtkw fed shnetonant tos scohamamas 


eweloit ina obae 9id to aad seeel Bae see) mont oftt of worn = 
pau wav mont 20 


i] — a 2 


ot ob eetelin tastotas enolatgo evel  wetvot 
tieicy fiw ql 1 tip neovrms, Jistv svefenp &b eup brood 
oe t4einelietg Ge eaten. Se + tamed =e 76 ‘vot ue .. 
aataey,  arepa? vevpledp, £8 wap 6 tnainose bb | 
vases taziotes yal 100 ,eerede iromenert xe rn" 
, 43€f «oq sondecand) 


wURN seaien sebfo be anebaiqo od) tad weet Fat ot ane ” _ 


ho 


éSeta: anee;: tei leat ure Vino tant bas ,dtt0W alreihd a, - &@ 
alt to fee e501 onot tote alts goat emor? aviw sa%g6 bivow 7 
,aoltartneg tebfo aff teatene gawoy ed7 to aolsledes Senrete ” 2 
‘be—e att tot oc) evat> oliebebev® 2a '79q 5 «4 ianetaa oa 

c 


: ‘ a POM eH, & aX - 
vl Vvineaets e208 neve neadte aa eee “Vaseasp #idt 


aettet off .etiooeqes Yo heed i on abt intb.athels 
ott ~fimaeann baa? ne Hamraveos er) of ccna 
asbanayt td shootawoddgten ett nl siqong soto Xe (ano ke 

tewol tol re sunt toot win ental | 


125 


que de voir qufil en recevoit, dtautant que mon 

principal soin estoit de le faire vivre 

JjJoyeusemente 

(Francion, pe 270) 
Francion classified these older people as sottes and 
ignorantes, apparently for no other reason than that they 
are old. [It is interesting to note that the subject of 
conversation is their younger days, which they apparently 
en joy discussing, although we must remember that the topic 
was chosen by Raymonde This concentration on the past and 
the youth of the speakers, and Raymond's own interest in 
this subject, indicates a sort of refusal to accept the 
reality of the present and of the future. One reason that 
Francion finds ctder people to be unpleasant company is that 
his own interests concentrate on the present or the 
immediate future, rather than on the paste 
As well, it seems that Francionts dislike for the 
aged is founded more on simple prejudice than on factual 
experiencee In the quoted passage, he both deems impossible 
any pleasure for himself in talking with such people, and 
admits that tie did in fact enjoy listening to these 
discussionse He tries to excuse this paradox by expressing 
concern for his friend's entertainment, but this is really a 
poor explanatione 
Francion is not the only character in the book who 

ridicules older people. In the following quote, we see 
Hortensiust friend, a vieilt pedanty fall victim to the 


younger man's hearttlessness and to the joke of some of 
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Hortensius! students on their master: 


Hortensius ne songea pas a son paste jusqu'au 
lendemain quit en eut un ressouvenir, et commanda 
a son Cuistre dtaller prier de des-jeuner un autre 
vieit Pedant, sien compagnon de bouteille, et de 
Luy dire quilt tluy feroit manger d'un bon Lievre, 
a tla charge qu'it apportast une gquarte de son bon 
vin pour servir de remede a tla soif que leur 
causeroit L'tEpice.e Ce Pedant ne faitlit pas a 
venir a l'heure avec autant de vin qu'Hortensius 
avoit dit, et si tost qu'il fut dans la chambre, 
le Cuistre alla querir le pasté dans la caisse, et 
le posa sur sa table ot il ne fut pas si tost que 
le vieil Pedant prit un cousteau qu'il fourra par 
L'endroit mesme ou tla crouste estoit entamée 
pensant qutelle ne le fust point et tournoya tout 
a l*tentour tenant une main ferme sur la 
couverture: et disant, Gay ga, it faut voir ce que 
ce paste cy a dedans le ventree. Ah Monsieur 
Hortensius que vous avez icy un bon cousteau? It 
coupe tout seul, je ne m'tefforce point presquee 
Hortensius se mouroit de rire voyant qufil estoit 
Si sot qu'il passoit le cousteau par le Lieu ot it 
estoit desja coupe: et L"autre disoit en ostant la 
couverture, qu'tavez vous a rire? Alors ses yeux ne 
pouvant pas discerner ce qui estoit dedans la 
crouste, il mit ses tunettes, et voyant le 
chaussepie au lieu d*un lievre, il creut 
qu'Hortensius stestoit voulu moquer de luy [e« « « ] 
il reprit sa quarte sous sa robbe de chambre, et 
sen retourna tout en grommelante 

( On, ppe 176-177) 


The first interesting point about this quotation is that to 
call someone a vieil pedant is to describe him as being old 
twice, strongly emphasizing the facte As well, the man has 
difficulty seeing (physical degeneration) and is stow-witted 
(mental degeneration), both typical signs of old age in the 
Fr Ne Hortensius had already eaten some of the pate 
(which explains the crust already being cut) and some of his 
students have stolen what was left of the meat (tleaving the 

a epie in its place)e This joke was intended to go 


against Hortensius, but it turned against the older man 
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instead, implying that misfortune is more likely to hefall 
the aged, perhaps because of their slower witse Moreover, 
his ‘friend Hortensius can do nothing but laugh at the 
older man's slow wits, and does not even attempt to stop him 
when he stomps out in disguste 

Hortensius shows his disdain for the aged even more 
strongly when he is searching for someone to support his 
false claim to noble birthe He finds an old man from his 
village and is quite prepared to endanger this pious man'ts 
eternal salvation to aid himself in this courtship of 
Fremonde: 


Peduit a ceste extremité, il chercha diligemment 
les moyens de soustenir une chose si mensongerey, 
et ayant appris qu'un bon vieiltlard de son village 
estoit a Paris, il l*talla trouver, et le pria de 
venir tesmoigner qu'il avoit connu son pere, et 
qutil ltavoit tousjours veu tenir dans le pays 
pour gentilhomme.e Le vieillard qui estoit fort 
homme de bien, dist qu'estant si pres, comme itl 
estoit, d'aller rendre compte a Dieu de ses 
actions, UTE ne pouvoit se resoudre a proferer un 
mensonge pour toute la recompense quilt Luy 
promettoit, de tlaquelle it se trouvuvoit guere 
desireux, n'ayant plus quasi affaire des biens de 
ce monde. Hortensius luy repliaqua la dessus, que 
sur toutes les demandes que l'on tluy pourroit 
faire, it Lluy dresseroit des responces si 
subtiles, qutencores qutelles nteussent rien que 
de la verite, elles ne lairroient pas de beaucoup 
servir a prouver ce qu'il falloite [-.« « «] et par 
ainsi vous ne commettez pas le quart d'un avorton 
de peche venial en parlant [. . «] 
(Francion, ppe 203-204 ) 


Hortensius appears to have a real hatred for older people 
when he is prepared to induce this man to do something 
against both his faith and his wilt for _ so trivial a 


purposee It is also important to note that the old man was 
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credulous and weak-willed enough to accept the proposal. 
However, Hortensius suffers the deprivations of early 

aging brought on by illness. Because of this iltness, he 

experiences many of the indignities suffered by the aged: 


La dessus, du Buisson et Audebert qui estoient 
avec Hortensius, monterent sans se faire prier, 
mais pour tluy it ne voultut jamais passer devant 
Francion, tant it estoit courtois: Monsieur, ce 
disoit it, allez devant. It vous faudroit une plus 
Srande vertu que tla patience pour aller apres moy: 
j'ay esté malade pendant mon voyage; je ntfay plus 
de jambes que par hbienseance, mon corps se porte 
assez mal pour estre celuy d'un Pape, et a trente 
six ans je ne suis pas moins ruine que le Chasteau 
de Bissestre: je suis plus vieil que ma grand 
mere, et aussi use qutfun vaisseau qui auroit fait 
trois fois le voyage des Indese Mais, Monsieur, 
lui dit Francion, en se riant, si vous disiez que 
vous estes aussi use que tla marmite des Cordeliers 
qui leur sert depuis six vingts ans, la similitude 
ne seroit elie pas meitleure? Ma fey ne vous 
mocquez pas, reprit Hortensius, ny dans les 
deserts de lL*Afrique, ny a la foire S. Germain on 
ne voit point de monstre si cruel quta esté ma 
maladiee Pour vous, vous estes d'fune_ si forte 
matiere que rien ntest capable de lLtalterer, si la 
cheute d‘une montagne ne vous renversoite Vous 
estes capable de peupler des coloniese 


(Francion, pe 424) 
Besides all the physical disabilities and pain generally 
associated with illnesses of old age, Hortensius atso 
suffers from impotencee This is one of the most important 
differences shown between old men and young in the novel, 
particularly since sexuality plays such a large part in the 
life and activities of Francione Hortensius himself 
emphasizes this point by comparing Francion's strength in 
all aspects with his weaknesse He virtually ascribes the 
quality of eternal youth to Francion, since his constitution 


appears to be indestructible. 
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In contrast to this description of Francion, the very 
first paragraph of the entire work shows us an old man, 
Valentin, who is mocked not only for his’ physical 
appearance, but also for his impotencee The whole scene that 
is described is based on his foolish efforts to conquer his 


sexual ditficulties. 


Les voites de la nuict avoient couvert tout 
L'Orison, Lorsqu'un certain vieillard qui 
stappelloit Valentin, sortit d'un Chasteau de 
Bourgongne avec une robbe de chambre, un bonnet 
rouge en teste et un gros pacquet sous son bras, 
encore ne sgay je pourquoy il ntavoit point ses 
lunettes, car cflestoit sa coustume de les porter 
tousjours a son nez ou a sa _ ceinturee [e« e« e ] 
Apres stestre descharge de ce qufil portoit, il se 
mit a se promener aux environs, et comme il vit 
qufit estoit une telle heure que tout le monde 
dormoit chez tluy et aux maisons prochainesy, it 
descendit dedans les fossez pour faire en secret 
quelque chose qufit avoit deliberé. Il y avoit 
fait mettre le soir de devant une cuve de la 
grandeur qu'il tla faut a un homme qui se veut 
baignere Des qu'il en fut proche il se despouitla 
de tous ses habits, hormis de son pourpoint, et 
ayant retrousse sa chemise se mit dedans l'eau 
jusques au nombril: it en ressortit incontinent et 
ayant battu un fuzil alluma une petite bougie avec 
laguelle it alla trois fois autour de la cuve, 
puis it ta jetta dedans ou elle stesteignite Il y 
jetta encore quantite de certaine poudre quiil 
tira d*un papier, ayant en la bouche beaucoup de 
mots barbares et estranges qu'il ne pronongoit pas 
entierement, parce qu'it marmotoit comme un vieux 
singe faschey, estant desja tout transy de froid, 
encore que L'Este fust prest a venire En suitte de 
ce mystere, it recommencga de se baigner et fut 
soigneux de Laver principalement son pauvre zest 
qui estoit plus ride qu'un sifflet a caille. 


(Erancion;, ppe 66-67) 
The ridiculousness of his attire complements the subsequent 
description of the ritual bath he takes to cure his probleme 
By his laughable and wretched appearance, as well as by his 


credulity, Valentin represents a very unfavourable image of 
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older mene 

Unfortunately for Valentin, he is married to a 
sensucus young woman, Laurette, which serves to emphasize 
his deficiencies. His consultation with a religious pilgrim 
(Francion in disguise) was what led to his ritual bath as a 
supposed cure for his impotencee He sees himself as set 
apart from other men, since he says: 

Apres cela je verray si je seray capable de 
gouster les douceurs dont la plus part des autres 
hommes jouyssente 
(Francion, pe 67) 
Thus, old age appears to be as severe a problem for Valentin 
as Francion fears it wilt be for himself. 

Valentin succeeds in convincing himself of the 
reality and efficacity of the sorcery he is practicing 
(although he feels obliged to cross himself in the middle of 
his ritual).% He sees the appearance of Francion's valet and 
a dog as manifestations of the demons he has summonede 

Later, when Valentin appears at Raymond's chateau in 
search of his wife, who has been a participant in an orgy 
there, he seems even more the befuddled old man when he is 
so creduious that he can be convinced that he did not in 
fect see Laurette in the Chateau when he hade Meanwhile, his 
wife is spirited back home again where she pretends to have 


been sick in bed since just after he left in search of here 


Given the fact that we have no reason to believe that he 


3 Ibide, pe 67 
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truly loves Laurette and is willing to excuse her failings 
for that reason, we can only believe he is extremely weak- 
willed or sees himself as slightly feeble-minded, to altow 
himself to be so deceivede Such an attitude on the part of 
the victim himself merely reinforces and justifies society's 
disdain for the older mane 

While sexual inadequacies are one of the bases of 
scorn for older men, these are not seen as their only 
faultse They are portrayed throughout the novel as a 
generally unlikeable groupe A particularly clear description 
of one such old man is given by Francion, who portrays him 
in the following manner: 


Cfestoit un vieiltard goutteux le plus meschant 
homme de la ville, et possible de toute la 
contreée, bien qufelle fUt pleine de beaucoup de 
tres mauvais garnemense Ctestoit son seul desduit 
de semer des querelles par tout, et mesme entre 
les personnes tes plus illustrese [«.« e« -] Mais 
cfestoit qu'il avoit une mauvaise humeur qui le 
portoit teusjours a mesdire des grands. Lton 
recognoissoit bien qu'il ne mesdisoit de cestuy cy 
{le gouverneur ] que pour suivre sa coustumee Car 
il ne L'avoit jamais veu seulement, et n't'avoit ouy 
reciter pas une de ses actions ny bonnes ny 
mauvaisese Les fautes qufiltl luy imputoit estoient 
celles gutfilt avoit remarquees en dtautres: it 
stimaginoit qutfayant la mesme qualite il avoit 
aussi les mesmes vicese Or it avoit de la 
familiaritée avec un personnage dont ltauthori te 
estoit fort grandee Pour faire naistre en luy une 
inimitie contre le Gouverneur, il luy avoit este 
dire un jour quilt sgavoit de bonne part que ce 
Seigneur estoit t*homme te plus traistre du monde, 
qu'il se faloit garder de luy, et quilt avoit 
delibere de livrer la ville a l*estrangere Cecy 
fut crt comme un Oracle, pour autant que cet 
ancien Citoyen sgavoit si bien desguiser ses 
malicesy, que Lon le prenoit pour un homme tout 
remply de preudhommiee 
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Not only does the man suffer from a common malady of old 
age, gout, he is a thoroughly unpleasant person anda lLiare 
His sole joy in life is sowing dissention among those around 
hime 

As well, the mask of death that this old man wears is 
not his only one: the visible personality of this malicious 
gossip is a mask for his true charactere Since he "“Scavoit 
si bien deguiser ses malices", he is not at all a man to be 
trusted, although he is capable of deceiving many of those 
around hime Possibly the great wisdom attributed in some 
societies to its elders is what permits this deceptione 
Francion, or Sorel, is possibly discounting this idea as not 
only untrue, but dangerously misleading. 

The judgement and actions of the older man are also 
criticized in the incident by which Clerante discovers a 
propesed assassination attempt on his own lifee He overhears 
two old men discussing the plot at a wedding he is attending 
in disguisee They pass’ moral judgement on Clerante, but 
certainly their plotting is at least as immoral as the 
faults they attribute to the intended victime 

Here is the essential of their discussion: 

Clerante cependant stestoit approche de deux 
vieillards [-« e« e et i]l faisoit semblant de ne 
les point ouyr, afin quits ne cessassent point de 
parler si haut { - e« e] Clerante a este en ce pais 
cy quelques jours, a ce que tltfon ma apris, 
disoit, Lun, mais il sten est desja alte ce 
matin; j'en suis fort aise, car Jje lLtaymerois 
mieux en Turquie quticy,y je L'ay tousjours hay 
depuis que je le cognoye It est extremement 


vicieux, il est du tout addonne au vin, et aux 
femmes, et fait quelques fois des actions qui 
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desrogent grandement a sa qualite. [. « «] Il ne 
vous desplaira plus guere longtemps, respondit 
L'autre;3 je vous aprens en amy, avecque la priere 
d*estre secret, que ceux qui ont maintenant toute 
la faveur du Roy Henry [I qui nous regit, se sont 
deliberez de se desfaire de sa personne, sans 
bruit, maintenant qu'il est hors de la Coure Its 
avoient envoye icy un homme avec ce dessein la, 
mais it n'a pu executer leur intentione Je ne 
sgais stil en aura meilleur moyen sur les chemins 
ou il le trouvera. 


(Francion, ppe 276-277) 
From the very beginning, the two old men set themselves 
apart from the group by the nature of their discussion and 
their apperent dislike for music, which is, by contrast, so 
well suited to the younger people who enjoy dancing. Music 
and dance are expressions of life and joy from which the 
older men seem to divorce themselvese Then the quality of 
their moral judgements must come into question, since one 
declares: "je lL'ay tousjours hay depuis que je le cognoy", 
which is hardly an unprejudiced position from which to take 
an objective view of Clerante's behaviore 
The moral weakness of the aged is also shown by the 
fact that, although one of them tries to attribute his 
remarks to the bruit commun under questioning, he quickly 
tells all under further interrogation: 
Le Conseiller va trouver ce vieillard qu'il Luy 
nomma, et luy asseure quilt faut qu'il dise tout 
ce qutilt sgait de ceste affaire, et que ton l'ten 
a desja ouy parler comme une personne qui ntfen est 
pas ignorante.e Tout ce que ltfon put tirer de _ Uys 
cfest que tout ce qutilt ena dit, ntest fonde que 
sur le bruit commune L'on tUfinterroge avec plus 
d*opiniastrete et lton aprend a la fin te lieu ou 
pourroit estre alors celuy qui stestoit delibere 
de commettre tl'tassassinaty, dont it depeint la 


fagon, ta stature et le vestement. 


(Francion, ppe 283-284) 
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This supposed nobleman does not exemplify either courage or 
great loyalty when his own life is at stakee The old man has 
been an accomplice in the endangering of Clerante's life, 
and by his confession he has placed another man, who is 
almost certainly fairly young, in jeopardy. He appears to be 
a thoroughly despicable man who consciously wishes for the 
death of others younger than himself. 

Therefore, old men as a group, and as individuals, 
are seen to be generally despicable and unworthy of 
acceptance in human society, and are even dangerous to more 
worthy members of that societye Even those who resemble the 
aged because of ittness or disability receive the same sort 
of treatment at the hands of the physically fit members of 
societye Examples of this include the cruel abuse of the 
vieilleux at Hortensius! party* and the abuse of Hortensius 
himself by the joke of leading him to believe he would be 
the next king of Poland. The old, or otherwise feeble, are 
legitimate targets for abuse, presumably partly because they 
are not in a position to defend themselvese Francion, 
however, seems less guilty of shortcomings concerning direct 
abuse than the other characters in the book, so perhaps his 
chivalrous ideals still have some effect on his behavior. 


However, he generally holds older people in great contempt 


4 Ibide, pre 199-202. 


Ss Ibide, ppe 439-452. 
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even if he does not directly or physically abuse them at 
each opportunitye 
Cld women seem to suffer even more than men from this 
prejudice against agee Jacques Bailbe, in his study on the 
vieitle femme, notes that: 
Sans doute ce mepris pour la vieitlesse est-ilt 
issu de lL'antiquité classique, vers laquelle tes 
Humanistes se tournent avec ferveur; mais il est 
peut-etre aussi la consequence d'une certaine 
misogynie propre au Moyen-Agee La femme ntest-elle 
pas souvent une tentation diabolique. fhe" ot sl Le 
printemps de la vie passe, on assiste en riant a 
sa dégradation, comme si le sentiment de la beaute 
et de la laideur était attaché Aa quelque idée 
morale. © 
Old women generally seem to be objects of horror, not only 
for society as a whole, but most particularly for Francione 
Net only have old women lost the physicat beauty that so 
attracts Francion to sexually desirable women, their 
personalities often become ugly tooe They frequently develop 
into malicious gessips who are extremely curiouse 
The physical ugliness of old women appears to provide 
a basis for attacks on them. As exemplified in the Francion, 
descriptions of older women can be extremely revolting with 


crude and insulting terms used to outline their physical 


degeneration.’ The most frightful of all their qualities, 


6 Jacques Bailbe, "Le theme de la vieille femme dans la 
poesie satyrique du seizieme et du debut du dix-septieme 
siecles", Bibliotheque d'humanisme et de Renaissance, 26 


(1964), ppe 98-99- 


7 Francion; ppe 102,212. These passages are discussed later 
in this chaptere 
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is, however, their excessive, almost insatiable sexual 
desire, which, unlike the men, they are still physically 
capable of satisfying, if they can find a sexual partner. 
(It is often in this context that the above-mentioned 
descriptions seem to occure ) 

The first old woman we are introduced to, Agathe, is 
presented to us initially as being curiouse Sleeping one 
night in a hotel in the same room as Raymond and Francion, 
she not only eavesdrops on their conversation, hut also 
seeks to discover Francion's identitye 

Ne sachant donc pas qui it estoit, elle eut une 
telle curiosité de lt apprendre, et de voir son 
visage, que deux heures apres elle se mit a la 
ruelle de sa couche, et tira du feu d'un fuzil 
d'attemagne qutelle portoit toujours, dont ettle 
alluma une chandelle, puis elle prit te chemin du 
lieu ot il Luy sembla que celuy qui avoit tant 
discouru estoit couche. 
(Francion, pe 101) 
In this situation, the super-imposition of an image of 
death, a skeleton, on a living being, is shown by the 
following description: 
A la voir marcher toute nue en chemise dtun pas 
tremblant avec la Lumiere en sa_ main, Lton eust 
dit que ctestoit un squelette qui se remuoit par 
enchantemente 
( On», Pe 101) 
Here, not only do we have a direct portrayal of an aged and 
ugly woman, but we have a clear reference to deathe "Un 
squelette qui se remuoit par enchantement" does not have 
human attributese Instead of movement directed from within, 


the vital force of this old woman appears to be external and 


supernaturale Thus the visual image of this old woman 
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parallels that of a Living death, which could have been a 
frightening sight when so clearly represented. 

Other old women are portrayed simply as being 
harmless gossips who love to talk. At a wedding, Francion 
overhears a conversation between some of them and relates it 
in this way: 

Elles disoient que les parents des mariez estoient 
bien chiches, qufiltls ntavoient prins gutun violon, 
et qufils ne leur avoient pas fait assez bonne 
chereée Par mananday ce disoit L'une quand je 
mariay ma grande fille Jacquette, il y avoit tant 
de viande de reste, que le lLendemain qui estoit un 
Jeudy, il falut prier nostre Curé de nous venir 
aider a la manger, de peur qutelle ne se gastast 
en la gardant pour te Dimanche; encore en falut il 
au soir en faire des aumosnes a tous les pauvres 
du village, et si la grande bande des cornets 
estoit a la nopcee Les autres tenoient de pareils 
propos sans songer a ta dansee 
(Francion, ppe 272-273) 
Thus, the aged women are shown to be not easily satisfied: 
they complain that there is not enough to eat at this 
wedding, yet one also hoastfully complains that there was so 
much food left cver at a wedding she gave, that the excess 
had to be distributed as almse This discussion is simply 
idle gossip and not legitimate criticism is emphasized by 
the fact that none of these women has any desire to dance, 
thus not partaking of what is available to theme 

It is interesting to note that even other women see 
older women in an unfavourable Light, and these older women 
are prepared to act out the role that society expects cf 


theme For example, when Perrette ‘recruits! Agathe to serve 


in a gentleman's house, she not only clearly explains 
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Agathe's duties, but also why she terself would not be able 


to fulfill tnem. 


Ne t*ay je pas appris qutfil ttayme, et ne vois tu 
pas que pour moy, je ne suis pas un morceau qui 
puisse chatouiller son appetit? Il lLuy faut un 
Jeune tendron comme toy, qui luy serve aussi bien 
au Lict qu'ta la table. [.. .] Je prestay 
l'oreille a tout ce qutetle me dit, goustay ses 
raisons, et suivis ses conseils, me figurant 
qutfelle ne pouvait faitlir, fruisque tL'taage et 
l'experience l*avoient rendueé experte en toutes 
choseSse 


(Francion, pe 110) 

Here the older woman herself appears to have come to accept 
the idea that she is undesirable because of her age, and 
that Life must therefore pass her bye 

Another illustration of this sort of rote is that 
Perrette and Agathe cooperate ina plot to coerce a man to 
give them sums of moneye They conspire to give the 
impression that Agathe is willing to satisfy the man, but 
that she is closely guarded. As this deception progresses, 
the following action takes place? 

La dessus Perrette sortit de sa chambre, et me 
dit avec une voix rude, comme si elle eust este en 
coleres: R'entrez icy, a qui parlez vous la bas? 
[- ¢« e] mon feint parent {[. »« «] luy dit que celle 
qu'il avoit ouy crier estoit une vieille a qui 
l'on mfavoit donnée en une estroitte garde, que 
pour conquester une si precieuse toison comme ma 
beaute, il faloit tascher d*tendormir ce dragon 


veillant, et qutil estoit vraysemblable que les 
escus estoient les enchantemens les plus asseureze 


(Francion, pe 119) 
Perrette comports herself according to the intolerant 


traditional role of the Spanish duenae Scarron outlines more 


fully the role of the duena in his Romant comiaque: 
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Devant que dtatter plus avant, il faut que 
j'apprenne, a ceux qui ne le sgavent pas, que tes 
Dames en Espagne ont des Duegnas aupres d'elles; 
et ces Duegnas sont a peu pres la mesme chose que 
les Gouvernantes ou Dames d'honneur que nous 
voyans aupres des femmes de grande conditione Il 
faut que je dise encore que ces Duegnas ou Duegnes 
sont animaux rigides et fascheux, aussi redoutez 
pour le moins que des betles-meres. 8 
Sorel has simply advanced one step further than Scarron did, 
in qualifying this example of the "animaux rigides et 
fascheux" as a "dragon". This is a particularly appropriate 
metaphor, since besides evoking fierceness and danger, the 
image of a dragon atso includes scaly skin, claws, a bad 
temper and unpleasant (fiery) breath, all of which are 
characteristics which would serve to strengthen the image of 
the old woman which is presented in the novele As well, she 
is portrayed as being deceptive and avariciouse By contrast 
to the girl's compliant attitude, the harsh voice, lack of 
understanding and officious manner of Perrette are presented 
to us as cheracteristic of the older womane The fact that 
this supposedly vigilant woman can be bribed is also 
significant in the portrayal of the aged, who seem to range 
from simply malicious to corrupte 
The sexual attitudes of older women are also 
important and play a central part in the development of 


Francion's horror of theme In society's view, the older 


woman, no tonger being sexually desirable, should be free of 


ee ee ee ee ee ee me oe et es a ee ee 


8 Paul Scarron, Le Romant Comique, 1651; rpte Romanciers du 
XVite siecle, pe 651. 
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suspicion of illicit activity. Mlle de Gournay, as quoted by 
Claude Dulong, illustrates the position of the older 
spinister in seventeenth century French society when she 


writes that: 


[- « «] gaillards [. . .] font vanité ou plutdt 
point d'honneur, de courre et trépigner apres tes 
jeunes femmes, et de fuir celles qui passent 
trente ou trent-cing ans, quelque agreable 
conversation qutelles aient. 9 
This idea is confirmed by what Bergamin says to Francion 
concerning an old woman and her young and beautiful daughter 
Emilie: 
Considerez un peu combien il nous faut user 
dtartifice et de precautions en ce pais cy 
{ Italie]. Je parle bien de Lucinde a Salviati, 
pource qutetle est vieille et hors de soupgon, 
mais je ne luy parte non plus de sa fille que si 
elie nfen avoit pointe 
( cion, pe 472) 
This implies an absotute toss of attractiveness with age, 
which would render these women immune to dishonour, since no 
man would be the least tempted by theme 
However, the loss of physical beauty in women does 
not coincide with their loss of sexual desiree Agathe is an 
example of this, since, when she is seeking to discover 
Francion's identity, and he is sleep-walking, she is quite 
willing to take advantage of his mistaking her for Laurette: 
Quant est de tla vieille, elle embrassa Francion 


aussi estroictement qu'’it tltembrassoit, et pour 
respondre a ses caresses le baisa de bon courage, 


9 Mlle de Gournay, as quoted by Claude Dulong, L'amour au 
XVIle siecle (Paris: Hachette, 1969), pe 24. 
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estant bien aise de trouver une occasion qui ne 
stestoit guere offerte a elle depuis la perte du 
pucellage de Venus, a la naissance de laquelle je 
pense, tant elle avoit d*aage, que la pointe de 
ses attraits estoit desja tout esmousseee 


(Erancion, pe 101) 
However y Agathe seems neither surprised nor very upset when 
Francion awakens and reacts with horror to the very idea of 
having touched here 
His reaction only reinforces the attitude of great 
disapproval on the part of society, since he describes the 
woman in crude and revolting terms: 


Comment quay je embrassé? dit Francion en 
steveillant en sursault [. « « ] 

Francion Ufayant regardee autant que ses yeux 
chargez et assoupis le luy pouvoient permettre, 
luy respondit, ne t'en glorifie point de ce que 
Jjlay faict, car apprens que je prenois ta bouche 
pour un retraict des plus’7 salles, et qu'tayant 
envie de vomir jtay voulu m'ten approcher afin de 
ne gaster rien en ceste chambre, et de ne Jjetter 
mes ordures qutfen un lieu dont tUlfon ne peut 
accroistre L'extreme infectione J*y eusse possible 
apres descharge mes excremens en te tournant le 
derriere et si jay touche a ton corps, ctfest que 
Jje le prenois pour quelque vieille peau de 
parchemin, que je treuvois bonne a torcher un trou 
ou ton nez ne merite pas de fleurer.e. Hal’ monsieur, 
dit il, en se tournant vers te Gentil-homme, vous 
me voulez donc persuader que Jj'ay caresse cette 
guenuche embeguinee? Ne cognoissez vous pas 
qufelle n'a rien qui ne soit capable d*tamortir 
Liaffection, et de resusciter tla hayne? Ses 
cheveux serviroient plutost aux Demons pour 
entrainer les ames chez Pluton, qu'a l*Amour pour 
les conduire sous ses lois. 

Si elle subsiste encore au monde, c"est que 
lton ne veut point dtelle en Enfer et que les 
tyrans qui y regnent ont peur qufeltle ne soit la 
furie des furies mesmese 

( mcion,y ppe 102) 


Francion's reaction ranges from absolute disbelief at the 


outset, to conditional acceptance, which he seems to try to 
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excuse in some strange way by his verbal abuse of the old 
womane The whole situation seems unreal at first, since it 
is difficult to helieve that he was that unaware of what he 
was doing, although his senses may have been deceived by 
sleepe More suspicious is the fact that he does not seem to 
be embarrassed by his actions until it is obvious Raymond is 
aware of what is happeninge 

The fact that the old woman boasts of her "conquest" 
shows the rarity of such events in her present life, and her 
awareness of Francion's probable reaction to his discoverye 
He cannot permit her to enjoy any sort of victory; and 
proceeds to insult her in the most degrading manner 
possible, with scatalogicat references and a nauseating 
description of her entire physical appearancee An old woman, 
as portrayed by Francion's descrintions of Agathe, is a 
creature of revolting ugliness (genuche is a diminutif of 
guenon, or she-monkey), physical degeneration, and filthe 
White dry skin and toss of beauty seem to be part of the 
aging process for most people, this description links old 
age with many qualities such as the kind of filth alluded to 
by the words "un retraict des plus) saltes'", which thas no 
connection with old agee The whole of this description 
indicates mere of a prejudice against old women in general 
than a truthfut description of the woman in question. As 
well, there is a direct reference to the state of Living 
death in which Agathe exists, since Francion declares that 


"cj elle subsiste au monde, cfest que l'on ne veut point 
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dtetle en Enfer". To be a victim of rejection from Helt 
implies previous deathe To be ineligible even for death is a 
frightful idea, for someone who fears old age as much as 
Francione 

The woman is obviously the object of both the hatred 
and the horror of Francione To come into contact with her is 
simply to sully himself. It is a price that the is not 
willing to Pay, even in retrospect, when he considers the 
physical pleasure he might have experienced, believing he 
was with the youthful and desirable Laurette. 

As a younger man, however, Francion was a victim of 
deception resulting in his first sexual experience being 
with an old woman and this coutd have possibly influenced 
some of his opinionsSe Francion approached this woman in the 
dark, thinking that she was a younger hotel servant to whom 
he had spoken earliere His comparison of her to the younger 
servant when he realizes his error once again shows both his 
dislike cf older women and his prejudice against them, since 
he admits to having convinced himself that her bad qualities 
were goody, until the realized the was dealing with an old 
womans 

Sa voix rude et fort differente de celle de ma 
petite coquine, me fit esmerveiller infiniment, et 
comme j'teus appris dtelle, qui elle estoit, j'eus 
une si grande fascherie, que je ne vous ta puis 
exprimere Auparavant, la mauvaise odeur qui 
sortoit de son corps m‘favoit semble doucey et sa 
chair raboteuse m'avoit semble polie: parce que 
lt imagination que j'avois, que ce fust tla jeune 
servante, en qui jlavois remarque toute sorte de 


perfections, me forgoit de prendre ces mauvaises 
qualitez pour de tres-bonnese Mais a ceste heure 
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la les choses me paraissoient encore plus 
horribltles qufeltles ntestoient. De maniere qu'tayant 
apris de ceste vieille, que sa compagne estoit 
allee coucher avec le Marchand, je m'en retournay 
dans mon lLict, resolu de nt'aller plus jamais a la 
proye sans lumieree 
(Erancion, pe 212) 
Besides the horrible physical description he gives of the 
woman, Francion makes clear her excessive desire and extreme 
gratitudee 

Francion also says he is horrified to have even 
touched such a woman, and is determined not to altow such a 
mistake to occur again, yet he cynically admits only moments 
after describing his experience, that: 

Neantmoins it n'ten faut point mentir. Je pris 
paraventure autant de contentement avec la 
vieille, que jfeusse fait avec une jeunee Je L'iay 
depuis esprouve assez de foise 
( ncion, pe 212) 
In this instance, one tends to doubt Francion's sincerity in 
making this statement, since his words are so far in meaning 
from the general message of the novel. 

The image of the older woman thus concentrates on her 
almost total lack of sexual attractiveness for the mane 
often older women are reduced either to guarding the honour 
of younger women or selling ite Thcse older women who are 
not in this sphere of life and who have no husband or 
children bound to support them have a very hard Life since 
they are seen to be of no use or value to anyone, much tlike 
the older mene This situation brings on the kind of poverty 


that creates a living death of miserye 


Not only are older people physically unattractive, 
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but their personalities often become malicious and very 
unpleasante They may become vindictive and unsociablee Given 
this situation, it is not surprising that young and active 
people do not understand or respect them and try to avoid 
their companye As well, the very weaknesses and faults 
portrayed as being typical of the aged, make them perfect 
targets for those younger people who wish to criticize theme 

Youth gives the attractiveness, enthusiasm, energy 
and opportunity to permit a series of relationships with the 
opposite sexe This lends interest, pleasure as well as 
companionship to tlife, and gives young people something to 
hope fore By contrast, even the older people who may stitt 
have the enthusiasm to be interested in love have no 
opportunities, whether these individuats be male or female. 
Since love appears as an integral part of life, lack of love 
would seem to be characteristic of living death. 

All aged people face great disrespect and often scorn 
from the young people, and are not, as they are in many 
societies, give credit for any wisdom gained over the yearse 
The aging process in itself offers no rewards, therefore, 
once one has passed pubertye It is this aging process, 
however, which reminds each and every character that each 
day lived is one day tess to live before death. 

In spite of all the above generalities, there is one 
person who seems to have escaped part of this vicious cyclee 
Agathe, the procurer, even though she is insulted by 


Francion for her appearance is not entirely without worth, 
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merit or purpose in this Life. Therefore, she has something 

to live fore As she reminds Francion: 
Si vous aviez consideré que je suis vostre bonne 
amie Agathe qui vous a tousjours faict plaisir a 
Paris, vous ne me diriez pas tant dtinjures! Ha, 
c*est donc vous, respondit Francion, en faisant 
L'estonne, je vous cognoy; il nty a pas un mois 
que je suis guery du mal que vous me fistes gagner 
chez Janetone Quant cela seroit, dit Agathe, vous 
ne m'en devriez point imputer de faute: aussi vray 
que voyla la chandelle de Dieu, la petite 


effrontée mtavoit jure qutelle estoit plus nette 
qufune perle d'or riante 


(Francion, pe 103) 
Thus, Agathe sees herself as worthy of some sort of respect 
in society, something which the older woman normally does 
not receive or even expecte The reference to Janeton's 
iltness implies that even youth is subject te corrupting 
influences, and that these cannot necessarily be attributed 
to or blamed upon the aged simply because they are olde 
Sorel, in fact, underlines the comparative acceptability of 
Agathe in the world of youth when he writes: 
Comme ceste gentille vieille fut partie, laissant 
ceux qui ltavoient entendu discourir tous 
satisfaits des facetieux contes dont elle les 
avoit entretenus [. « « ] 
(Francion, pe 139) 
Thus she has both the respectability of the traditional 
story-teller and the interest of one who talks of the 
subject of sex, even if she is seen as too old to take part 
actively herself. 
It is, in fact, her dealings in love and sexuality 


that gives Agathe the aura of youth that she possesses and 


the connection with the rapid-paced world of the younge When 
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she meets Raymond and Francion in the hotel, she ig on her 
way to arrange some business with Laurette: 
Elte dit qutelle venoit de Paris et qu'elle alloit 
voir Laurette afin d*essayer ses bonnes graces 
pour un Financier qui estoit infiniment amoureux 
d'ellee. Ltespoir du gain te fait faire cela, dit 
[Raymond ]3; ouy Monsieur, respondit ellee Si une 
autre personne que tle Financier tten promet un 
plus grand, tu l*assisteras bien plutoste 
(Francion, pe 103) 
Agathe is a parasite on the vital force of life, from 
Francion's point of view, since she makes her Living from 
the sexual vitality of others. Her personal interest is 
strictly monetary, since she is quite willing to change 
clients at Raymond's requeste For people like Francion, the 
service she provides is highly beneficial, because it allows 
him to get a pleasure he might not otherwise be able to 
obtain in a given town or with a particular womane 
Probably because of her constant contact with, and 
her acceptability in the world of the young and sexually 
active, Agathe accepts her aging process much more 
gracefully than many otherse She can even openly discuss the 
effects aging has had upon her, as in the following 


quotations: 


En fin les ans gasterent tellement le teint et les 


traicts de mon visage que la Ceruse et le 
vermillon ntestoient pas capables de me rembellire 
Petit a petit le nombre de mes Amants 


stamoindrissoit et je n'avois plus chez moy que 
des faquins, moins charges d'argent que de desirs 
d'en avoir: Cela me contraignit a me tirer du rang 
des filles, et a me mettre du rang des meres qui 
cherchent la proye pour leurs petits: afin de 
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m*acquitter plus accortement de cette charge, Je 
m'thabillay a la reformation, et n'y avoit point de 
perdons ou je ntallasse gaigner des crcttese 
(Erancion, ppe 127-128) 
The frank attitude she displays for Francion and Raymond may 
also represent a return to the honesty and lack of masks 
which reflect youth, as it is portrayed in the Francione 
The aging process or being old have absolutely no 
attraction for anyone, since advanced age affords its 
*victim*® no mental, physical or social advantagese At the 
same time, they afford them many disadvantages. Eventually, 
everything from appearance, to their mental attitude, to 
their position in society turns on these peaple so that they 
have only a living death and find themsetves outside the 
real wortd of the Living. Under these circumstances it is 
hardly surprising that they should become petty and cruel, 
since the world treats them so unkindlye It is also quite 
understandable tnat they should see death as a release from 
miserye Finally, the aged have none of the rights of the 
Living in this wortd, and none of the peace of the deade 
The young, however, enjoy almost every facet of 
earthly life with no thought to immortalitye They therefore 
fear both death and aging because they can see their futures 
in the faces of those around them who are already older. 
This attitude leads not only to an unrealistic rejection of 
aging, but also to the Epicurean concept of enjoying Life to 
the fullest by seeking pleasure and contentment. Death is 


seen as the natural end to life, but the aging process 
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stage midway between life and deathe 
seems greatly to be feared, because 
purpose to life for older people and 
hardly be pleasant, either for those 


who observe its effectse 
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Chapter 8 


fe) lusion 


In the course of this thesis, we have established the 
Francion in the framework of the life and works of Sorel, 
and then examined a primary theme in the novel itself, that 
of the Living Death, along with Francion's attitudes to both 
life and deathe 

In order to see the significance of these aspects of 
the novel, we first studied influences upon it which could 
he related to it -- the Libertine concept of Life, some of 
whose proponents were among Sorel's close friends, the 
baroque and burlesque literary styles, as wetl as the 
idealism engendered by heroic literaturee 

Each of these elements, particularly the baroque 
style and the heroic ideal, focus Francion's attention on 
the concepts of life and deathe Baroque tends to emphasize 
death in many ways, but especially by the super-imposition 
of symbols of death on the world of the livinge When this 
symbolism is directly related to people, it points out the 
condition of Living Deathe The latter is characterized by 


the state of physical life without mental, social or 
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emotional participation to any great extent in the common 
aspects of Lifee This state is usually associated with old 
age, when its victims appear to withdraw from involvement in 
the real world because of physical infirmity and 
degeneration, and a disinterest in cultivating normal Lifee 
The aged or infirm, who seem no longer to be able to enjoy 
their lives, appear to the young and particularly to 
Francion,y as symbols of death, and even more horrifying, of 
Living Deathe Rather than the peaceful oblivion of death, 
these people suffer all the indignities of life, and reap 
none of its rewards. For Francion and others who accept the 
Epicurean doctrine that Life must be enjoyed and pleasurable 
to be worthwhile, the aging process is much more frightening 
than death itself. The heroic ideal serves only to 
strengthen this attitude, with its glorification of youth 
and strength and its ideal of heroic death which compares 
unfavourably to the slow and often painful death of old agee 

Because of the emphasis put upon enjoying life to its 
fullest by characters in the novel, the aged are seen as 
beings to be scorned and unworthy of even the respect due to 
human beingse All their negative qualities are emphasized or 
exaggerated to increase the scorn and horror felt by the 
readere In fact, the various aspects of the characters of 
the aged persons portrayed are carefully selected to show 
them to be generally despicable. While this attitude is 
founded partially on prejudice and thoughtless judgements, 


there are also many elements of truth in the criticism these 
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characters bring forthe There are many instances of the 
anti-social behavior of older people, varying from 
relatively harmless gossip to the actual involvement inv? €a 
plot to kill an innocent person. 

The most interesting older character in the novel is 
Agathe, who seems to have escaped much of the prejudice as 
well as the handicaps associated with the Living Deathe She 
has sought to enjoy her life ever since she was young, and 
still does so in her advanced age, even if only vicariously. 
She has maintained her interest in and connection with the 
real existence of the young and it avpears to be due at 
least in part to this that she has escaped some of the more 
unpleasant aspects of aginge 

When she was young, Agathe learned to enjoy life to 
the full, and this fact permits her to recall her younger 
days as fond memoriese Because she is not bitter with the 
sudden realization that she has wasted her life, as probably 
happens to many other older peogle, she is content and at 
peace with herself. At least partly for this reason, her 
character is pleasant and people can enjoy being with her. 

Agathe has aged physically, however, even if she has 
avoided it mentally to a large extent. She is aware of her 
changed appearance, accepts it and can discuss it openlye 
She regrets her lost beauty, but is secure in the knowledge 
that she used her beauty well white she had ite Because 
Agathe physically ressembles other older people, she falls 


victim to the same sort of insults about her appearance as 
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they doe In this way she too partially represents the Living 
Death and the imagery of death is imposed on her life as it 
is on those of others. She is however aware of her position 
and accepts her imminent death, but refuses to give up her 
right to enjoy her life up to the last moment, which will 
protect her from many of the torments of the idle and 
unhappy agede 

Because of her distinctiveness, Agathe is an 
important element in the novele Francion admires Agathe and 
finds her an agreable  story-teller. He is upset by her 
physical appearance, but enjoys her personalitye When he 
sees the twisted minds and bodies of other aged people, 
however, he is very ill-at-ease.e He does not seem to (fear 
his own death, but Lives in horror of the existence of these 
people in limbo between true tife and deathe In fact, 
Francion faces his own death with equanimity on several 
occasions in the novel, but is most reluctant to resign 
himself to an existence such as that of the agede To avoid 
this eventuality as long as possible, Francion refuses to 
renounce the freedoms of youth, trying to remain ina world 
without responsibilitye His first major step into the duties 
and bonds of adulthood is his marriage, which occurs at the 
very end of the novele Even when he has decided to take this 
step, Francion hesitates and seems reluctant to forsake the 
world of bachelorhood where he could seek out many different 
women, travel and spend at will, and enjoy life to the full, 


with very few Limitations on his personal freedome 
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In conclusion, the opinions Francion and Soret 
express about both life and death, as well as the horrible 
Living Death, constitute very interesting commentaries on 
the meaning and purpose of tife in general, not just for the 
seventeenth century in France, but with relation to any era 


and any culture. 
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Annotated Bibliography 


There is a relatively complete annotated bibliography 
of Sorel's work and the works of his critics in: 

Knystautas, Beverly Suee “Charles Sorel: An Inventory, Etat 
Present and Appraisate"™ Disse University of Connecticut 
1973. 302 pp. 

This thesis is a very useful tool for all sorts of 
research on Soret and his works. It is essentially an 
annotated bibliography of Sorel's works and of thooks and 
articles which deat with either the Life or the works of 
Sorele Knystautas includes references to the locations of 
copies of Sorel'ts workse However, both Sorel's works and the 
critical material are Listed chronologically, and there is 
no index to aid in finding the works of any one critic or on 
any one subjecte Knystautas also adds an analysis of Sorel 
as a writer and of his importance in seventeenth-century 
French literaturee 

Unfortunately, the biblicgraphy of the critical 
material is not up-to-date. (In this annotated bibliography, 
I am including both works which apeared since the 
publication of this thesis and those I have discovered which 
were not included in Knystautas' worke ) In spite of the 
omissions and the system of organization of references, 


Knystautas! thesis is detaited and provides us with much 


information in a single volume. 
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I have divided my annotated material into two 


sections: "Works Not Included in Knystautas'! Bibliography" 


and "Works Published Since Knystautas! Thesis (€1973)", 
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Works Not Inctuded in Knystautas' Bibliography 


The following articles and hooks were not included by 
Knystautas in her bibliography and are included here in an 


attempt to complete her work. 


Abdallah, Nahwat. "Le Vocabulaire de Charles Sorel dans 
L" Histoire comique de Fr ione"™ Disse Université de 
Paris, Lettres, 1956. 879 pp. 


(Not consulted. ) 


Baldensperger, Me Fe "La Tradition moderne de lU'Humour.e Les 
Bur lesques: Sorel, Furetiere, Scarrons -- Le 'Virgile 
travesti’. -- Le ‘Roman comique!." Revue des cours et 
conferences, 21, April 5, 1912-1913, pp. 741-749. 

Baldensperger deals with the Berger extravagant, the 

Roman bourgeois and the Roman comiquee He defines these 

works as burtesque, and the burlesque as a literary revolt 

against constricting rulese He notes the use of parody and 

satire in these works and says they are realist in the sense 

that they try to counter the unreality of fictional works. 
He sees Lysis in Sorel's Berger extravagant as a sort 


of Don Quijote, who is more childish and crazier than the 


Spanish hero, and quotes the example of Lysis believing he 
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is transformed into a tree as evidence for the unhealthy 


affects of fiction on the character. 


Battista, Piero. Attualita det "Francion" di Sorel. Romes 
Edize Conte e Cey 1964. 201 pDPe 


(Not consulted; see article of similar title 
Listed below. ) 


° "Attualita del Francion", Le Lingue Straniere, 
14, noe 5 (1965), pp. 14-26. 

This article appears to be a summary of the 
previously mentioned work, since its areas of study are 
broad and the observations not very detailed or originale 
Battista sees the Francion as Sorel's best work which is 
just recently receiving the critical attention it deservese 
He maintains it is a book of interest to modern readers 
because it is well-written and deals with problens in 
seventeenth-century society that still exist todaye He 
maintains that the novel lays the foundations of reatist 


literature, but escapes its faultse 


Bogliolo, Giovannie "TEtelemento satirico nel Francion di 
Sorel", in Studi in OQOnore Arturo ssoto, Studi 
Urbinati, anno 41, new series By noe 1-2 (1967) te 2, 
ppe 1005-1011. 

Bogliotc proposes that there is a fundamental 
conflict between the social satire of Soret and _ the 


libertine attitude shown by Francion in the novele Part of 


this conflict comes about as a result of so much cf the 
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story being told from Francion's point of view with himself 
aS narrator. The reader's identification with Francion is 
thus greatly strengthened and the ideas he puts forward 
become stronger than those of the author-narratore 

However, the critic sees Francion as basically an 
abstraction, a tool for the spreading of Sorel's ideas on 
societye He also refers to the Francion as being similar to 
Homer's Odyssey but lacking the necessary spirit to make it 
ereat. This is because it is the criticism of society and 
not the nature or chronotogy of events in Francion'ts' life 


that is of importancee 


Bugliani, Ivannae "Ltelemento comico nel on", Annali 


detla Scuola Normate Superiore di Pisa, sere 2, vole 
35, fasce 1-2 (1966), ppe 27-55. 

Bugliani feets that previous critics of the Histoire 
comjique de Francion have undervalued the comic aspect of the 
novel, which is very obvious to here She cites examples such 
as the tirst scene of the novel with Vatentin's ridiculous 
clothing and actions, and Agathe in the hotel when she tries 
to discover Francion's identitye In the first episode, it is 
a couple of peasants who discover Catherine tied to the 
outside of the castle and explode into raucous laughtere The 
attitude of the common people contrasts with the 
indifference or impassiveness of the wiser characters in 
facing the good or bad things in life. 


Direct discourse is useful in establishing comic 
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figures, and Sorel tends to use ironic comments at the end 
of each incident, which indicate his personal distance from 
such episodese It is interesting to note that most of the 
comic incidents occur in the first part of the novel and in 


the relation of the relatively distant past. 


Buegliani, Ivannae "Francion eroe libertino", Saggi e 
ricerche di letteratura cese, 7 (1966), pe 9-68. 


Bugliani establishes the precedent and validity of 
comparing the attitudes of Francion and the libertin 
Theophile de Viau, and then examines the evidences of these 
attitudes throughout the worke She sees Théophilte's theory 
of esprits forts and esprits faibles borne out in the action 
of the booke (Esprits forts are those people with the 
courage to live differently from most people. ) Francion 
seems to be an example of an esprit fort, appears aware and 
proud of his superiority to lesser men and shares an 
interest in enjoying the present moment with the 1 rt Se 
Even as a student, Francion had these characteristics, 
since, Bugliani asserts, the purpose of the group of "braves 
et genereux"! was primarily to praise Francione 

The critic examines Raymond's orgy in great detail, 
seeking libertin philosophies exemplified in the actions of 
the characterse She also notes death imagery and its 
significance in comparison to the vitality symbolised by 
sexual activitye She concludes that love is the only true 


divinity of lLibertinage, and since eternal youth and 


atm sabnee theviteter eat te moktad en a 


2 sged6 . aedteneit A) Sl 


ao= 8 yy, gh SOT) T pabiassd acuteseiiel ib atasaais en 


ae 


to velihitav’ GHe heehonenm ff esetetideree inaiigut (at 


siv-s oul j iovt? thee & ameguers Ss yo eoburhita ath en iveq@os = 


seogit Yo eeo0ebive af? geaitane @et? Wite yval¥ eb efidgesnT 


mies 


a n/a 


ccoedt @taPiitgqoodT aved orit ewrew mit tyodqword? sebaurltres 

~ ot? oF wo wervot pelgdiad Biizage pa atime: SALAENEE SY» 

=A ite alygosq eeatt 958 ep2ad wtixte®? vibod Baty te 
noiooe@ beeline tue) ee? Chhaerett in evil of sge7v0s - 
can snewe evaepee -2hek Bisees no 36 stutaue iad oa ofr nisee _ 
ne ete Soe #8 Seema of gRixoiteqae eld te ene _ 
eublaedil eff athe tneeoe freeeTq Od? anivotes at teew?al - 
ser tPadaeroarah seed? bev sofonatt «tashete » aA ot 
atvevi™ 76 ques’ S89 a ‘omoetHG suft rebrssae ine tinu Rv 
snob oae4 eeiatg oF eiivontaa saw Maus ts. . 


~ greta 


Dietetw taaee of emne cthanaeat weoinees 3 Sip ino. oat 
(» ogeetauns 


ari can yeah aon tam ante Si sanommae 


161 


capacity for tove are impossible, old age and death are 


always shadows over the pleasures of the libertins. 


Cserbay, Olgae Charles Sorel critiquee Budapest: 1933 (Bibl. 
Institut, fre Budapest, XXV)-. 


(Not consulted; in Hungarian. ) 


Etiembley Renée "Un ecrivain genereux: Charles Sorel", 
Hygiene des lettres, V: Ctest le Bouquet. Paris: 
Gallimard, 1967, ppe 23-35. 

This article, despite the date of publication of the 

book, is dated 1954. It defends Sorel from his critics in a 

general way, although most of its examples are drawn from 

only one work, the Francione Sorel is viewed as a genereux 
writer who wrote for att classes and many interestse 

Etiemble draws parallels between Sorel and well-known and 

respected writers such as Descartes or Moliere, defending 

Sorel's writings by comparing them to related or similar 

episodes in the writings of these authorse For example, he 

cites the Language used by the peasants in Francion and 
compares it to that used by Moliére's peasants in Dom Jvane 

While Sorel is criticized for the inclusion of all levels of 

language in his works, Moliere is praised for the 

authenticity of the language used in his playe Etiemble sees 
this difference in judgement as unfair. He atso maintains 


that it is the picaresque aspect of the novel that draws all 


its separate episodes togethere 
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Godenne ,y Re "Les debuts de la nouvelle narrée a la premiere 


personne, 1685-1800", Romanische Forschungen, 82 bey he 
3 (1970), pp. 253-267. 

Godenne deals with the development of the short story 
related in the first persone She notes that: Sorel realized 
the format's potential, since the nouvelle produced an 
impression of greater authenticity and more interest in the 
character involved. In the second half of the seventeenth 
century, other novelists take up Sorel's Lead and by the end 


ef the eignteenth century, the technique is perfectede 


Gottsmann, Edeltraute "Charles Sorel's Potyandree" Diss. 
Innsbruck 1950. 149 pp. 


(Not consulted. ) 


Halevy,y Daniele "Sorel et Péguy", Education mo » year 3, 
noe 3-4 (1955), ppe 1-2. 


(Not consulted. ) 


Hamel, Marcellee "Un critique de Montaigne au XVIlIle siécle: 


Charles Soret", Bulletin de la Societe des amis de 
Montaigne, series 3, noe 31 (1964), ppe 44-50. 

This short article gives us Limited information on a 
specific area of study in Sorel's Bibliotheque fransoise, 
since it deals only with Sorel'ts critique of Montaignee 
Hamel begins with a short biography of Sorel but passes 
auickly on to his remarks on Montaignee This author is 


mentioned several times in the Bibliotheque fransoise, and 
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there is also a substantial section of the work devoted to 
his Essaise Drawing frequently on the judgements of other 
critics, as the did throughout the Bibliotheque francoise, 
Sorel defends Montaigne's work against those who allege that 
it lacks style and organisation and that it might encourage 
its readers to vicee He judges the lack of organisation to 
parallel the situation of a conversation, and also states 
that Montaigne purposely ignored the accepted rules of 
writing to show his contempt for theme 

Hamet notes that Sorel's comments indicate a thorough 
reading ot Montaigne's work, even though they are generally 
not originale However, she misses an easily-drawn analogy 
that Sorel and Montaigne were frequently accused of the sane 
writing faults and that this could have influenced Sorel's 


judgements of the earlier writere 


Jourlait, Daniele "Le Heros et lUtanti-heros chez Honore 
d*Urfe et Charles Sorel." Disse Universite de Paris, 
IV, Lettres, 1971. 397 ppe 


(Not consulted. ) 


Kocher, Myron Le "Chartes Soret and the Drama", Furman 
Studies, 21, noe 4, ppe 34-36. 


In this short article, Kocher discusses Soretl's 
critical attitude to drama in his Bibliothegue francoise and 


in La Connoissance des bons livres. Kocher sees the first 


work as a "handbook of baroque Literature" because it 
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included works produced from 1538 to 1640 and does not force 
the author's judgements on his readerse 

In the Bibliotheque fran Sey Sorel scarcely 
mentions the classic degma of the three unities in his 
discussion of drama, which is inctuded with poetry in 
general. He even supports Corneille's Cid, which was 
criticized for its failure to maintain various dramatic 
requirements of classicisme 

In the Connoissance des bon vres, a later work, 
there is more material on dramatic production, since Sorel 
notes there are more and more plays being written and 
produced. He feels drama is aided by the stage productione 

Kocher concludes that Sorel did not accept any single 
standard in the judgement of Literature, and thus could not 
accept the classical theory of the three unities as an 


absolutee 


Kocher, Myrone “A Critical Edition of La Bibliotheque 
francoise of Charles Sorel". Disse University of North 
Carctina at Chapel Hill 1965- 675 ppe 

This dissertation consists of an annotated verson of 
the first (1664) edition of Sorel's Bibliotheque francgoise, 
including La Guide de l1'Histoire de Francee Kocher 
introduces the work and situates it in seventeenth century 

French Literature in the five introductory chapterse His 


annotations in the edition itself simplify the use of the 


Bibliotheque as a reference work for the modern readere 
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Kocher's many notes give information concerning the 
authors and works mentioned or alluded to by Sorel, 
although, understandably, considering the age of the work, 
there are also frequent notations that Kocher was not able 
to identify the reference. Less forgivable, however, are the 
typographical errors which appear in the text, and errors in 
the numbering of footnotes. Kocher includes Sorel's "Fautes 
a corriger" with what must be the Original page numbering, 
which is of tlimited use to the reader of the criticat 
editione A detailed index of page references is included in 
the back of the second volume for quick reference to any 


author or work noted by Kochere 


Lachevre, Fe "Theophile de Viau, auteur de Francion?", 
Bulletin Bibliophile, 1936, pp. 198-204. 


This is tne reference as it appears in Alexandre 
Cioranescu, Bibliographie de la littérature francaise du 
dix-septieme siéclee (Paris: Centre National de la Recnerche 
Scientifique, 1966), vole 39 pe 1873, noe 63458. This 
article could not be located and the reference is probably 
incorrect, but it is included here to indicate the presumed 


existence of an article. 


Leroy, Jean-Pierree "La Llitterature medievale dans ie 


a 


Bibliotheque fr ancga aise de Charles Sorel", La Socie 
francaise de litterature comparée,y Actes du Peers 
copgres, Moyen @ge et littérature comparée, Parereces 
27-29 mai, 1965. Paris: Didier, 1967, ppe 103-112. 
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Leroy discusses Sorel's Bibliotheque francoise. He 


notes that Sorel felt a sound knowledge of works published 
in French (and not necessarily those in Latin or Greek ) 
would suffice for the education of many people. His work was 
therefore a listing of those French works with which the 
seventeenth-century bonnete homme should be famitliare 

Leroy finds the work notable in that even though it 
was published when classicism flourished, Sorel shows a 
remarquable tolerance in his judgements, leaving to the 
reader the final judgement on the works he discusses. In his 
area of special interest, medieval literature, Leroy finds 
the twelve pages of commentary to cover a great many works, 
but marvels at the completness of the survey (taking into 


consideration the re-discovery of some great medieval works 


subsequent to the publication of the Bibliotheque 
francsoise). Sorel criticizes poetry and novets in general in 


the medieval section, but passes quite favorable judgements 
on individual works in these genrese Leroy finds especially 
appealing Soreits aversion for up-dated texts in 
contemporary publications of medieval workse 

Although Leroy recognizes’ the prejudice against 
Sorel*s work as incomplete or poorly documented, he feels it 
is deserving of recognition because it has achieved a 
certain historical critical perspective with regards to 


medieval literaturee 
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Lochy Phe Charles Soret als literarischer Kritikere 
Wurtzburg, 1934. 71 pp. 


(In German; not consulted. ) 


Lough, Je "Another Copy of the First Edition of Sorel's 
Francion", French Studies, 20, noe 2 (1966), ppe 121- 
122, with plate. 

This very short article informs us that another copy 
of the original edition of L*Histoire comigue de Francion 
has been discovered in the Durham University Librarye 
Although it has been Listed in the catalogue of this Library 
for over a hundred years, it apparently had never been 
noticede 

Lough discusses slight differences between this 
edition and the one published in Adam's Romanciers du XVIlIe 


siecle and includes a copy of the title page as a plateec 


Meyer, Ge "Le Francion de Sorel (1622) [sic], et la comédie 
de Moliere", Les Humanites (Classes de lettres, 
sections modernes), March l966, ppe 24-25. 

Meyer indicates that Sorelt's Francion served or could 
have served as a source of ideas, characters and comic 
scenes for Moliere's playse He cites various examples of 
Similarities of episodes or ideas, such as the husband in 
Francion who feigns death to observe his wife's reaction, 
which parallels the wife's actions in the Malade imaginaire.e 
He also compares the episode where Hortensius thinks he is 


to become King of Poland with the Mamamouchi ceremony in 
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Moliere's Le Bourgeois gentilhomme. 

Meyer also very accurately observes that characters 
such as Sorel's avare would provide all serts of material 
for other Literary works. He concludes that Sorel's and 
Moliere's works have much in common in basic concepts and 
that Soret particularly distinguishes himself as an observer 
of human nature in the Francione 


a 


Minar, Jaroslave "De Francion a Gil las", Philoltogica 
Pragensia,y 9, noe 4 (1966), ppe 364-374. 

Minar's article, in spite of its title, deals 
primarily with Lesage's Gil Blase Sorel is viewed as one of 
the creators of the novel form, although the Francion is 
only one step in a series that form the evolution of the 
genree The Francion is a "prototype" of the novel, in spite 
ef Sorel's opposition to the forme Minar also gives the 
character Francion as much importance as Gil Blas or Figaro 
as a Literary personalitye 

Minar notes that both Lesage and Soret were 
attempting to present the realities of the societies in 
which they Lived in their novelse He goes on to point out 
various characteristics of  Lesage's novel with which to 
support his contention that Lesage is an innovator in the 
development of the novele In a comparison with the Francion, 
he states: 

Nous pouvons voir que dans le roman de Francion la 


destinee picaresque du heros prend une evolution 
rectiligne des @venements et des sujets, dont le 
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rythme est peu differencié et peu module. En cela, 
Francion ne demeure que lL"esquisse de romane 
(pe 371). 

In spite of Minar's assertion, the idea that the Francion is 
a simple outline seems difficult to accept, since there is 
considerable character development, events are presented in 
an order and a manner calculated to arouse the reader's 
interest, and there is a definite variance in this 
presentation. In fact, the above quotation seems to conflict 


with Minar's earlier contention about the importance of the 


novel and of its hero. 


Morillot, Paule Le roman francais durant 1" époque classique 
1610-1800. First editione London and Toronto: Se Me 
Dent and Sons; Paris: Je Me Dent et fils$ New York: Ee 
Pe Dutton, 1921, ppe 90-102. 


Knystautas lists a work described as fotlows: Le 
Roman en Erance depuis 1610 ,jjusquta nos jours (lectures et 
esauisses)e Paris: Ge Masson, edey Librairie de L* Academie 
de Medecine, 1892, which would appear to be the same work 
despite the identification of the above title as a first 
editione (The page reference for material on Sorel in the 
latter work is ppe 94-104. ) 

This text is composed of short biographies of many 
novelists and extracts from their workse It is noteworthy 
that as early as 1921 Sorel was included in such a work and 
that three extracts from his novels are presented, since 


there had been relatively little interest in his works up to 


that timee 
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Morillot outlines a short biography of Sorel and 
credits him with "un grand role dans l'histoire du roman 
[+ « «] it se posa en adversaire du gout public, et. en 


defenseur du vieil esprit gaulois refoulée" (pp. 91-92). 


Extracts from Le Berger extravagant, Francion and Potvandre 
followe 
Nicolet, Me "Le reéalisme romanesque chez Furetiere et 


Sorel". These principale, Doctorat d'*Etat, 1957. 


(Not consulted. ) 


Rathje, Jurgene "Le roman picaresque en France au xXVIlIe 
siécle avant Francion, la définition du roman 
picaresque reconsideree et appliquee a La vie genereuse 
des Mercetots, Gueuz, et Bee ens, a L*Euphormion et 
aux Fragments d'une histoire comique". Disse, troisiéme 
cycle, University of Strasbourg, 1968. 178 ppe 


(Not consulted. ) 


Sétaro, Giuseppee "Francion dans tla vie et dans l'oeuvre de 
Charles Sorel". Disse University of Toulouse 1961. fe ag] 


PPe 
(Not consulted; see article of same title Listed 
below. ) 
-—<——-—-—--——. "Francion dans ta vie et dans tU'toeuvre de 


Chartes Sorel", Revue des Langues Vivantes, 28, noe 2 
(1862), ppe 134-148. 


(Alhough this article was noted by Knystautas in her 
bibliography (pe 189-190), it is included there as an 


additional reference for the reader since it is an extract 
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from the above thesis. ) 


Sutcliffe, Fe Ee "Le reel dans le Francion de Sorel [ résume 
de communication J", Le Reel dans la littérature, Actes 
du Xe Congres de la Fédération internationale des 
langues et litteratures modernes, Strasbourg, 29 aout-3 
septembre, 19664, publies par Paul Vernois (Actes et 
colloques, 6).e Paris: Ce Klincksieck, 1967, pe 207. 

This extremely short outline of a lecture deals with 
the treatment of reality in the novel Francione Criticism of 
the genre by men such as LaNoue, Langlois, Camus and Soret 
himself maintained that the novel ought to be realistic, 
since it cannot be reat in the sense of historical facte 

Only in this way can it be considered to serve a useful 

purpose in society rather than simply confusing its readerse 


Because of the tlength of the summary, only a very 


Limited idea of Sutcliffe's paper can be achievede 


Tilton, Elizabeth Meier. "Concept and Technique in the Anti- 
Novels of Charles Sorel". Disse Yale University 1970. 
322 ppe 


Tilton considers L'*Histoire comique de Francion, Le 


Berger extravagent and Polyandre to be Sorel's anti-novelse 


A plot summary of each is offered in the appendices and 
Tilton analyses each one in the body of her dissertations. 
She notes first of alt a contradiction between Sorel's 
stated aim to destroy fiction and his apparent desire, shown 


by his works themselves, to create an example for other 
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novelists to followe 


Tilton studies characters with literary ambitions in 
the Francion, as wett as Sorel's literary and social 
criticism. One area where Sorel strongly attacks 
contemporary fiction is that of idealized love, since his 
novel is more realistic in relation to this basic theme. 

Soret objects to the useless fiction of novels and in 
Le Berger extravagant tries to create an illusion of reality 
by various devices, and by maintaining plausibilitye Often 
stories are told in the first person or substantiated by a 
witnesse To increase the impression of reality, Sorel often 
closes an adventure with a meal or sleep. 

Tilton defines Polyandre as an alternative to the 
conventional novel. However, the work was never finished 
because it was a commercial failuree The book thas a good 
deal of sociat criticism and moves slowly because Sorel 
tries to heighten realism by accounting for alt the 


activities of the characterse 
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Works Published Since Knystautas' Thesis (1973) 


The follcwing annotated bibliography is intended to 
bring Knystautas'! work up to date and assist scholars 
searching for the most recent material published on Charles 


Sorel and his works. 


Barko, ivane "Une source du Dom Juan de Moliere: le 


Polyphile de Sorel?", Revue d'Histoire littéraire de la 
France, 74e année, noe 3 (1974), ppe 469-474. 

Barko uses a detailed comparison augmented by 

quotations from the two works under discussion toc show that 


part of Mcliere's inspiration for Dom Juan's concept and 


strategy of love, comes from Soret's Potynhile ou lL*Amant de 
plusieurs Dames; La Defense de ses diverses amours avec la 
réponse et la repligque (1663). 


Barko finds several points of similarity between the 
works, although in Pot te, these examples are spread over 
nineteen pagese White Polyphile loves several women at one 
time, and Dom Juan leves a succession of women one at a 
time, they both agree that beauty is the ideal which is’ the 
inspiration of their love and neither accepts the concept of 
fidelity to one womane 


There Arey however, some important differences 
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between the ideas of the two authors! loverse Moliere's Dom 
Juan fears the flight of time and does not wish to sacrifice 
his youth to any one woman, while Polyphile does not discuss 
this aspect in this declarations. Dom Juan finds himself 
drained of passion once the prize is gained and is pleased 
to search for a new conquest, white Potyphile wants 
simultaneous Liasons with several womene 

Thus Barko seeks to illustrate that Moliere 
incorporated some aspects of Sorel's Polyphile in the 
character of his Dom Juan, but maintained a very separate 


and independent creation in his playe 


Cazenave, Gile "TL*image du Prince dans les premiers romans 
de Charles Sorel", XVITe ecle, noe 105 (1974), ppe 


Cazenave discusses Soret's portrayal of the Prince or 
King in Francion, Cléagéenor et Doristee, the Nouvettes 
francaises, and l*Orphize de Chrysantee He notes that when 
Soret begins writing, France is emerging from the ruinous 
Regency period and politics forms a world of intrigue. 

In l*Orphize de Chrysante, Sorel shows some aspects 
of his Sideai'? Prince by contrasting the wicked Prince 
Cénostrate with the nearly perfect Lygdamis. The latter 
reduces taxes, institutes voluntary military service, and 
wishes to maintain personal contact with his sub jectse 
Cazenave states that Lygdamis is a traditional 


representation of the humanist ideal of the Rulere 
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Francion also expresses his political ideas in 
l'HWistoire comique de Francion. He sees the King as just 
another human being, and because of this ene te is 


permitted to address the King of France with absolute 
frankness, while the King respects his idease 

Sorel's political philosophy is never clearly shown 
in his works and is certainly not consistent throughout his 
literary output, since some of his work as historiographer 
constitutes virtual monarchist propaganda. In the Francion, 
however, Sorel's ideas on the role and qualities of the 
Prince are more clearly shown than in any of his other 
fictional works, and here he shows a strongly humanistic 


point of viewe 


Cenerini, Lucia Moretti, ede De ta connoissance des bons 
Livres ou examen de plusieurs teurse Rome? Bulzoni, 
1975. 400 PPpe 


(Not consulted. ) 


Review of the above work by Guido Saba in Studi francesi, 
anno 19, fasce 3, noe 57 (1975), ppe 502-505. 


The reviewer criticises Cenerini for various 
technical faults in her edition, such as unjustified 
orthographic changes and incomplete, inconsistent, 


inaccurate or unsuitable footnotinge He does however approve 
her choice of the 1671 edition as the basis of her worke He 
also discusses her analysis of the work and her use of 


biographical details of Sorel's Lifes 
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Review of the above work by Maxime Gaume in Revue d'histoire 
de la France, 76e année, no. 6 (1976), pp. 999-1000. 

This reviewer provides a more detailed analysis of 
Sorel's work and concentrates less on the work of the editor 
herself. He praises her for attempting the difficult task of 
defining the critique bourgeois of seventeenth-century 
France, which no one had previously done in such detaile He 
praises her notes as indicative of a “solide ¢€rudition",. 
Although he feels the orthogravhic changes are very 
debatable, ne states that the work will be usefut to 


scholars of seventeenth-century literary historye 


Cotlinet, Jean-Pierre and Jean Serroy, edse Romanciers et 
Conteurs du XVIle siecle. Paris: Ophyrs, 1975. 159 pp. 


This work consists of extracts taken from 
seventeenth-century French novels and short stories by 
various authors, which are grouped according to styles and 
themes. Several extracts from Sorel's works are published, 
including some from Le Berger extravagant, the Francion,y 
Polyandre, and Les Nouvettes frangaisese Each extract is 
accompanied by a short commentary on the work from which it 
is taken and the editors situate the story of the extract in 


the action of the novele 
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Cramer, Hazele "The Role of the Reader: A Study of Five 
Early Seventeenth Century Novels." Disse Cornetl 
University 1976. 278 pp. 

Cramer discusses the rote of the reader in five 

French novels published from 1623 to 1625. The novels 

studied are: Palombe ou la femme honorable by J.-P. Camus, 

Lea Diane francaise by Gilbert Sauinier DuVerdier, Le Romant 

Satyrigqgue by Jean de Rannel, Fragments d'une histoire 

comique by Theophitle de Viau and Sorel's Histoire comicue de 

Francigone Besides all being published in the same era, these 

novels are all concerned with contemporary society, morals 

and the presentation of a value systeme 

Cramer discusses the concept of the role of the 
reader in literature, and the authors" manipulation of the 
reader in generat terms, before passing to a detailed 
analysis of the role of the reader in each novele With 
regard to the Francion, she notes that the critics disagree 
on just about every aspect of the novele 

The first version of the novet (1623 edition) is 
notable because the author is very unobtrusive, and even the 
narrator does not really pass judgements or try to influence 
the reader's reaction to certain characters or the events 
they relate.e Most of the action in these first seven books 
is related in the first person by the characters themselves, 
leaving the reader free to form his own opinionse Sorel even 
provides us with a surrogate for the audience in the person 


of Raymond, whose main role is as a listener for these 
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first-person narrations. 

The one area where Sorel tries to manipulate his 
presentation is with regard to Agathe, who is ‘isolated! 
because her views are the most radical ones expressed in the 
book, and they are presented as the opinions of her friend, 
Perrette (Francion, pe 235). In spite of this different 
treatment, Agathe is not judged or criticized by the author 
or by Francion (although in later editions she will be 
criticized by the anonymous narrator (Francion, pe 1276). 

Cramer notes that in the revisions in the second and 
third editions, Soret removes the freedon of the reader to 
draw his or her own conclusions, by inserting his own 
moralizing commentariese There are fewer direct quotes from 
the characters and more interventions on the part of the 
narratore However, she maintains the novel's evolution 
depends not only on these changes, but also on the change in 
the reader's perception of the book, as he or she reads ite 

Cramer concludes that in the first edition of the 
Francion, Sorel left the reader the freedom to make his own 
judgements, whereas in the later editions he was more openly 
moralistice However, it is Sorel's libertinage which 
permitted the freedom offered the reader in the first 
editione Both Sorel's atlowing of individuality in the 
reader's judgements and his subsequent weakening of this 
quality are significant reflections of the changing 
circumstances in France during the years 1623 to 1633, when 


the three editions cf the Francion appearede 
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Franchetti, Anna Liae "Il "Berger extravagant! o lfinganno 
detla rapprestentazione", oney anno 27, numero 318 
(1976), ppe 45-68. 


Franchetti's article focuses on what is presented as 


the central problem of the novel, ese one, 
performance or representatione Though Le Berger extravagant 


was later titled L*Anti-Roman, Franchetti sees Soretl's 
attack on the presentation of fiction as reality as wider 
than solely a criticism of novels, being also a criticism of 
the theatre. Since the events of the book are really like a 
theatrical performance, engineered by Hircan and his 
friends, in which the major role is taken by Lysis, who sees 
his experiences as _ real life, this interpretation seems 
justified. Thus the work is an imitation of an imitation of 
life, with Sorel trying to show the absurdity of such 
imitationse Sorel makes anti-theatrical comments in the 
Lengthy Remarques accompanying the work and emphasises the 
use of gestures, which he feels are missing in a playscripte 
He also attacks poetic Language, both directly and by 
inclusion of a "portrait" of Lysis! beloved Charite, which 
incorporates metaphorical references into the woman's 
appearance to ridicule the poetic language involvede 

While it becomes difficult to distinguish reality and 
madness in the course of the book, Franchetti itlustrates 
that Sorel leaves us hints to indicate that the gentlemen 
who helped Lysis and even the reader are the real fools, and 


that Lysis was the most tucid person involved. (She admits 
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there is a partial contradiction of this hypothesis in the 


references to Lysis! madness being caused by this love for 


Charite.e ) 


Gadja,; Daniel Anthonye "A Critical Edition of Sorel's [La 
Maison des Aeux (1657)." Diss. University of 
California, Irvine 1973. 22-350-96 pp. 

Gadja's two-volume thesis consists largely of a 
photocopy of the first volume of La Maison des Jeuxe (For 
this reason the title of his study seems misleading, since 
there are in fact two votumes of the same name plus another 
three volumes entitled Nouveau recueilt des eces;, Les 
Recreations galantes, and probably Recueil des pieces en 
prose, which should be included in the full body of Sorel's 
Maison des Jeux according to Gadja.e ) 

The Maison des Jeux was published in 1642 and 1657 
and it is the second edition on which Gadja bases his work, 
asserting there are very few textual differences in the two 
editionse Gadja discusses the second and subsequent volumes, 
the format of the work and Sorelt*s social attitudes. His 
notes and ccmmentary in the second volume contain useful 
information, but would be more easily consulted if they were 
incorporated into the text itself, and if there were 


notations in the text that a footnote exists for a 


particular referencee 
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Garavini, Faustae “La Casa dei giochi", Paragone, anno 26, 
noe 3 (1975), ppe 3-47. 

Garavini's article deals with both La Maison des Jeux 
(1642) by Sorel and Les Jeux de l'Inconnu (1630) by the 
Comte de Cramail.e. She first deals with the works separately 
and then compares theme Sorel chooses a fictional and unreal 
situation, a group of Parisians gathered in the countryside, 
calling themselves by Greek names and playing a variety of 
conversational games, as the setting for his worke The book 
itself becomes theatrical, with Sorel's presentation of the 
games in a social context instead of just listing them with 
descriptionse The characters hecome actors, who even change 
roles from participating actors to narratorse An important 
element is the criticism of works of fiction and even anti- 
novels for their unrealitye Significantly, Sorel ends his 
work with the Jeu de la metamorphose, symbolic of the ever- 
changing universee Thus the game becomes the metaphor for 
the unreality of life. 

Garavini notes the friendship between Soret and 
Cramail in the 1621-1623 period, and the literary 
cooperation between the twoe Garavini outlines Cramail's 
Jeux de l'Inconnu and retates similarities between this work 
and various of Sorel's writingse She notes that although 
Cramail's work was published first, Sorel's Maison des Jeux 
may have been written as early as 1625 (as evidenced by 
references in the Francion and La Science des choses 


corporeties). 
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Review of the above article by Fe. Robello in Studi francesi, 
anno 19, fascicoteoc 3, noe 57 (1975), pp. 544-545. 

This brief review summarizes the contents of 
Garvinits article and her analysis of both workse The 
reviewer notes that this is an original contribution to a 
heretofore neglected area of study -- French baroque prose 


literature. 


Garavini, Faustae “"Francion rivisitado: diacronia d*'una 
struttura", Saggi e ricerche de letteratura francese, 


14, ppe 39-107. 


This long articte is a study of varied aspects of the 
Francion, analysed from the point of view of the three 
different editions of the work published by Sorel from 1623 
to 1633. The author begins by stating that the Francion is 
the most unusual and interesting novel of the seventeenth 
century (ppe 39-40), and by expressing her disappointment in 
the fact that it is not recognized as suche A careful study 
ef the changes in each edition indicates that Sorel not only 
removed some of the contentious passages in his novel, but 
also that he chose to emphasise certain of his criticisms 
and that he was presenting a message on a different level in 
each editione Therefore, it is as significant to study 
additions as deletions, because the former do not always 
follow Sorel's stated objective of a prudent revision of his 
novel, and certain edifying inserts are obviously set in to 


distract scrupulous criticse 
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Garavini analyses such events as Francion's 
conversion to love for one woman and his reaction to the 
Simplicity and honesty of the shepherd's way of life. She 
also studies the differences in the prefaces to the three 
editions, and the interchangeability of the author-narrator— 
character roles throughout the work. 

Garavini's article is lengthy, many-faceted, and at 
times it seems somewhat dis jointede This appears to be 
largely due to the arrangement of the study according to 
editions and then by the types of changes made to the texte 
However, the author's comments are carefully researched and 
an important analysis of the significance of the variants in 


the three editions is offerede 


Review of the above article by Fe Robeltlo in Studi frances, 
anno 19, fascicoto 3, #57 (1975), p. 544. 
Robeltlo outlines the areas of Garavini's artictle 
brieflye He recommends it as a modern, serious analysis 
which successfully deals with a wide area of study using 


modern tanguage and presentatione 


Goldin, Jeannee "Structure metaphorique et unite narrative: 


le livre I, de L' Histoire comique de cion", Papers 
on French Seventeenth Century Literature, noe 4-5, 


summer 1976, ppe 117-140. 


(Not consulted. ) 
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Green, Maria Ae and David Le Rubine "Dossier sur L*histoire 
comique de Francion" in OQeuvres £ es, I, iy De 
Jodeile 4 Guiltleragues-. Paris: Editions Jean-Michel 
Place, 1976, ppe 69-70. 


(Not consulted. ) 


Griffiths, Michael and Wolfgang Leinere "Some thoughts on 


the names of the characters in Sorel's Histoire comigue 
de ancion", Romance Notes, 15, noe 3 (1974), pope 445- 
453-6 


This somewhat vague article deals exclusively with 


the names of the characters in Sorel's Francion and their 
meaning or significancee Sorel's penchant for social 


commentary is continued even to his choice of these namese 
The authors of the article trace the sources and meanings of 
the names ot several characters to their etymological, 
mythological or titerary originse These interpretations vary 
from the fairly obvious origins of the name of ‘Valentin’ to 
a rather obscure and poorly developed explanation of the 
source of ‘Agathe. 

The justification of the study is the fact that Sorel 
draws the readers! attention to the names of his characters 
on various occasions (a point of view supported by quotes 
from the text) and that the names therefore have a meaning 


and purpose in themselvese 


Guthrie, Je Richard, Jre "An Analysis of style and purpose 
in the first epidode of the Histoire comigque de 
Francion", Romance Notes, 15, noe 1 (1973), pope 99-1056 


This article deals with the first episode of Francion 


in which Valentin follows a mystical ritual in the hopes of 
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improving his sexual capacities. 

Guthrie describes Francion as the ‘'Candide' of the 
seventeenth century and as a super-realist who sets out to 
conflict with super-idealists. However, Guthrie states in 
his conclusion that "“Francion represents the symbol of a 
balanced, all-encompassing reality [..e.] It is not a 
question of reality or idealism, but reality and idealism." 
Guthrie's assertions are highly contradictory, although the 
second is probably closer to the truth than the first. 

Guthrie quotes from Valentin's “address to the 
pitgrim", which is in fact a monologue, and states that the 
village priest helps Valentin to find reality by the "Light 
of the true religion". The quotation appears to be 
misinterpreted and the second statement very dubious, in 
light of Francion's irreverent attitude toward the Church 
and her priestse These factors tlimit the value of this 


analysis of the first episode in the Francione 


Review of the above article by We Leiner in Studi francesi, 
nuova serie, anno 18, fasce il, noe SD (1974), ppe 335- 


3366 
This review in French contests several of Guthrie's 
premises and conclusionse Firstly, Leiner disagrees that sl 
is Francion himself and not an autonomous narrator who 
presents the actions of the first episode to the readere He 
also criticizes the fact that the centrat concept of 


‘reality! is not defined by the author of the article. In 
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the end he also criticizes the obscurity of certain 


passagese 


Kay, Burfe WA writer turns against literature: Charles 
Sorel's Le Berger extravagant", Revue de l*Universite 
d* Ottawa, noe 43 ( 1973), PPe 277-221. 


Kay's well-written article sets out Sorel's stated 


purpose in the writing of this work as well as establishing 


its significance in relation to his other workse Le Berger 
extravagant was written as an Anti-Novel, or as literary 


criticisme The pastoral novel set in an idealized fantasy 
world wes very popular in France during the seventeenth 
century, but Sorel detested ite He wrote this work as a 
satire in an attempt to destroy the pastoral's popularitye 
The thero of the work, Lysis, tries to impose the 
fantasies of the pastoral novel on the reality of the world, 
by attempting to Live as an idyllic shepherd. He succeeds in 
deluding himself for a considerable period of time, because 
he is aided and protected by rich gentlemen who become his 
friendse One of these, Clarimond (who Kay sees as Soret's 
spokesman ), finally tells Lysis the truth about his 
fantasies and he is forced to give up his imaginary worlde 
However, the lesson that we must live with reality is very 
weak, since Lysis receives a reward for forsaking his 
fantasies rather than a punishment for living them so ltlonge 
(He is married to his great love and assured a good tife 


financially by his generous friends.) Thus, Sorel's lesson 
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is not as clear as it should be. 
Kay expounds the theory that: 

(I]t may very well be that, in ridiculing his 
hero, [Sorel] is exorcising a part of himself. 
This might account for the fact that he considered 
Le Berger extravagant his most important work, in 
spite of the greater popularity of his earlier 
Francione (pe 286) 

Kay also notes that Sorel continued to attack various forms 

of literature in his tater works and concluded that he is a 


“horrifying example of a writer who suddenly became a 


crotchety old man at the age of twenty-five" (p. 291). 


Lefier, YvesSe "Conversion ou reécupeératione Les treis 
Francion de Sorel, 1623-1633.", Revue de l'Universite 
Laurentienne, 5, noe 2 (1973), ppe 25-34. 

Lefier outlines the evolution in the first three 
editions of the Francion (1623, 1626, 1633).- He discusses 
the format of each edition and the changes made to the text 
in each onee He emphasizes the importance of the prefaces 
and the avertissements which were constantly altered, to the 
expression of Sorel's intentionse In the 1623 anonymous 
edition, the Libertine aspect is clearly visiblee In 1626, 
the social criticism in the novel remains, but much of the 
sexual aspect has been removed or downplayed. In the third 
edition, Sorel makes his novel more of a novel and tess of a 
satire, and even under these conditions, he feels obliged to 
create a pseudonym toc protect himselfe 

Sorel dec lared his didactic intentions in the 


Avertissement of the first edition, but seems disillusioned 
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as to the usefulness of his endeavour because of the 
blindness and hypocrisy of his fellow mane 

The article is an informative resume of the changes 
made to the Prefaces and Avertissements, in response to the 
changing temper of the timese However, Lefier does no more 
than allude to the changes in the text to which these 
introductions refer. In this way, the article seems less 
complete than its title would indicate, although the 


information and observations it does contain are valuable. 


Leroy, Jean-Pierre. "Réflexions critiques de Sorel sur. son 
ceuvre romanesque", XVIiTe ecle, noe 105 (1874), 
ppe 29-47. 


Leroy's article studies Sorel's own evaluation of his 


novels, primarily as expressed in the Bibliotheque 
francogisee The works discussed include the Francien, Le 
Berger extravagant, Cléagenor, L'Orphize, dre, Le 


Palais d'Angéelie, La Suite de la Polixene and Nouvelles 
fransoises (and its later edition Nouveltes choisies )e 

Leroy'‘s primary concern is with the paradox implied 
by these fictional works, since Sorel both declared himseif 
opposed to the novel form and wrote several of theme He 
maintained that the short story was a superior genre to the 
novel, and that serious works were superior to fictional 
OneSe 

Paradoxically, of Sorel's many works, it is only the 


Francion, a novel, which has brought him recognition. He 
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realizes this in the Bibl eqgue and is reticent in 
acknowledging the authorship of his novels, asking to be 
judged on the totality of his work, since this would include 
other genres which he considers superior, and dismissing his 
novels as works of his youth. 

Leroy points out the weaknesses of some of the 
excuses Sorel used to justify his novels and notes that he 
was less modest about his novels than he pretends to be, 
since he does boast about some of their good qualitiese Here 
again, there is a paradox, however, since Sorel is striving 
to make his novels as realistic as possible, but seems proud 
of imaginative passages he has included in them. 

Leroy judges that the section in the B o eque 
francoise is boring and repetitious, but that it is perhaps 


an honest expression of an author's doubts in the face of a 


very paradoxical situation regarding his worke 


Loewe, Siegfried. "Sorels Berger extravagant als Antiromane" 
Disse Wien 1971. 155 PpPe 


(Not consulted. ) 


Maillard, Jean-Frangois. Essai sur l'esprit du heros baroque 
(1580-1640). Le meme et Ltautree Paris: Ae Ge Nizety, 
1973- 184 ppe 


Maillard studies various aspects of the baroque hero 
by analysing several works, including Sorel's Histoire 


comigue de Francion. He begins with a general outline of 
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information on baroque Literature, proceeds through studies 
of baroque works from various countries, and ends his study 
with an analysis of the Francion (npe 143-162). Maillard 
assigns the novel a special significance as the connection 
between the Spanish picaresque novel and the works of 
Scarron, Cyrano de Bergerac and even of Pascale 

Maillard defines Francion as a baroque  picaresque 
novel. He sees the picaro as a manifestation of the baroque, 
because of such elements as constant movement and change and 
the rejection of traditional values for a new moral codee 
Maillard notes Francion's Libertine attitudes and desire to 
change the moral philosophy of his time, or at least his 
refusal to be bound by ite He also notes Francion's refusal 
of possession and his generosite as important since they are 
in direct conflict with the bourgeois ethic, growing in 
importance at the time of the novel's publication. 

This study as a whole is wide-ranging, draws on good 
examples and provides a sound basis for understanding the 
baroquee The chapter on the Francion is a good analysis even 
if one of the bases, the definition of Francion as a 


picaresque hero, is debatable. 
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Makiya, Cornelia Thompsone "Charles Sorel's Polyandre, 
Histoire comique: Microcosm of the noblesse de robe." 
Diss. University of Kentucky 1974. 246 pp. 

This study of Poltlvandre deals with the novel's 
realistic presentation of French seventeenth-century 
societye The class on which the novel concentrates is the 
emerging noblesse de robe, of which most of the protagonists 
and the author himself, according to Makiya, are memberse 
She traces the development of this class, its value system 
and differentiation from both the curgeo e and the 
noblesse d'@pee, in French society and in Sorel's novel. 

She also anatyses the structure of the novele There 
is a basic framework consisting of the central plot atong 
with various Lengthy stories which bring in outside 
elementse The novel is unique because it centres around the 
salon of a wealthy Financier rather than exterior action in 


varied settingse 


Mayfield, Susan Newarke "The House of Games: The Fictional 
Works of Charles Sorel." DissSe The John Hopkins 
University 1975. 

(Not consultede ) 

Parfitt, Ge Ae Eo "The catalogue of charms", Renaissance and 
Modern Studies, 17 (1973), ppe 83-94. 

Parfitt deals with the imagery or motif used by poets 
to describe the beauty of the beloved, idealised woman in 


the works of various authorse Stereotyped metaphors and 


similies generally compare her with the sun, the moon, the 
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Stars, some part of nature or with precious metals or 
gemstonese 

Crispin de Passe made an engraving entitled "La Belle 
Charite" which shows a woman who possesses all the imagined 
charms in realitye Sorel used this parody as an addition to 
his Berger extravagant (1627) (See the Slatkine Reprint 
edition, pe 53). Parfitt sees this addition as a very 
effective expression of Sorel's burlesque of pastoralism 
since the image is even more effective in picture form than 


a word-picture could be. 


Serroy, Jeane "De Florinde a Hippolyte: deux combats avec le 
monstre", XVile ecle, noe 96 (1972), ppe 21-29. 
Serroy points out the similarities between an episode 
of Les Aventures satirigues de Florinde (1625) and 
Hippolyte's adventure with a monster in Racine'’ts Phedre 
(1677). Serroy discusses the differences between these 
baroque and classical monsters as well as the similarities 
in the situations and in the descriptions of the beastse 
Florinde, an ancnymous work, is generally attributed 
to Sorel, but Serroy disputes this on the grounds that the 
work is not worthy of the author of Francione He prefers to 
deal with the work as being by an anonymous author, so the 
article's primary interest for us is the discussion of the 
attribution of Florinde to Sorele This novel is not nearly 
as complex nor is the central character as well-developed as 


Francion, although there are similarities between the two 
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workse As weil, Florinde is a licentious work which appeared 
at almost the same time as Sorel was re-working the Francion 
to reduce it libertin contente Serroy also notes that Sorel 


omits Florinde entirely from his Bibliotheque fransoise. 


Serroy, Jeane "Francion et l'argent, ou L'Immoraliste et les 
Faux monnayeurs", XVIle siecle, noe 105 (1974), pe 3- 


18. 

Serroy justifies studying Francion's reaction to 
money in the novel, since, if we accept the novel as a 
reflexion of reality, the analysis of the role of money in a 
proetagonistis Life provides us with a special viewpoint for 
the interpretation of the worke Francion's individualism is 
important to this interpretation since he is always trying 
to escape the chains money can imposee 

Francion's attitudes towards women are very similar 
to those he holds towards moneye For example, at Raymond's 
party Francion advocates a world of freedom, where both 
money and women are shared by all mene The two factors are 
again linked when Serroy makes an unusual interpretation of 
the episode in which Francion is tricked into a sexual 
relationship with an older womane Serroy states that 
Francion conciudes that to buy sex is to setl his own 
freedom, to lower himself to the ways of the mercantile 
world (pe 12). While this idea does fit the context of 
Serrroy's study, it does not seem to have a basis in Sorel's 


text, since Francion only resolves "de ntaller plus jamais a 


ot geiteeue etleolovwes? eortebete enltitert yore = 
a se levee ett **esee en Bi lieutenant sfovon att al a : 
» =? (enon to elfen ett Bo atagtane out ap adaer to Bay aoe or : 

- 


i 
awh tateg@ely Jetoowe & Atle ew eohivorg oti! se'telinogetortq ¢ 


ai unt Jaawlviee! #*nolonnn saso@ wth te ‘ad ik eewequeesl aaf a 
olest @cawla ef of conte ooftstesqzetnl ait? oF taetvoqet -_ 
,ee0n@) @no cease siz tade edt eqenee of a 
seliel® er ets aemee @ebt buat ern rs cola. - 7 
»'i nee eW §0 patanexkes 407 «¢8non ebraent ablon ot enone ot —— 
jred ered" peaheort t.,, hince ~# not aaovba ‘Aobonet’ ule om 
284 <so%oRt owl wtT .onm Ife a povafa ete neane San’ etait ae 
Yo cobtel arty etal Jeseeny na eedee (93768 cade ionakb oan 7 
Jyuze@, 2 ptel oudoie® @f aolonett dolde mt stosine bah = 
‘ai¢ ee¢et= Yords® -nemwew ‘wento fe driv gianaoitaled” | 7 
ooo via Jims of =F =en God oF fads wale taaeo notoney® 7 - 
slitegow. sf? to =ene ont a ee ee 


a ot phd een _ 


to ixefans ect C1Y each waht eiae etlaw sts aha ality v5 
\JHwy or 
disimat eh dtodd ee tn ee 


4 mianat: aug yoittatn oh weetouny sn eemenamin 


a 


194 


la proye sans lumiére" (Francion, pe 212). 
When Francion thas money, he spends it freely, 


although always in ways that do not infringe on his own 
libertye When he lacks money he only feels uncomfortable 
because the materialistic society in which he Lives tends to 
judge social rank by wealth. He refuses to work for money or 
to accept a master-servant relationship, as in the case of 
his engagement as a member of Clerante's household, because 
he does not want to allow money to control him in any waye 
Serroy also discusses the incident where Francion is 
accused of being a counterfeiter, and relates this to both 
his marriage te Nays and his relationship to Emiliee Serroy 
attributes a symbolic meaning to Francion's vindication in 
court because "Francion faux monnayeur, ctest bien Francion 
non fidéle a lui-méme" (pe1l6)- At the same time as he is 
acquitted, he has given up the hypocrisy and compromise of 


his attempted seduction of Emilie. 


Serroy, Jeane "Dun roman a metamorphoses: la composition du 
Francion de Charities Sorel", Baroque, noe 6 (1973), 


pp. 97-103. 

Serroy presents a very interesting and carefully- 
developed argument in this article supporting the thesis 
that the Francion is an organized novel and not just a 
baroque hodge-podge of episodese These changes in the 1626 
and 1633 editions are generally attributed to external 


causes, but Serroy prefers to view them as an integral part 
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of the novel which Sorel intended to include from the time 
of the first editicn. He notes that Sorel himself emphasized 
in his introductory prefaces, avertissements, etce, that he 
had maintained a purity of style and a sense of composition 
in writing the novele 

Serroy sees the novel (in its final form) as a 
complete work organised around two poles -- Laurette (a 
negative influence) and Nays (a positive one). He interprets 
the first episode of the novel, with Francion's inability to 
attain Laurette, and his discouragement as a foreshadowing 
of the change to come over him later in the worke Agathe 
only teaches him the illusion of physical pleasures and the 
future of Laurette's beautye Thus, when he sees Nays? 
picture, she becomes the ideal of love and his courtship of 
her is the refusal of the deception of his former waySse 

In this interpretation, with the addition of the 
books of the second edition, chapter 7 changes from an 
exultation of the libertine way of life, to the turning 
point in Francion's tlifee Even when he possesses Laurette, 
he sees the shallowness of her attractions and is already 
dreaming of Nayse On his way to meet the latter, the same 
Francion who exalted free love at the orgy, reconciles an 
almost broken marriage and encourages anothere The episodes 
in the second part of the novel parallel those of the first 
parte They differ in purpose, however, in that they convince 
Francien to pursue his new ideal. 


Thus, Serroy maintains that it was Sorel's moralising 
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intention from the start to bring his hero from the fleeting 
instability of this many love affairs, to the permanence of 
marriage with an ‘ideal* woman. This is a very interesting 


and innovative interpretation of the work. 


Serroy, Jeane "La vie au college au commencement du XVIIe 
a 
siecle, d'apres ile Francion de Sorel", le, 


supplement au noe 88 (1972), Proce of Conference on 
"Le XVIITeme siecle et L*Education", ppe 153-160. 

This care fully-written article discusses the 
presentation of college life in the Francione Serroy judges 
that Sorel probably has included autobiographical material 
in this regard and thus can date Francion's education at the 
college of Lisieux as probably falling in the 1609-1616 
periode He therefore explains the situation of the colleges 
and the University of Paris at that time, when they were 
suffering from the instability and poor conditions brought 
on by the civit war and the competition of the Jesuits in 
educatione He also outlines the internal structure of the 
colleges to allow a comparison with the roles of such 
characters as Hortensius in the Francione Serroy sees not 
only an amusing series of episodes in the relation of 
Francion's educational career, but atso a criticism of the 
many faults of the system, its instructors and its methods. 
In fact, he notes that Sorel gives very little information 
on the nature of the studies Francion undertook, indicating 
their lack of importance or value. 


Serroy also sees a link with the picaresque novel in 
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that: 


Tout picaro est initie & la dureté du monde par 
tes soins d'un maitre qui tui ouvre les yeux: il y 
a, dans la decouverte que Francion fait au collége 
de la noirceur du monde, beaucoup de cette 
desillusion picaresquee (pe 157) 
He atso feels that Francion's constant hunger is another 
link to the pvicaresque genre. 

Serroy makes the valid point that Francion's lack of 
discipline and dislike of the highly structured system of 
education are symptomatic of his attitude towards all 
aspects of tlife.e Therefore, the description of his college 
life coapliments the contents of the entire novel very well. 
The article is on the whole interesting and informative 


although it seems to deal more with the system of education 


than with Sorel's view of it. 


Suozzo, Andrew Gilberte "Illusion and Reality in Sorel's 
-rancion". Disse University of Pennsylvania 1973. 
xi-175 pp. 

This thesis is a carefully developed argument to 
establish that the Francion has an internal organization, 
based on games of iltusion and reality which occur 
throughout and are illustrated by both situations and 
characterse Francion begins as a dupe, a victim of illusions 
in his affair with Laurette, but gradually is more and more 
conscious of the reality of the situation until he can enjoy 
her completely lLucidly at Raymond's orgye He then becomes a 


master of deception, and in the second half of the work, 
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applies his new-found knowledge to Nayse She gradually 
achieves the same level of lucidity as Francion, proceeding 
from a romantic conception of their love to a lucid and 
pragmatic decision to marry the philandering French 
noblemane Thus, Suczzo maintains the expansion of the work 
in the 1626 and 1633 editions was necessary to bring full 
unity and balance to the novel. 

The author exptores the role of minor plots and minor 
characters and anatyses many episodes fullye He deats with 
disguises and madness as two aspects of illusion, as well as 
the differentiation of Francion and the other characters in 
the novel. 

The study includes many interesting observations and 
is well-documented. 

NeBe See also a reference among the "Works in progress" to 


current research by this authore 


Tiessen, Sigrun. Das Problem der Literarischen Fiktion im 
17. Jarhundert aus der Sicht Soretse Mucher romanische 
Arbeiten, 45-¢ Munich: Fink, 1976. 

(Not consulted. ) 

Verdier, Gabrietle Mariee "The Art of the Nouvelle in Early 
Seventeenth Century France: Charles Soret". Disse Yale 
University 1976. 

(Not consultede ) 


Weber, Alison Parkse "Four Types of Picaresque Fiction". 
Disse University of Illinois at Urbana-Champaign 1975. 


(Not consulted. ) 
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Works in Progress 
As additional information, we include the following 
list ef works in progress which we have encountered in the 


course of our studies: 


Chouinard, Daniele "Le Berger extravagant de Charles Sorel; 
lt anti-roman comme poetique du roman. '!! Doctoral 
dissertation in progress (J. Goldin, Montreal). 


Greenberg, Karen Suee “Meditation and Madness: Charles 
Sorel's Berger extravagante Doctoral dissertatien in 


progress (Ps. Lewis, Cornell). 


Hilson, Daniellee “Ambivalence and Neurosis: A Study of 
Charles Soret's La Vraie Histoire Comique de on" 
Doctoral dissertation in progress (Re Je Netson, 


Illinois-—-Urbana)-. 


Hodgson, Richarde "Poetigque et pratique du roman dans 
tt oeuvre de Charles Sorel" Doctoral dissertation in 
progress (D. Jourlait, Toronto). 


Minguez, Francinee "Roman et theatricalité: les voix 
romanesques dans te Francion de Sorete" Doctoral 
dissertation in progress (University of Montreal )e 


Suczzo, Andrew Gilberte "The Comic Novels of Sorel (a _ study 
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Reprints, 1972. 

"A Critical Edition of La Bibliotheque Francoise of Chartes 
Sorel." Edited by Myron Le Kochere Disse University of 
North Carolina at Chapel Hilt 1965. 

La Bibliotheque frangoisee Seconde €dition revue et 
auementeee Paris, 16673 rpte Geneva: Slatkine Reprints, 
1970. 

La Comedie de Chansons. Paris, 1640; rpte in Ancien theatre 
fransaise Paris: Pe Jannet, 1856, vole 9, pe 99-229. 

Le Commerce des nouvelles restably, ou Le Courrier arresteé 
par tla Gazettee Paris: mMnepey 1649. 

De ia Confusion et des erreurs des sciences et des moyens 
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Paris: Toussainct Quinet, 1641. 

Le Courrier Plaisant, apportant de Plaisantes Nouvelles 


Des 


Dediees aux curieuxe Paris: veuve Je Remy, 1649. 


cription de l'Isle de portraiture et de la ville de 


Portraitse Paris, 16593 rpte in Charles Garnier. 


Voyages imag eSy SOngesy visions, + romans 
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337-400. 


Discours sur la Jonction des merse nepe neds [ Paris, 1664]. 
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Epithnalwe sur L'Heureux mariage du tres-chrestien Roy de 
France €& de Navarre Louys XIII.e de ce nom, avec Madame 
Anne d! che, fitte du Catholique Roy d'Espagne. 
Paris: Ee Richer, 1616. 


Grand bat de la douvairiere de Billebabault.e Ballet danse par 
le Roy au mois de Fevrier 16266. Cotlective work of René 
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Paris: Imprimerie du Louvre, 1626. (Microfilm by 
University Nicrofilms Limited, Fletcher Bibliography 
noe 10, Microfitm Order D7, Richardson Collection, 
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notes par Andre Therivee Paris: Bossard, 1922. 


L"Histoire comique de Francion; En laquelle sont découvertes 
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tant des hommes aque des femmes de toutes sortes de 


conditions et d'agese Neon moins profitable pour s'ten 
garder, gue plaisantes a la lecturee Nouvelle @dition 
conforme a l'édition princeps de 1623, et ornee de 17 
eaux-fortes et de 16 compositions par Martin Van Maele.e 
Paris: Jean Fort, 1925. 


L' Histoire comigque de Francion, in Antoine Adam, ede 
Romanciers du XVIIe siecle. Sorel-Scarron-Furetiere- 


Madame de tla Fayettee Textes presenteées et annotés par 
Antoine Adame Paris: Gallimard, 1958. 


Le Jugement du Cide nep. [1637]; rpt. in Armand Gaste, La 
queretle du Cide Paris, 18983 rpte Geneva: Slatkine 
Reprints, 1970, ppe 230-240. 


La Lovuenge et Lltutilite des hbottes rpvar le evalie 
Rozandre e Paris: Re Daufresne, 1622. 


"A Critical Edition of La Maison des jeux of Charles Sorel 
( 1657)". Edited by Daniel Anthony Gadjae DisSse 
University of California, Irvine 1973. 
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"Les Nouvelles admirables par Charles Sorel, sieur de 
Souvigny (1602—- 1674)", presentées par Etlie-Chartes 


Flamand in "Textes", La Nouvelle Revue Francaise, année 
9, noe 97 (1961), pp. 186-192. 


Les Nouveltes francaises ou se trouvent divers effets de 
lt‘ amour et de la fortune. Paris, 16233 rpte Geneva: 
Slatkirne Reprints, 1972. 


Polyandre, Histoire comiquee Paris, 16485 rpte Geneva: 
Sltatkine Reprints, 1972. 


Role des presentations faictes au Grand Jour de lteloquence 
fransoisee Nepe, 13 mars 16343 rpte in Varietés 
bistorigues et litteraires. Recueil de pieces yotantes 
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annotees par Me Edouard Fournier. Paris: Pe Jannety, 
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Criticism of !L"Histoire comique de Francion! Consulted 
Adamy Antoinee Introduction to Romanciers du XVIIe siecle. 
Sorel-Scarron—- Furetiere-Madame de la Fayette. Textes 
presentes et annotes par Antoine Adame Paris: 


Gallimard, 1958. 


Battista, Pe "Attualita del Francion", Le Lingue r ere, 
14, noe 5S (1965), ppe 14-26. 


Blanzat, Jeane "Deux romans-sources", Monde nouveau, Jane 
1956, ppe 94-96. 


Bogliolo, Giovannie "Ltelemento satirico nel Francion di 
Sorel", in Studi in Qnore Arturo Massolo, Studi 
U i ti, anno 41, new series By, noe 1-2 (1967), te 2, 
ppe 1005-1011. 


Bugliani, Ivannae "L*elemento comico nel Francion", Annaltli 


delta Scuota Normale Superiore di Pisa, sere 2, vole 
35, fasce 1-2 (1966), ppe 27-55. 


ee an oe alg "Francion eroe lLibertino", Saggi e ricerche di 
letteratura francese, 7 (1966), pe 9-68. 


Cazenave, Gile "Ltimage du Prince dans les premiers romans 
de Charles Sorel", XVIile siecle, noe 105 (1974), pp. 


19-28. 
Colombey, Emilee "Avant-propos" to Sorele La Vraie oire 
comique de FErancion.e Nouvelle edition, avec avant- 


propos et notes par Ee Colombeye Paris: Ae Delahaysy, 
1858, ppe 1-10. 


Cramer, Hazel. "The Role of the Reader: A Study of Five 
Early Seventeenth Century Novels." Disse Cornell 
University 1976. 


Freudmanny, Felix Re "La Recherche passionnée du Francion", 
Symposium, 21, noe 2 (1967), ppe 101-117. 
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Garavini, Faustae "Francion rivisitado: diacronia d'tuna 
struttura", Saggi e ricerche de letteratura francese, 14, 


pde 39-107. 


Griffiths, Michael and Wolfgang Leiner. "Some Thoughts’ on 
the names of the characters in Sorel's Histoire comique 


de Francion", Romance Notes, 15, noe 3 (1974), ppe 445- 
453. 


Guthrie, Je Richard, Jre "An Analysis of style and purpose 
in the first episode of the Histoire comique de 
Francion, Romance Notes, 15, noe 1 (1973), pope 99-103- 


Lachevre, Frédéric. "Pierre Louys et l'histoire Litteraire, 
Charles Sorel et le roman 'Francion', 1623", Mercure de 
France, 15 janvier, 1926, ppe 370-383. 


Lefier, Yvese "Conversion ou recuperation. Les trois 
Francion de Sorel, 1623-1633", Revue de l'Universite 
Laurentienne, 5, noe 2 (1973), ppe 25-34. 


Lough, Je "Another Copy of the First Edition of Soret's 


Francion", French Studies, 20, noe 2 (1966), pp. 121- 
122, with plate. 


Magne, Emilee "Revue de la Quinzaine", Mercure de France, 15 
fevrier, 1926, ppe 165-166. 


Meyer, Ge "Le Francion de Sorel (1622) [sic], et la comedie 
de Moliéret', Les Humanites (Classes de lettres, 
sections modernes), March 1966, ppe 24-25. 


Minar, Jaroslave "De Francion ameGiL las", Philologica 
Pragensia, 9, noe 4 (1966), ppe 364-374. 


Serroy, Jeane "Francion et Ltargent, ou L'Immoraliste et les 
Faux Monnayeurs", XYVIIe siecle, noe 105 (1974), pe 3- 
18. 

-—--------- - "D*un roman a metamorphoses: la composition du 


Erancion de Charles Sorel", Baroque, noe 6 (1973), ppe 
97-103. 
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Other References Consulted Concerning Sorel and His Works 


Arbour, Romeoe "Langage et société dans les Nouvelles 
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Baldensperger , Fe "Les burlesques: Sorel, Furetierey 
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Barkoy Ivane "Une source du Dom Juan de Moliere: le 
Polyphile de Sorel?", Revue d*Histoire littéraire de la 
Francee 74e année, noe 3 (1974), ppe 469-474. 


Barrouz, Roberte "Sorel (Charles)", in Georges Grente, ede 
Dictionnaire des lettres francaisese Paris: Ae Fayardy, 
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Berens, Robert Lawrencee “Aspects of Literary Satire in 
Sorel, Scarron and Furetiere",. Disse University of 
Colorado 1966. 


Croiset, Maurice.e La Republique de Platon, étude et analyse 
par Maurice Croiset. Paris: Mellottée, 1946. 


Etiemble, Reneé. "Un @crivain genéreux: Charles Sorel", 
Hygiene des lettres, V: Cfest le Bouguet. Paris: 
Gallimard, 1967, ppe 23-35. 


Franchetti, Anna Lia. "Il ‘Berger extravagant’ o lLtinganno 
della rapprestentazione", Paragoney, anno 27, numero 218 
(1976), ppe 45-68. 


Garavini, Faustae "La Casa dei giochi", Paragone, anno 26, 
noe 2 (1975), ppe 3-47. 


Godenne, ke "Les debuts de lta nouvelle narree a la premiere 
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S22 STW -sa e "Pour une histoire de la nouvelle frangaise aux 


XVIfe et XVIIIe siécles", L'*iInformation littéraire, 23rd 
year, noe 2 (1971), ppe 66-67. 


Hamel, Marcellee "Un critique de Montaigne au XVIIe siecle: 


Charles Sorel", Bulletin de la Societé des amis cde 
ont €, series 3, noe 31 (1964), pe 44-50. 


Henriot, Emilee "Charles Sorel", Les Livres du second rayon: 


irreguliers et Llibertins.e Paris: B. Grasset, 1926, ppe 
71-78. 


Hubert, Me Je De “Les Nouvelles frangaises de Sorel et de 
Segrais", in Cahiers de Ll'Association internationale 
des etudes francaises, noe 18 (1966), ppe 31-40. 


Judrin, Rogere "Charles Sorel", Nouvelle Revue Francaise, 
128 (1963), ppe 291-295. 


Kay, Burfe "A writer turns against literature: Chartles 


Sorel's [Le Berger extrav t", Revue de l"*Universite 
ad*Ottawa, noe 43 (1973), ppe 277-291. 


Knystautas, Beverly Suee "Charles Sorel: An Inventory, Etat 
Présent, and Appraisal", DisSe University of 
Connecticut 1973. 


Kocher, Myron Le "Charles Soret and the Drama", Furman 
Studies, 21, noe 4, ppe 34-366 
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of Styte and Purpose in the First Episode of the 
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Chronological Listing of Editions of "L'Histoire comigue de 
Francion'" 


Histoire comique de Francione Paris: Pierre Billaine, 1623. 
539 pe 


Histoire comique de Fra ny, en laqueltte sont descouvertes 
les plus subtiles finesses et trompeuses inventions, 
tant des hommes gue des femmes de toutes sortes de 
conditions et dtaages.e Non moins profitables pour s'en 
garder que plaisante a da lecturee Paris: nepe,y 1623-6 3 
volSe, 886 pe 


Histoire comigque de Francione nepe? nepey 1624. 


L'Histoire comique de Francion, ou les tromperies, les 
subtilitez, les mauvais humeurs, les sottises et tous 
les autres vices de quelques personnes de ce siecle 
sont naifvement representéese Seconde E&dition, reveue 


et augmentée de beaucoupe Paris: nepe, 16266 900 pe 
Li histoire comiaue de Fr ONyge NeP> NepPpey 16286 


L'histoire comique de Francione Nouvelle @dition, reveue et 


augmentée de beaucoupe Paris: nepey 16306 xxiv-872 pe 


La vraye histoire comigue de Francione Composee par Nicolas 
de Moulinet, sieur du Pare, gentilthomme lorraine 
Amplifiége en plusieurs endroicts et augmentéee d'un 
livre suivant les manuscrints de Ll‘tautheur. Paris: 


MepPpey 1633. xx-1040 pe 


La vrave histcire comique de On, composée par Nicolas 
de Moulinet, sieur du Parce Amplifiée en plusieurs 
endroicts et augmentee du XIiTe livree Paris: Je 
Jarquiny 1641. 962 pe 


Gillet de la Tessonnerie adapted Francion for the stage in 
1642. 
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Moulinet, Nicolas de, Sieur du Parce The Comicat History of 


Francion, wherin the variety of vices that abuse the ages 
are satyrically limn'd in the native colours -« « « Done into 


Fneglish by a person of honor. London: nepey 16556 


La vrave histoire comique de Francion . . » Amplifiée . . . 
& augmentee d'un livre e « e Rouen, Paris: nepey 1663-6 


La yraye histoire comique de Francione Revue et corrigeée par 
Ne. Duez « e « Leyde & Rotterdam: nene, 1668. 2 volse 


La Vraye histoire comigque de On, composee par Ne de 
oul tie Sieur Du Parc ec « e Leyde: Hs Drummond, 


The Comicat History of Francion « « e Translated by several 
hands and adapted to the humour of the present agee 
London: For Re Wellington, 1703. 


La vraye histoire comique de ncion, composee par Nicolas 
de Moul » Sieur du Parce Leyde: He Drummond, 1721-e 2 
volse 

The Comical History of Francion The second edition, very 


much corrected, and adorn'd with cutse London: Printed 
for Me Poulson and sold by Je Darby, etce, 1727. 2 
volse 


La Vraie Histoire Comique de Francione nouvelle edition, 


avec avant<propos et notes par Emile Coltombey. Paris: 
Ae Delahays, 1858. 539 pe 


La Vraie histoire comigque de Francione Paris: Garnier, 1909. 
S27 pe 


Jeunesse de Francione Introduction et notes by Andre 
Therivee Paris: Editions Bossard, 1922. 267 pe 


P 


Histoire comigue de Francion , reimprimée sur l'exemplaire 


unique de l'édition originale (1623) et sur les 
editions de 1626 et 1633 et précédé d'une introduction 


par Emile Roye Paris: Hachette, 1924-1931. 4 vols. 
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L' Histoire Comigue de Francion, En laquelle sont decouvertes 
les plus subtites finesses et trompeuses inventions 
tant des hommes que des femmes de toutes sortes de 

ondit s et d'aAgese Non moins profitable pour s'ten 
Barder, que plaisante a a tlecturee Nouvelle edition 
conforme a Il'édition princeps de 1623, et ornée de 17 
eaux-fortes et de 16 compositions par Martin Van Maelte. 
Paris: Je Fort, 1925. vi-4il pe 


Histoire comique de Francione contenant les 11 gravures de 
l'édition de 1685, presentée et annotée par Elisabeth 
Haussere nepe: Club frangais du livre, 1965. 


L*' Hist e comigque de Francion, in Antoine Adame Romanciers 
du XVIIe sieclee Sorel-Scarron-Furetiere-Madame de la 
Fayette. Textes presentes et annotés par Antoine Adame 
Paris: Gallimard, 1958. 


Sa 


p 


eae 
| a ae 
| 


Ses cea tciaconencll adobe lat cape ba arte naan cine alae 
Rama eeiere my NEN e pea ae yaR Hise le aah etree, 


Nanna rey ute iret heimetan rib nena On pron ete a ne ee we 
ipa e ern tm mle |} eh e SNE Ca NER eN ON OTD mee 
Fe yeamndimeedek—a=T een eree imines ~ ayaa eth ere 


1A -ag agen HIE IO Se 
Fjrenyn im imine ery seep euneairay aval psa oe Nl mitmewe sane emeaeeyi naan] eae mre 


mellerne rp ey ere cr ‘ . ? - pi nin-ay iain hers then pmatre rea she 
ramos sirnierer Ele 5 a FAL oma ee raare cma tnantm(umerer nis see eee A 
Kee Tit? Meine errea Rae ears arched =P ait pw, terpey apan® en rtp Man cea oead oh ena ayeareni en -aites tema ined mba open reflencooeseniriered 
aver “ . : pr Saws eee Ie Th nan eM eT AES Te eTNTD TATA A TOT OTL i - 
[pawn yy as atten agen was ey ay ap een re eae 2 aries outa : ; . ‘ “A= : : : eet 
cLparrehedetarecisea anasto n eat ee Peay 


Leesa epee st mare aay en mene 
et eta eet ett 
Fiibt tsi tiny = beta bm at ests cae neon be ace Peete syeh 


anaae aes 
Nereis rey au~d de ipeibonen ata wagers ah ere areas Sartaceeyeth wea tea ie ek OO set 


